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In the 18th century, Dalmatia used Venetian Italian, Old-Štokavian and Čakavian as spoken 

languages and Latin, Tuscan Italian, Neo-Štokavian, and Church Slavonic as written languages. The 

scripts in use were Glagolitic, Cyrillic and Latin. The use of language varied between and within 

administrative structures, the Church, schooling institutions, the thematic nature of works 

produced, and social status of the users. This overview looks at the language situation in Venetian 

Dalmatia and Dubrovnik in the 18th century, as well as the political, historical, and cultural 

determinants of language usage. 

 

 

 

Introduction to the topic 

The most prominent feature of the linguistic situation in Dalmatia in the 18th 

century is the multitude of languages and alphabets in use. Latin, Italian, and 

Croatian had their spheres of influence in administration, schooling, and 

literature production, while Latin, Croatian Church Slavonic, and Eastslavicised 

Croatian Church Slavonic were used by the Church. These languages were 

written and printed in Glagolitic, Cyrillic, or Latin script. The use of language, 

other than social and situative, was also region-based. Namely, Dalmatia itself 

could be split into islands, coastal towns and the hinterland as three different 

geo-social areas.1 Next to Dalmatia, the independent republic of Dubrovnik will 

also be included in this overview, since it is geographically part of Dalmatia, and 

because it played a crucial role in production of works in Croatian, Latin and 

Italian, as well as in standardisation of Croatian. Another factor affecting the 

use of language in the 18th century was political disunity of the Croatian-

speaking territories. Dalmatia was under Venetian control, Dubrovnik was an 

independent republic, and Istria was divided between Venice and the Habsburg 

Empire; Central Croatia, termed Kingdom of Croatia, was under the Habsburg 

rule, while Slavonia was under Ottoman and Hungarian rule.2 

  

Terms pertaining to the languages will be closely defined where this is necessary 

for differentiation. For example, Croatian has three prominent dialects: 

Štokavian, Čakavian, and Kajkavian.3 Historically, Štokavian – the basis of the 

standard Croatian language, was in use in its variants by Croats, Serbs, 

Montenegrins, and Bosnians, while Kajkavian and Čakavian were used 

exclusively by Croats.4 Štokavian can be further divided into Old Štokavian 

(nenovoštokavski), and New Štokavian or Neo-Štokavian (novoštokavski). The 

18th century was characterized by the existence of Kajkavian literary language 

                                                           
1  Gligor Stanojević, Dalmatinske krajine u XVIII vijeku. Belgrade, Zagreb 1987, 8, 13. 

2  For further historical context see Ivo Goldstein, Croatia. A History. London 1999; Ludwig 

Steindorff, Geschichte Kroatiens Vom Mittelalter bis zur Gegenwart. 2nd ed. Regensburg 2007. 

3  For linguistic overview see Radoslav Katičić, Hrvatski jezik. Zagreb 2013. 

4  Ranko Matasović, Što je srednjojužnoslavenski? In: Jezik 58/3 (2011), 81–90, 88. 
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in the Kingdom of Croatia, and Štokavian literary language in Dalmatia, 

Dubrovnik, Bosnia, and Slavonia. In the 18th century both literary languages 

attempted to become polyfunctional and produce a uniform orthography.5 Added 

to this is the fact that the middle of the century can be taken as the beginning of 

the standardisation of the Croatian language based on the Neo-Štokavian 

dialect.6 What is referred to here as Croatian is found in the contemporary 

Croatian sources as Slavic, Croatian, Bosnian, Dalmatian, and Slavonian, while 

the Latin sources usually refer to it as Slavic and Illyrian.7 The term Illyrian 

was defined in the mid-17th century as pertaining to the former Roman province 

of Dalmatia, which included Croatia, Dalmatia, Bosnia and Slavonia.8 Similarly, 

two variants of Italian were in use in Dalmatia: Venetian and Tuscan, the latter 

being the basis of standard Italian.9 

 

When talking about the development of Croatian language, we will use Dalibor 

Brozović’s sociolinguistic model. Brozović differentiates between three pre-

standardised periods of Croatian language (1) 9th/10th century until the end of 

the 15th century; 2) the 16th century; 3) 17th and the first half of the 18th century), 

and further three periods of standardisation (4) second half of the 18th century 

until the 1830s; 5) the 1830s until the end of the 19th century; 6) the 

20th  century).10 This means the 17th and the first half of the 18th century are 

more similar in terms of linguistic developments than the second half of the 

18th  century up until the 1830s. Therefore, we will differentiate between the 

third and the fourth period, paying particular attention to the changes in the 

mid-18th century. 

 

 

Language situation in Dalmatia in the 18th century 

 

Language traditions and innovations  

Since the Middle Ages, Croatian-speaking lands, especially Dalmatia, partook in 

a unique cultural and linguistic situation: simultaneous and equal use of three 

scripts (Glagolitic, Cyrillic, and Latin script), and three languages (Latin, 

                                                           
5  Branka Tafra / Petra Košutar, Nova periodizacija povijesti hrvatskoga književnoga jezika. In: 

Filologija, Vol. 57 (2011), 185–204, 198. 

6  Dalibor Brozović, O početku hrvatskoga jezičnog standarda. In: Jezik 52/5 (2005), 186–192, 187; 

Anđela Frančić, Hrvatski jezik u 17. i 18. stoljeću, in: Krešimir Mićanović (ed.), Povijest 

hrvatskoga jezika – Književne prakse sedamdesetih. Zbornik radova 38. seminara Zagrebačke 

slavističke škole. Zagreb 2010, 29–47, 44f. 

7  Dalibor Brozović, Sociolingvistička situacija i problemi jezične standardizacije u slavenskom 

svijetu XVIII stoljeća. In: Radovi Filozofskog fakulteta u Zadru 11 (1972–1973), 17–35, 26; 

Miroslav Palameta, Lingua Illyrica od XVII. do XIX. st., in: Jadranka Gvozdanović / Pavao 

Knezović / Marinko Šišak (eds.), Jezik Hrvata u Bosni i Hercegovini od Matije Divkovića do 

danas. Zagreb 2015, 31–38, 36; Katičić, Hrvatski jezik, 106; Frančić, Hrvatski jezik, 29. 

8  Palameta, Lingua Illyrica, 31; Radoslav Katičić, Novi jezikoslovni ogledi. Zagreb 1992, 323–324; 

for historical context and analysis see Zrinka Blažević, Ilirizam prije ilirizma. Zagreb 2008.  

9  Ljerka Šimunković, Mletački dvojezični proglasi u Dalmaciji u 18. stoljeću. Split 1996, 5. 

10  Tafra / Košutar, Nova periodizacija, 187; Dalibor Brozović, Neka bitna pitanja hrvatskoga 

jezičnog standarda. Zagreb 2006, 173–175; Frančić, Hrvatski jezik, 29. 
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Church Slavonic, and Croatian).11 Even though the first signs of standardisation 

of Croatian began at the end of the 16th century based on Čakavian dialect, this 

soon gave way to Štokavian.12 While the Čakavian text production decreased, 

Kajkavian was only beginning to form as a literary language, thus further 

enabling the spread of Štokavian.13 The cultural prestige of Štokavian 

Dubrovnik had helped the spread of Štokavian literature and language – the 

Čakavian authors adopted Štokavian of Neo-Štokavian variant, led by the idea 

that this dialect should be the basis of standardised Croatian, due to its wide-

spread territorial basis.14 Spanning from Dubrovnik, Bosnia, Herzegovina, and 

Slavonia, to now also include Dalmatia, Neo-Štokavian spread to the 

traditionally Čakavian territories in Dalmatia.15 However, this dialect itself was 

not homogenous, but instead had two variants referring to the reflexes of Jat – 

the Ijekavian and the Ikavian.16 At the beginning of the 17th century, next to 

Latin and Italian literatures, Štokavian, Kajkavian and Čakavian regional non-

standardised literatures still existed in Croatian-speaking territories, each with 

a different dialectal basis and thematic reach.17 These existed within two 

complexes: the Northwestern (North-Čakavian–Kajkavian) and Southeastern 

(South-Čakavian–Štokavian) Complex, with the border between the two 

following the line Northeast from Zadar to the Sava and Drava rivers.18 

 

At the end of the third period of Brozović’s model, in the early 18th century the 

Southeastern Complex used Dalmatian Ikavian Neo-Štokavian, and Ijekavian 

Neo-Štokavian in Dubrovnik, as well as South Čakavian with Štokavian 

elements, although to a much smaller extent.19 Entering Brozović’s fourth 

period, from the second half of the 18th century, the Southeastern Complex used 

South Čakavian, Neo-Štokavian and Old Štokavian dialects, with Neo-

Štokavian now acting as a first supra-dialectal literary language since Croatian 

Church Slavonic at the end of the Middle Ages.20 Literary Neo-Štokavian firmly 

grounded itself in Štokavian and Čakavian territories, albeit still in Ijekavian as 

well as Ikavian variant.21 Although the mid-18th century Neo-Štokavian was not 

                                                           
11  See especially Eduard Hercigonja, Tropismena i trojezična kultura hrvatskoga srednjovjekovlja. 

Zagreb 2006. 

12  Matasović, Što je srednjojužnoslavenski, 88. 

13  Tafra / Košutar, Nova periodizacija,199. 

14  Josip Lisac, Čakavština kao jezik pismenosti i književnosti od srednjeg vijeka do danas. In: 

Croatica et Slavica Iadertina 9/1 (2013), 31–37, 33; Radoslav Katičić, O početku novoštokavskoga 

hrvatskoga jezičnog standarda, o njegovu položaju u povijesti hrvatskoga književnog jezika i u 

cjelini standardne novoštokavštine. In: Filologija 8 (1978), 165–180, 173f.; Brozović, Neka bitna 

pitanja, 201. 

15  Brozović, Neka bitna pitanja, 200f. 

16  Milan Moguš, Povijest hrvatskoga književnoga jezika. Zagreb 2009, 144; Katičić, Hrvatski 

jezik,143. 

17  Brozović, O početku, 188f.; Katičić, Novi jezikoslovni ogledi, 84f. 

18  Brozović, Neka bitna pitanja, 188. 

19  Frančić, Hrvatski jezik, 31; Katičić, Hrvatski jezik, 133. 

20  For comparison, in the Northeastern Complex the same role was assumed by Kajkavian, Frančić, 

Hrvatski jezik, 39f. 

21  Brozović, Sociolingvistička situacija, 28f.; cf. Zlatko Vince, Putovima hrvatskoga književnog 

jezika. Zagreb 2002, 64. 
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yet codified it was used broadly as a literary language.22 As such, it absorbed 

much of the Renaissance influences from Dubrovnik, folk Glagolitic literature, 

Church Slavonic, Czech, and classical languages, but also Ijekavian Neo-

Štokavian of the Serbian variant.23 This paved the way for the beginning of 

standardisation of Croatian, with an intensive drive towards standardisation at 

the end of the century.24 

 

The Catholic Church in Dalmatia had used Latin language; Croatian Church 

Slavonic was introduced in the ninth century, as part of the Cyrilo-Methodian 

heritage. Sprung from Old Church Slavonic, the first Slavic language to be 

written down in the ninth century for the purposes of baptising the Slavs, 

Croatian Church Slavonic variant or redaction of Old Church Slavonic is marked 

by its absorption of Čakavian elements.25 Despite its long usage for sacral and 

secular literature, Croatian Church Slavonic lost much of its territorial and 

linguistic influence by the 16th century; therefore it never posed a danger of 

causing diglossia as was the case with Church Slavonic redactions in the 

Orthodox world.26 In Brozović’s third period, Croatian Church Slavonic was 

increasingly Eastslavicised as part of the post-Tridentine Catholic Revival.27 In 

the 17th and 18th century, the Catholic Church believed Eastslavic Church 

Slavonic redaction to be the oldest redaction of Church Slavonic, once common 

to all Slavs. As Dalmatia was the easternmost zone of direct Catholic influence 

in the Balkans, the Church had hoped that by applying Eastslavicised version of 

Croatian Church Slavonic there, it would be able to attract the Orthodox, and 

expand the Catholic sphere, thus compensating for the territories the Holy See 

lost to Reformation. 

 

Dalmatia also had a long tradition of non-Slavic language usage too, namely 

Latin and Italian. These acted as a bridge with Italy, and with the cultures 

further West.28 Present in Dalmatia since the Roman times, Latin is found on 

Croatian epigraphic monuments in the ninth century as a first administrative 

language of Croatia. With the official acquisition of the Dalmatian territory, due 

                                                           
22  Brozović, Neka bitna pitanja, 103. 

23  Katičić, O početku novoštokavskoga, 178. 

24  Brozović, Sociolingvistička situacija, 20; Brozović, Neka bitna pitanja, 220; Katičić, Hrvatski 

jezik, 131, 146. 

25  See also Ljerka Šimunković, Hrvatsko-talijanski jezični dodiri u Dalmaciji / I contatti linguistici 

italiano-croati in Dalmazia. Split 2009, 12f., 35; Lisac, Čakavština kao jezik pismenosti, 32. 

26  Brozović, Sociolingvistička situacija, 27. 

27  This particular language situation is the topic of a forthcoming doctoral thesis by the author of 

this article. 

28  Ivan Slamnig, Hrvatska književnost osamnaestog stoljeća, njezini stilovi, veze i uloga u 

stvaranju nacionalnog jedinstva, in: Aleksandar Flaker / Krunoslav Pranjić (eds.), Hrvatska 

književnost u evropskom kontekstu. Zagreb 1978, 279–287, 280. See also Filippo Maria Paladini, 

Un caos che spaventa. Poteri, territori e religioni di frontiera nella Dalmazia della tarda età 

veneta. Venice 2002; Gherardo Ortalli / Oliver Jens Schmitt (eds.), Balcani occidentali, Adriatico 

e Venezia fra XIII e XVIII secolo / Der westliche Balkan, der Adriaraum und Venedig (13.−18. 

Jahrhundert). Venice, Vienna 2009 (Schriften der Balkankommission, 50); Vittore Branca / 

Sante Graciotti (eds.), Barocco in Italia e nei paesi slavi del sud. Florence 1983, and especially 

Sante Graciotti, Per una tipologia del trilinguismo letterario in Dalmazia nei secoli XVI–XVIII, 

in: ibid., 321–346.  
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to increased trade, and politics Venetian became lingua franca in Dalmatia, 

making many Dalmatian towns multilingual.29 Despite this, the Venetian 

variant of Italian was never an official administrative language in Dalmatia.30 

Venetian Italian, and Tuscan Italian as its literary counterpart, were used in 

administration, but also became mediums for literature and science, therefore 

ensuring their spread, without Venice having to conduct a forced language policy 

in Dalmatia.31 The usage of Latin in the 18th century was centered around 

Church, science and poetry, evoking both the stylistic and thematic norms of the 

Antiquity and Classicism, as well as the Enlightenment and Romanticism.32 

Therefore, in the 18th century, both Latin and Italian were in very active spoken 

and written use in Dalmatia.33 In general, the 18th century Dalmatia used 

Čakavian and Venetian as spoken, and mainly Neo-Štokavian, Tuscan, and 

Latin as written languages.34 Another language still in use, albeit very limited, 

was Dalmatic, a Romance language evolved from Latin and spoken on the coast 

of Dalmatia and the islands. Its use was limited by the onset of Croatian, and 

later also Venetian language. The Republic of Ragusa did use it for 

administrative purposes in the Middle Ages, but by the 18th century Dalmatic 

lingered as a spoken language only, before its extinction in the 19th century.35 

 

Concerning the scripts in Dalmatia, Glagolitic has been in use since the ninth 

century for Croatian Church Slavonic and Croatian, especially in its angular 

form typical for Croatian territories. Cyrillic in its western variant (bosančica) 

was introduced in the twelfth century for sacral literature, and mostly Štokavian 

and Čakavian dialects. Although it entered broader societal use, it never did play 

a significant enough role for it to become the script of the literary language in 

Dalmatia. Latin script was used for Latin and Italian, and since the 14th century 

also for Croatian, therefore further reducing the Glagolitic cultural space. Since 

the 17th century, Latin script was the chosen medium for literary Croatian too, 

thus dominating over the other two scripts. However, unlike Glagolitic and 

Cyrillic, Latin script was not made for Slavic sounds. When transcribing 

Croatian into Latin script, there was a general trend to try and assign one 

grapheme to one phoneme, but this also led to a plurality of orthographies – for 

                                                           
29  Lelija Sočanac, Hrvatsko-talijanski jezični dodiri. S rječnikom talijanizama u standardnome 

hrvatskom jeziku i dubrovačkoj dramskoj književnosti. Zagreb 2004, 90; Šimunković, Hrvatsko-

talijanski jezični dodiri, 11f., 15–17. 

30  Šimunković, Mletački dvojezični proglasi, 12. 

31  Sočanac, Hrvatsko-talijanski jezični dodiri, 90. 

32  Rafo Bogišić, Polilingvizam u hrvatskoj književnosti 18. stoljeća. In: Dani hvarskog kazališta. 

Građa i rasprave o hrvatskoj književnosti i kazalištu 22/1 (1996), 5–19, 16. 

33  Bogišić, Polilingvizam u hrvatskoj književnosti, 8f.; Veljko Gortan, Hrvatski latinisti u XVIII 

stoljeću. In: Dani hvarskog kazališta. Građa i rasprave o hrvatskoj književnosti i kazalištu 5/1 

(1978), 5–13, 5f. 

34  Bogišić, Polilingvizam u hrvatskoj književnosti, 8f.; Šimunković, Hrvatsko-talijanski jezični 

dodiri, 18. 

35  The most notable work recording this language is Matteo Giulio Bartoli, Das Dalmatische: 

Altromanische Sprachreste von Veglia bis Ragusa und ihre Stellung in der Apennino-

balkanischen Romania. Vol. 1–2. Vienna 1906. See also Žarko Muljačić, Das Dalmatische. 

Studien zu einer untergegangenen Sprache. Köln 2000 (Quellen und Beiträge zur kroatischen 

Kulturgeschichte, 10). 
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example, č had 18, and š 22 spelling variants, that weren’t standardised until 

the first third of the 19th century.36  

 

 

Book printing 

The consequence of the drive to standardise Croatian was an increased 

production of grammars, dictionaries, and manuals on orthography meant for 

the codification of the language, and easing its learning.37 This was followed by 

an increased interest in other parts of the language, such as the etymology.38 

The dictionaries produced for the Southeastern Complex focused on Latin and 

Italian as foreign languages. Ivan Tanzlingher Zanotti (1651–1732), a priest 

from Zadar, and his Vocabolario di tre nobilissimi linguaggi, italiano, illirico e 

latino (1679, 1699, 1704) is one of the first examples of this. Only a few included 

other languages, such as Dizionarietto italiano-slavo-moscovitico (1751, 

unpublished) by a Dubrovnik Jesuit Ivan Marija Matijašević (1714–1791).39 The 

most famous of the 18th century dictionaries is the Dizionario italiano, latino, 

illirico published in the year 1728 in Venice by Ardelio Della Bella (1655–1737), 

an Italian-born Jesuit.40   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                           
36  Brozović, Neka bitna pitanja, 103, 181–184, 186, 206; Vince, Putovima hrvatskoga, 77, 82; Thorvi 

Eckhardt, Die Bosančica. Eine Sonderform der westlichen Kyrillica. Wien 1978. 

37  Miroslav Šicel, Problem periodizacije hrvatske književnosti na prijelazu iz 18. u 19. stoljeće. S 

osobitim obzirom na kajkavsko stvaralaštvo. In: Dani hvarskog kazališta. Građa i rasprave o 

hrvatskoj književnosti i kazalištu 19/1 (1993), 5–13, 8; Vince, Putovima hrvatskoga, 71; Bogišić, 

Polilingvizam u hrvatskoj književnosti, 13. 

38  Moguš, Povijest hrvatskoga, 127f. 

39  In contrast to this, in the Northwestern complex dictionaries included German, Hungarian and 

Latin as foreign languages. For this, as well as for each of the authors see Frančić, Hrvatski 

jezik, 37f., 43; for a full list see Frančić, Hrvatski jezik. 

40  Žarko Dadić, Egzaktne znanosti u Hrvata u doba prosvjetiteljstva. Zagreb 2004, 39; Bogišić, 

Polilingvizam u hrvatskoj književnosti, 13. 
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Fig. 1: Titel page of Ardello della Bella, Dizionario italiano latino illirico41 

 

 
 

 

 

                                                           
41  Source: Digitalne zbirke Nacionalne i sveučilišne knjižnice u Zagrebu, 

<https://digitalna.nsk.hr/pb/?object=view&id=10554&tify={%22pages%22:[7],%22view%22:%22i

nfo%22}&tify={%22pages%22:[1],%22view%22:%22scan%22}>, 01.02.2021. 
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Della Bella used the works of Dalmatian and Dubrovnik writers, basing his 

dictionary on Štokavian and Čakavian, believing them to be the dialects of the 

same Illyrian language. However, since the dictionary was intended as a 

language guide for missionaries to Dalmatia, it was written in Italian.42 

Accompanying the dictionary, Della Bella also included a grammar of Illyrian in 

Italian.43 In general, the 18th century saw printing of grammar books on the 

Illyrian language – and yet, only some were actually written in it.44 For example, 

Toma Babić (1680–1750), a Franciscan monk active in Bosnia and Dalmatia 

wrote his Prima grammaticae institutio pro tyronibus illyricis accommodata 

(1712), while a Franciscan Lovro Šitović (1682–1729) wrote Grammatica Latino-

Illyrica (1713). These two grammar books were aimed at Dalmatian students 

who wished to learn Latin, and their Croatian parts were written in the Ikavian 

variant of Neo-Štokavian.45  

 

The 18th century also produced many Dalmatian and especially Dubrovnik 

Latinists. Amongst them, translations from Latin into vernacular, and vice 

versa, as well as modelling of works in Croatian based on Latin templates were 

popular: Đuro Hidža (1752–1833) translated Horace’s poems into vernacular 

(Quinta Horacia Flaka piesni liričke 1849), while Rajmund Kunić (1719–1794) 

translated Homer’s Iliad (1776) into Latin. Much like all Latinists, Kunić also 

wrote his own poems (Lidi – Ad Lydam, unpublished). 46 Some like Giovanni 

Domenico Stratico (1732–1799), a Dominican from Zadar had a keen interest in 

the local vernacular and Glagolitic script, and yet, majority of the works Stratico 

wrote were in Italian. Julije Bajamonti (1744–1800), a polymath from Split, also 

used Italian for his works despite his exploration of Croatian history and folk 

songs. Ignjat Đurđević (1675–1737), a Jesuit Latinist poet and a historian is 

perhaps the best example of fluency in all three mediums and the utilisation of 

the trilingual situation of Dalmatia in his works.47 When using local vernacular, 

Latinists would often insist on its purification from the outside influences, 

especially Latin and Italian.48 Notable female poets like Lukrecija Bogašinović 

(1710–1784) and Anica Bošković (1714–1804) also appear in Dubrovnik in the 

18th century, translating works from Italian into Croatian, but also composing 

their own works in Croatian, often with religious themes.49  

 

An increasing corpus of works on sciences, such as those of the Jesuit priest and 

another polymath Ruđer Bošković (1711–1787), were still predominantly written 

                                                           
42  Katičić, Hrvatski jezik, 127; Dadić, Egzaktne znanosti u Hrvata, 40; Frančić, Hrvatski jezik, 35. 

43  Bogišić, Polilingvizam u hrvatskoj književnosti, 13; Moguš, Povijest hrvatskoga, 124–126; 

Katičić, Hrvatski jezik, 127. 

44  Frančić, Hrvatski jezik, 40, 42f.; For examples see Bogišić, Polilingvizam u hrvatskoj 

književnosti, 13. 

45  Katičić, Hrvatski jezik, 128f.; Frančić, Hrvatski jezik, 34f. 

46  For each of the authors see Bogišić, Polilingvizam u hrvatskoj književnosti, 9, 17f.; Gortan, 

Hrvatski latinisti, 5f. 

47  For each of the authors see Bogišić, Polilingvizam u hrvatskoj književnosti, 10–12.  

48  Bogišić, Polilingvizam u hrvatskoj književnosti, 10; Gortan, Hrvatski latinisti, 7; Slamnig, 

Hrvatska književnost, 282; Vince, Putovima hrvatskoga, 90, 93. 

49  Nada Beritić, Otkrića iz arhiva. Iz književne i političke povijesti Dubrovnika i Dalmacije u 18. i 

19. stoljeću. Split 2000, 128f., 134–136; Dunja Fališevac, Pjesnikinje 18. stoljeća. In: Dani 

hvarskog kazališta. Građa i rasprave o hrvatskoj književnosti i kazalištu 21/1 (1995), 30–45. 
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in Latin, possibly because most of their authors had continued their studies 

abroad, in institutions like Collegium Romanum.50 Although cultural centers 

like Dubrovnik exhibited some conservatism regarding language use, and had 

stuck to the Baroque norms well into the 18th century, the late Baroque period 

saw forming of specialised terms for mathematics, physics, and development of 

phraseology in Croatian language, as well as production of scientific literature 

in the same language.51 

 

The Church in Dalmatia used liturgical and non-liturgical works in Latin and in 

a very vernacularized Croatian Church Slavonic. However, a general lack of 

books in Croatian Church Slavonic, especially in the rural areas, and the 

centralisation of printing of the religious materials in Rome continued a strong 

influx of literature in Eastslavicised Croatian Church Slavonic.52 Missals, 

breviaries, catechisms, and supporting materials for the teaching of this 

language, like the abecedary (Bukvar slavenskij 1739) were (re)published in 

Glagolitic, Cyrillic, and Latin script in the 18th century. We would like to 

highlight Missale romanum, edited by Matej Karaman (1700–1771), and 

published in the year 1741 as the highpoint of Eastslavicisation of Croatian 

Church Slavonic.53 The translations of theological works were also printed using 

all three scripts.54 Religious poetry was increasingly written in Štokavian, and 

the Italian clergymen active in Dalmatia began to learn Croatian.55 Although 

the higher clergy used Latin and Italian in their correspondence, the lower 

clergy, especially the Glagolitic priests, would most often use the local 

vernacular only.56   

 

 

 

 

 

 

 

                                                           
50  Dadić, Egzaktne znanosti u Hrvata, 57; Bogišić, Polilingvizam u hrvatskoj književnosti, 14; 

Gortan, Hrvatski latinisti, 10f.; Šicel, Problem periodizacije, 7. 

51  Slamnig, Hrvatska književnost, 281; Katičić, Hrvatski jezik, 133; Dadić, Egzaktne znanosti u 

Hrvata, 209–212. 

52  For historical contextualization see Stjepan Krasić, Počelo je u Rimu. Dubrovnik 2009. 

53  For a brief overview see Josip Bratulić / Stjepan Damjanović, Hrvatska pisana kultura. Izbor 

djela pisanih latinicom, glagoljicom i ćirilicom do VIII. do XXI. stoljeća, Vol. 2: XVIII. i XIX. 

stoljeće. Križevci 2007, 46; Marko Japundžić, Matej Karaman i njegov odnos prema glagoljici, 

glagoljašima i franjevcima trećoredcima, in: Antun Badurina (ed.), Iskoni bê slovo. Zbornik 

radova o glagoljici i glagoljašima zadarskog kraja i crkvi svetog Ivana Krstitelja. Zagrab 2001, 

152–165. 

54  Per Ambrosiani, Slavic alphabets and languages in publications by the Propaganda Fide during 

the 17th and 18th centuries, in: Sebastian Kempgen / Vittorio Springfield Tomelleri (eds.), Slavic 

Alphabets and Identities. Bamberg 2019, 1–27, 1–4. For a detailed list see idem, 23–25. 

55  Šimunković, Hrvatsko-talijanski jezični dodiri, 18. 

56  Cf. Vince, Putovima hrvatskoga, 77; This overview excludes the printing of the Bible in Croatian. 

Its first translation by a Dalmatian Jesuit Bartol Kašić (1575–1650) into Štokavian was never 

published, and the first printed translation was published in the year 1831 in Budim, as a work 

of a Slavonian Franciscan and polymath Matija Petar Katančić (1750–1825). 
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Fig. 2: Title page of Missale Romanum Slavonico idiomate, edited by Matej Karamann57 

 

 
 

 

As seen, the 18th century was the beginning of print of grammars, dictionaries, 

but also scientific and religious works, together with translations into Neo-

Štokavian.58 Čakavian literature production was now almost gone in Dalmatia.59 

With centers like Dubrovnik moving from the baroque literature to scientific and 

                                                           
57  Source: Digitalne zbirke Nacionalne i sveučilišne knjižnice u Zagrebu, 

<https://digitalna.nsk.hr/pb/?object=view&id=15504&tify={%22pages%22:[5],%22view%22:%22i

nfo%22}&tify={%22pages%22:[1],%22view%22:%22scan%22}>, 01.02.2021. 

58  Brozović, O početku, 189. 

59  Vince, Putovima hrvatskoga, 63. 
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historical one, the usage of Latin actually increased.60 In science and in 

literature, Latin had kept its prestige as a lingua communis of the Western 

Mediterranean elite.61 In general, Latin was used for science and high literature, 

Italian for less prestigious works, essays, geo-historical genre, and novels, and 

Croatian was reserved for poetry; the Church used Latin and two variants of 

Church Slavonic.62 Therefore, up until the mid-18th century Latin and somewhat 

Italian excluded the local vernacular from certain genres of writing.63 Only at 

the beginning of Brozović’s standardisation period of Croatian (mid-18th century) 

was Neo-Štokavian increasingly used in administration, in scientific works, and 

in literature, public proclamations, and law translations, surpassing its regional 

usage; its orthography was undergoing a standardisation process too.64  

 

It is also noteworthy that the majority of printing in all the languages in use in 

Dalmatia was done in Italy, and especially Venice in terms of secular, and Rome 

in terms of religious literature.65 Venice, as well as Rome, avoided founding of a 

printing press in Dalmatia to maintain better control over materials being 

printed; the first printing press in Dalmatia since the Middle Ages was put into 

function only at the end of the 18th century.66 

 

 

Schooling 

Venice neglected both cultural life and the schooling system in Dalmatia. Even 

the local initiatives to open schools were not welcomed. The schools were 

however founded, mostly by religious orders, commonly the Jesuits, Franciscans 

and Dominicans. These were largely intended for the novices of the seminaries. 

Although the language of schooling at the beginning of the century was Latin, 

especially in Jesuit schools, with Italian being taught privately, Venetian non-

involvement in the educational system also resulted in primary schools using 

Štokavian or Čakavian, instead of, or rarely alongside Italian.67 Girls could 

obtain their education in nunneries, most often in Croatian, and less frequently 

in Italian.68 Parts of the Franciscan province of Bosna Argentina included much 

of the territory of Venetian Dalmatia until the year 1735.69 This proximity 

enabled the circulation of teaching manuscripts between Italy, Dalmatia and 

Bosnia, and contributed to the use of Neo-Štokavian in Dalmatia; namely, the 

                                                           
60  Šicel, Problem periodizacije, 7, 9; Milan Moguš, Povijesni pregled hrvatskoga književnog jezika, 

in: Stjepan Babić et al. (eds.), Povijesni pregled, glasovi i oblici hrvatskoga književnog jezika. 

Nacrt za gramatiku. Zagreb 1991, 15–60, 45. 

61  Bogišić, Polilingvizam u hrvatskoj književnosti, 16; Gortan, Hrvatski latinisti, 5. 

62  Šimunković, Hrvatsko-talijanski jezični dodiri, 35; Bogišić, Polilingvizam u hrvatskoj 

književnosti, 11, 14f. 

63  Brozović, O početku, 189; Bogišić, Polilingvizam u hrvatskoj književnosti, 10–12. 

64  Katičić, O početku novoštokavskoga, 174; Katičić, Hrvatski jezik, 152. 

65  Šimunković, Hrvatsko-talijanski jezični dodiri, 35. 

66  Idem, Mletački dvojezični proglasi, 14; Bratulić / Damjanović, Hrvatska pisana kultura, 31. For 

a list of books in Croatian by a Venetian printing house Occhi, see Bratulić / Damjanović, 

Hrvatska pisana kultura, 43. 

67  Dadić, Egzaktne znanosti u Hrvata, 18, 20, 184, 205; Sočanac, Hrvatsko-talijanski jezični dodiri, 

81; Gortan, Hrvatski latinisti, 5; Šimunković, Hrvatsko-talijanski jezični dodiri, 19, 36. 

68  Šimunković, Hrvatsko-talijanski jezični dodiri, 19. 

69  Dadić, Egzaktne znanosti u Hrvata, 171, 205. 
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Franciscans strived for a Štokavian koiné in bosančica, and Latin script in the 

areas of their jurisdiction.70 

 

The independent Republic of Ragusa was able to maintain its own Collegium 

Ragusinum run by the Jesuits.71 Further examples of schools include a Latin 

seminary Florio in Zadar, founded in the year 1656, and active for the remainder 

of the Venetian rule in Dalmatia.72 In the year 1700 a Venetian archbishop of 

Split opened a seminary where Croatian, Latin, and Italian were taught.73 One 

of the few Croatian bishops of Zadar, Vicko Zmajević (1670–1745), envisioned a 

Seminarium archiepiscopale illyricum – where both Eastslavicised Croatian 

Church Slavonic and Croatian language, as well as Latin, Glagolitic and Cyrillic 

script would be taught.74 The Seminarium was especially welcoming to the 

novices from rural Dalmatia, who only spoke Croatian.75 Since almost the 

entirety of the educational system rested in the hands of different religious 

orders, events like the disbanding of the Jesuits in the year 1773 had a major 

impact in terms of education and production of literature.76 

 

One also needs to remember that Venice imposed a ban on continuing one’s 

secular university studies anywhere else other than Padua. There were however 

a few secular institutions active, such as the Illyrian Academy (Ilirska ilitivam 

slovinska akademija) founded in the year 1690 in Split, or Accademia degli 

incaloriti, founded at the end of the seventeenth century in Zadar; these acted 

primarily as literary societies interested in Croatian language and trilingual 

publishing activity.77 In Dubrovnik, the members of the Accademia degli Oziosi 

(Akademija ispraznijeh) maintained that Illyrian was superior to other 

languages, and had to be studied.78  

 

 

Cultural, political and situative determinants of language use  

The political division of Croatian territories has already been mentioned. The 

Second Morean War (1714–1718) won back the acquisto novissimo, that is, 

Dalmatian Zagora, Makarska Littoral and the territory of the Neretva river from 

the Ottomans.79 Up until that point, Dalmatia denoted a narrow coastal territory 

with the islands, with the rest being hinterland, or Zagora.80 The centuries old 

                                                           
70  Brozović, Neka bitna pitanja, 99; Frančić, Hrvatski jezik, 32; Dadić, Egzaktne znanosti u Hrvata, 

171–173, 179, 206. 

71  Ibid., 20, 295. 

72  Rozario Šutrin, Sjeminište “Zmajević” u Zadru, in: Badurina (ed.), Iskoni bê slovo, 138–151, 138f. 

73  Šimunković, Hrvatsko-talijanski jezični dodiri, 32f.; Dadić, Egzaktne znanosti u Hrvata, 20. 

74  Šutrin, Sjeminište “Zmajević”, 139–144; Šimunković, Hrvatsko-talijanski jezični dodiri, 34; 

Benedikta Zelić-Bućan, Bosančica ili hrvatska ćirilica u srednjoj Dalmaciji. Zagreb 2000, 16. 

75  Šutrin, Sjeminište “Zmajević”, 144. 

76  Katičić, Hrvatski jezik, 154. 

77  Dadić, Egzaktne znanosti u Hrvata, 20f., 182; Šimunković, Hrvatsko-talijanski jezični dodiri, 

20f., 31; Sočanac, Hrvatsko-talijanski jezični dodiri, 87. 

78  Bogišić, Polilingvizam u hrvatskoj književnosti, 12. 

79  Davor Dukić, Contemporary Wars in the Dalmatian Literary Culture of the 17th and 18th 

centuries. In: Narodna umjetnost. Hrvatski časopis za etnologiju i folkloristiku 40/1 (2003), 129–

157, 130f. 

80  Stanojević, Dalmatinske krajine, 5, 7. 
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cultural difference between coastal, urban, Mediterranean Dalmatia and the 

rural hinterland was now so pronounced, that the language of command in the 

hinterland was Croatian. While Zagora was almost entirely Slavic and spoke 

Štokavian, the coast was Slavo-Romanic and multilingual. In a way, Venice also 

perpetuated further division; namely, in order to better defend the borders, it 

often used Christian Slavs from both sides of the border, therefore attracting the 

rural, often Orthodox people to the hinterland.81 These inhabitants spoke 

Ikavian or Ijekavian Štokavian but they began to interact with the Čakavian 

speaking territories.82 The new Štokavian speakers from Ottoman territories 

also brought a part of Ottoman culture, including loanwords from Turkish with 

them.83 This differences lead to the internal conflicts in Dalmatia, notably 

between the rural settlers and the Venetian-Dalmatian communities, as well as 

between the Orthodox and the Catholics.84 Further political determinant of 

language use was the prestige the Venetian presence in Dalmatia evoked for 

Italian, especially in its apparatus, from provveditore generale in the region to 

conti in towns.85 Naturally, the chancelleries such as the one in Dubrovnik, were 

multilingual. 

 

After the Second Morean War alleviated the immediate Ottoman threat, by the 

mid-18th century the effects of the Enlightenment in Dalmatia have become 

visible in literature and sciences. Two prominent examples of this are Filip 

Grabovac’s (1697–1749) Cvit razgovora naroda i jezika iliričkoga aliti Arvackoga 

(The Flower of Conversation of Illyrian or Croatian People and Language) (1747) 

and Andrija Kačić Miošić’s (1704–1760) Razgovor ugodni naroda slovinskoga 

(Pleasant Conversation of Slavic People) (1756). They represent works of secular 

and didactic nature by the two Franciscans, and were as a genre inherited from 

the previous periods of Renaissance and Baroque, while also incorporating the 

new cultural currents.86 Their popularity in Dalmatia, Bosnia and Slavonia, all 

the way to Kajkavian Croatia helped the spread of Neo-Štokavian as a supra-

dialectal literary language, which in turn expedited the process of 

standardisation of the language.87 The two books were modelled on the folk 

poetry of the hinterland and presented common people with secular history in 

verse form, creating a sense of social and linguistic cohesion on a larger scale.88  

 

                                                           
81  Šimunković, Mletački dvojezični proglasi, 11; Dukić, Contemporary Wars, 131, 152. 

82  Moguš, Povijesni pregled, 39. 

83  Ivan Pederin, Mletačka uprava, privreda i politika u Dalmaciji (1409–1797). Dubrovnik 1990, 

65. 

84  Dukić, Contemporary Wars, 155. 

85  Sočanac, Hrvatsko-talijanski jezični dodiri, 82. 

86  Šicel, Problem periodizacije, 8; Dukić, Contemporary Wars, 146; Slamnig, Hrvatska književnost, 

282f.; cf. Cvijeta Pavlović, Kako rasplesti klupko hrvatske književnosti XVIII. stoljeća. In: Dani 

hvarskog kazališta. Građa i rasprave o hrvatskoj književnosti i kazalištu 40/1 (2014), 152–179, 

159. 

87  Katičić, Hrvatski jezik, 139, 143; Frančić, Hrvatski jezik, 39f. 

88  Dukić, Contemporary Wars, 148; Katičić, Novi jezikoslovni ogledi, 85f.; Katičić, Hrvatski jezik, 

138f.; Slamnig, Hrvatska književnost, 282. We would also like to briefly mention the physiocratic 

movement active from the second half of the 18th century in Dalmatia, since its theories on the 

roots of Croatian language, and its propagation did contribute to language development, as found 

in Šimunković, Mletački dvojezični proglasi, 68f. 
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Socio-stratospheric overview  

Sociolinguistic determinants of language use in the 17th century Dalmatia were 

education, social status, geographical position, and gender. This extends into the 

eighteenth century – women, including the nuns, spoke Croatian, while only 

some spoke Italian; Croatian would also be spoken within families, whereas 

higher class men and tradesmen spoke Italian, learning it for its cultural but 

also economic attractiveness.89 Despite nobility forming a thin strata on 

Dalmatian mainland, it is quite possible that affluent men wished to 

differentiate themselves from the commoners by using Italian.90 Since 

Dubrovnik attracted many foreigners, languages such as French were taught 

there by the native speakers. Interestingly, many of the books were read in their 

French and Italian (Tuscan) originals not just by nobility, but also by 

townsmen.91 However, in terms of numbers, one needs to remember that around 

90 % of Dalmatian inhabitants were still rural dwellers at the time.92 Venetian 

Italian was spoken in towns, while the rural populace used Croatian only. 

Dubrovnik used largely Old-Štokavian with New-Štokavian influences as the 

spoken language. In the rest of Dalmatia, including the islands, Čakavian was 

the dominant vernacular.93 Despite being home of many intellectuals, Dubrovnik 

was also very careful which ideas it tolerated – in the 18th century the books of 

the French encyclopaedists were banned to avoid possible political upheavals.94 

Another small but multilingual group were the dragomans or the interpreters, 

used for communication with the Ottoman empire in Dalmatia and Dubrovnik, 

having to master Croatian, Italian, Turkish and Greek, as well as Glagolitic, 

Cyrillic, Latin and Greek scripts.95 

 

The Republic of Venice has made the effort to communicate with its subjects 

through bilingual proclamations in Tuscan Italian with Venetian interferences, 

as well as in Ijekavian and Ikavian Neo-Štokavian in Latin script from the 

1740s. If the proclamations were printed in Italian, they also had to be translated 

into Croatian, especially so they could be read to the subjects in the hinterland.96 

Codeswitching for written media occurred within dictionaries and grammars. 

Comedies would also contain codeswitching or Italian borrowings, often for 

satirical purposes. Dubrovnik in particular seems to use Italian in intimate 

borrowings, suggesting the bilingual nature of the society, and the extent to 

which Italian permeated it.97  

                                                           
89  Sočanac, Hrvatsko-talijanski jezični dodiri, 241f.; Konrad Schröder, The Teaching of Languages 

in the 15th Throughout the 18th Century in Europe, in: Sylvain Auroux et al. (eds.), History of the 

Language Sciences. An International Handbook on the Evolution of the Study of Language from 

the Beginnings to the Present. Vol. 1. Berlin, New York 2000, 681–687, 681; Šimunković, 

Hrvatsko-talijanski jezični dodiri, 19, 36. 

90  Ibid., 35; Stanojević, Dalmatinske krajine, 76f. 

91  Beritić, Otkrića iz arhiva, 175. 

92  Stanojević, Dalmatinske krajine, 6. 

93  Sočanac, Hrvatsko-talijanski jezični dodiri, 91f.; Šimunković, Hrvatsko-talijanski jezični dodiri, 

18. 

94  Beritić, Otkrića iz arhiva, 172. 

95  Cf. Šimunković, Hrvatsko-talijanski jezični dodiri, 28–30. 

96  Šimunković, Hrvatsko-talijanski jezični dodiri, 18, 34; idem, Mletački dvojezični proglasi, 8–11, 

136. 

97  Idem, Hrvatsko-talijanski jezični dodiri, 12, 18. 
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State of research 

Up until the last decades of the 20th century, the period under consideration was 

not in strict focus of research. Croatian linguists and historians (especially Đuro 

Šurmin and Dragutin Prohaska) classified the 18th century as part of a uniform 

linguistic and literary block spanning from the Middle Ages until the 1830s; even 

the 18th century itself, although perceived as the age of the slow onset of the 

Enlightenment (Slavko Ježić, Mihovil Kombol, Rafo Bogišić), rationalism and 

preromanticism (Ivo Frangeš) in terms of texts produced, was still seen as a 

uniform block.98 Despite the fact it brought forth a multitude of printed books, 

and new Croatian terminologies, as well as conscious attempts to standardise 

the language on a larger scale, the dominant narrative in Croatian philology up 

until the 1970s was that the 18th century was a period of stagnation.99 In the 

1990s the 18th century was rediscovered for its multitude of cultural and 

linguistic currents, mirrored in its literature production.100 To this day, Dalibor 

Brozović’s model for Croatian literature remains most influential; other linguists 

like Vatroslav Jagić, Dragica Malić, and most notably Radoslav Katičić have also 

expressed a view of the 18th century as a turning point in terms of the dominance 

of Neo-Štokavian, and the standardisation of Croatian.101  

 

Majority of the research regarding the linguistic situation in Croatian-speaking 

lands was also tied to the temporal, rather than geographical frame. The 

emphasis has been on one language, rather than the linguistic situation of the 

region.102 Generally, linguistic processes are studied for each of the languages 

separately. This division is particularly visible in lack of any monograph offering 

a synthesis on language use in Dalmatia in the 18th century. There are only 

several studies on contact linguistics.103 Furthermore, only recently has more 

attention been dedicated to the value of an interdisciplinary approach – this 

combines fields like sociolinguistics, lexicography, anthropology and psychology, 

to discern the situational and temporal language usage.104 The misconception 

that Venice forcefully Italianised Dalmatia had been corrected only in the past 

decades.105 

 

 

Possibilities and research gaps, main research questions and problems 

Most of the authors mentioned here composed works in at least two languages, 

so that it is difficult to separate them according to language use; instead the 

mostly trilingual (and triscriptal) nature of Dalmatia needs to be analysed as 

one culture and one body of literature.106 In terms of sources, many of the works 

of Dalmatian Latinists and lexicographers were never printed; as manuscripts 

                                                           
98  Šicel, Problem periodizacije, 5f.; cf. Pavlović, Kako rasplesti klupko, 155, 157. 

99  Brozović, Neka bitna pitanja, 207f.; Frančić, Hrvatski jezik, 29. 

100  Pavlović, Kako rasplesti klupko, 172f., 176. 

101  Tafra / Košutar, Nova periodizacija, 185, 193f.; Katičić, O početku novoštokavskoga; Branka 

Tafra and Petra Košutar's article offers one of the few alternative periodisations. 

102  Cf. Bogišić, Polilingvizam u hrvatskoj književnosti. 

103  Bogišić, Polilingvizam u hrvatskoj književnosti; Sočanac, Hrvatsko-talijanski jezični dodiri; 

Šimunković, Hrvatsko-talijanski jezični dodiri. 

104  Tafra / Košutar, Nova periodizacija, 186f.; Sočanac, Hrvatsko-talijanski jezični dodiri, 20. 

105  Šimunković, Mletački dvojezični proglasi, 11. 

106  Bogišić, Polilingvizam u hrvatskoj književnosti, 8. 
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they remain inaccessible to the broader audience.107 Unfortunately, many of the 

monasteries on the Dalmatian coast do not have cartularies of their libraries, so 

an overview of the accessible literature is not possible. Several macro and micro 

studies would complete the picture of the linguistic landscape of Dalmatia. A 

study of Church influence on the standardisation of Croatian language and its 

usage in the 18th century would be necessary, as would a study of language usage 

amongst different religious communities in Dalmatia, to help understand to 

what extent was language a social or ethnic distinction. On a micro level, 

linguistics would certainly benefit from studies of certain towns. For example, 

Zadar was a part of both Northwestern and Southeastern linguistic complexes 

in the 18th century.108 Private correspondence of learned men could also reveal 

more about the everyday language use in Dalmatia.109 
 

 

 

 

 

 

                                                           
107  Gortan, Hrvatski latinisti, 12; Frančić, Hrvatski jezik, 37f. 

108  Brozović, Neka bitna pitanja, 188. 

109  For example, despite publishing in Latin, Ruđer Bošković wrote letters to his family in Croatian: 

Bratulić / Stjepan Damjanović, Hrvatska pisana kultura, 57. 
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