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Preamble 
The monograph Twilight Zones. Liminal Texts of the Long Turn of the Century (1880 to 
1940) is part of the homonymous project which also includes an analytical digital an-
thology of liminal texts offering a categorial system of analysis and interpretation 
(http://gams.uni-graz.at/liminal). The monograph and the anthology build a theoreti-
cal, methodological, and practical complex including:  
 
• the texts/corpus “liminal texts”  
• the analytical tools in form of a multidimensional system of categories (also at dis-

posal for the research community and the public) 
• an open discussion of applied theories, notions, and methods 
• the interpretation of results and outcomes. 
 
The project team is shaped by a strong interdisciplinary interest. Susanne Knaller (Lit-
erary and Cultural Studies) has been responsible for the concept, the coordination and 
organization of the project including the conceptual design of the anthology, the cat-
egory system, and the monograph while Stephan Moebius (Cultural Sociology and Cul-
tural Studies) contributed to the conceptual parts, the anthology, and the monograph. 
Martina Scholger (Digital Humanities) was responsible for the implementation of the 
digital anthology, for resolving all technical problems arising during the project and 
the discussion and contextualization of Digital Humanities concepts in the mono-
graph. 

The anthology and the monograph would not have been possible without the valu-
able assistance and important work of Mario Huber, Heidi Howley, Marie Therese 
Pachner, Gero von Roedern, Gerlinde Schneider, Riccardo Schöfberger and Marie 
Stüger who helped with great motivation and zeal to realize the project. 

The project has been conceptualized, organized, and coordinated at the Centre for 
Cultural Studies (University of Graz). 

The Centre for Information Modelling was responsible for the technical implemen-
tation. The Center provides the respository GAMS (Geisteswissenschaftliches Asset 
Management System) http://gams.uni-graz.at.  
 

 

 

http://gams.uni-graz.at/liminal
http://gams.uni-graz.at/


 

 

I. Introduction and Overall Tasks 
It is an uncontested fact that around 1880 and continuing into the first decades of the 
20th century, Europe and the Western World witnessed a range of sweeping innova-
tions in the sciences and the arts, in politics and society. Undoubtedly, these changes 
were the result of a modern society based on faith in progress and the value of a ra-
tional and secular world view. At the same time, starting with the turn of the century, 
the social and political problems inherited from the 19th century were openly dis-
cussed: the new poverty in industrial and urban zones, overwhelming technical accel-
erations that left traditional crafts and economic structures behind, a highly profit-
oriented economy, and a corrupt and still elitist political hegemonial system. The new 
modern era brought about radical changes in the systems of knowledge and science 
and facilitated the rise of a lively and emancipated art scene and of a new urbanity 
producing new gender roles and social identities. All art systems underwent far-reach-
ing alterations supported by new media like photography and film and the all-encom-
passing mass culture. It is no surprise that this phase of modernity produced a huge 
number of new formats, the dissolution of traditional genres, and new understandings 
of authorship and work. These innovations were backed by new scientific ideas in the 
natural sciences and the humanities alike. Discussions on the identity and function of 
disciplines dedicated to historical, aesthetic, and epistemological questions on the one 
hand, and of disciplines concerned with mathematical and experimental techniques 
on the other hand, dominated academic institutions for decades, with an impact to 
this day. Dilthey’s defense of the Geisteswissenschaften e.g., is still a topic on the table 
when it comes to the appropriate collocation of the research on epistemology, litera-
ture, art, and history. But it cannot be overlooked that these institutional divisions be-
tween the humanities and the natural sciences also brought about a new view of au-
thorial roles, parameters of authentication, media, modes and formats regarding the 
production, conceptualization, and communication of knowledge (cf. Vogl 1997: 110). 
Such approaches were inclusive regarding topics, modes, and formats. They took note 
of new disciplines like psychology, sociology, and ethnology with the intention to par-
ticipate actively in issues of contemporary society, politics, law, culture, and arts. One 
can observe a lively transfer between academic, cultural, and artistic fields and insti-
tutions at the time (Kauffmann/Jost 2006). 

These social, political, and cultural developments and innovations have been 
widely discussed and analyzed in countless studies (cf. Gay 1968; Hepp 1987; Frisby 
1989; vom Bruch/Hübinger/Graf 1989b; Acham 1996; Drehsen/Sparn 1996; Lichtblau 
1996; Titzmann 1997; Vogl 1997; Faath 1998; Herre 1998; Mölk 1999; Anderson/Valente 
2002; Maillard/Titzmann 2002; Frick/Mölk 2003; Albrecht/Friede 2004; Müller-Tamm 
2005; Nitschke et al. 2005; Friede/Mölk 2006; Kauffmann/Jost 2006; Hülk 2012). The 
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highly active interactions between the new sciences and the arts that took place during 
the long turn of the century did not go unnoticed either. Surprisingly, what has not 
been revealed so far is a highly productive corpus of texts which reflects and at the 
same time constitutes this modern era. With far-reaching consequences for the next 
generations, the long turn of the century produces texts that react in a very particular 
manner to the new sciences, the new media, the positive and negative aspects of mod-
ern life, while discussing norms and values, confronting antagonism and dissolving 
old boundaries between all kind of systems. These texts can be labeled “liminal texts” 
since they resist a classification according to the traditional systems, genres, and 
forms of the time. “Liminal” implies a status of in-betweenness, of transitionality, a 
location among multiple entities. These aspects of the concept aptly depict the texts’ 
transgressive and sometimes provocative design. Text forms and genres are multiple 
and include studies, manifestos, program texts, essays, newspaper articles, docu-fic-
tions, etc. 

Thanks to massive scientific and cultural innovations and due to the productive 
urban centers of Berlin, Vienna, and Paris, the period between 1880 and 1940 produces 
such texts (cf. Gay 1968; Herre 1998; Nitschke et al. 2005). It is not only an age of new 
social and political experiences but also of new genres and transgressive demarca-
tions between genres and media. The fascist structures put an end to this creative era 
with their censorship and extermination machine – in Germany and Austria after 
1933/1938, in France by 1940. Some examples: L. Aragon, W. Benjamin, E. Bloch, A. Bre-
ton, B. Cendrars, A. Gide, H. v. Hofmannsthal W. Kandinsky, P. Valéry; selected articles 
from the magazines Die Aktion, Die Fackel, Der Sturm Documents ; G. Bataille, G. Benn, W. 
Bölsche, H. Broch, A. Döblin, S. Freud, R. Hausmann, S. Kracauer, M. Leiris, G. Lukács, H. 
Mann, M. Mauss, R. Musil, F. Nietzsche, J. Paulhan, M. Proust, L.-A. Salomé, G. Simmel, 
G. Tergit, A. Warburg, M. Weber. 
The starting point of the present digital anthology and monograph was the detection 
of this new text corpus. The anthology collects, assembles, defines, and examines Ger-
man and French texts from 1880 to 1933 (AUT, GER) and 1940 (FRA). Yet it not only 
provides a new corpus and consequential insights into the long turn of the century. 
The sampling and analyzing of liminal texts build an ideal experimental field for the-
oretical and methodological issues and allows to tackle currently challenging ques-
tions. A methodological challenge the project faces in front of such a collection of texts 
is the question of how to meaningfully combine the reading of single texts with that 
of a corpus. In the case of the specific texts at issue we are faced with another ques-
tion, namely the problem of how to deal with the plural discursivity of the corpus 
and the resulting liminality. Finally, liminality and plural discursivity pose the ques-
tion of the extent to which these characteristics concern, build, and represent modern 
systems and practices of knowledge. 

http://gams.uni-graz.at/context:liminal.texts
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As one can easily see, the notion of “liminal/liminality” builds a productive pivotal 
point. An example might be useful to illustrate this approach to the term. In his de-
scription of a poetology of knowledge, Joseph Vogl uses the notion of “Schwelle” (in 
the sense of limen) to describe the interweaving activity of many different fields of 
knowledge in the construction of notions and terms, denominations and practices. In 
addition, it is not a coincidence that he quotes works and scientific achievements of 
the early 20th century (like those of Gaston Bachelard and Ludwik Fleck) to describe 
new turns in scientific and epistemological models that superseded positivism and a 
philosophy of Geist: 

Diese Verkettung stellt einen überdeterminierten Zusammenhang zwischen verschie-
denen Wissensregionen her, von denen keine als ursprünglich gedacht werden kann; 
sie konstituiert keine Einheit des Gegenstands, sondern eine Schwelle, an der sich die 
verschiedenen – ästhetischen, ethischen, politischen, medizinischen – Gegenstände 
erst formieren. (Vogl 1997: 121) 

To confront the theoretical and methodological challenges described, a new approach 
has been designed. It combines discourse and practice theories as discussed in liter-
ary theories, social sciences. and cultural studies by augmenting these models with a 
concrete program of textual analyses based on a complex categorial system allow-
ing an intertextual as well as an interactive handling of the texts. In addition, digital 
technology provides a suitable medial format for this multidimensional navigating of 
the texts. As such, the newly developed interactive system of categories applied to the 
sampled texts allows to analyze and correlate both the particularities of the single texts 
and the corpus on a discursive, formal, and historical level. The categorial complex 
comprises the following levels: terms (literal occurrences), techniques (formal 
modes), and concepts (interpretative meta-results). A such, the categories relate to the 
level of literally used terms, formally applied modes, and analytically elaborated con-
cepts. At the same time, the single subordinated categories are flexible and adaptable 
to respective texts and corpuses. The approach thus requires and combines a close 
reading of texts with a basic model of categories – a procedure that triggers and leads 
to an always renewable adaptation of relevant categories.  

What are the benefits and advantages of such a theoretical position? The model 
allows to treat aesthetic texts, and particularly liminal texts, in a suitable way, i.e., as 
(plural discursive) formations that treat and shape discourses and practices of the 
arts and non-arts offensively: the (liminal) texts take part in practices and discourses, 
while at the same time providing, forming and/or changing them.  

As one can see, the anthology pursues several goals: It functions as a presentation 
of single texts and of a corpus and further offers the analysis of these texts and the 
corpus as well as the results emerging from the application of the categorial system. 
Moreover, it not only functions as a research tool for the project at issue but also for 
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future studies of liminal texts and texts in general. The present open access mono-
graph is integrated into the anthology with a view to describing and reflecting the the-
oretical and methodological models developed and used for the collection of texts as 
well as the results of its practical use. As such, it serves as a base for outlining and 
interpreting the outcomes of the multidimensional categorial system and is directly 
linked to the texts and the anthology. 
The theoretical, methodological, and practical complex of the project combines:  
 
• the new corpus  
• the analytical tools in form of a multidimensional system of interactive categories 

(also at disposal for the research community and the public)  
• open and free access to the project data, tools, and research results  
• the observation and presentation of the interdisciplinary research processes 
• a lab notebook  
• an open discussion of applied theories, notions and methods 
• the interpretation of results and outcomes 
• an outlook for future studies of liminal texts in the 20th and 21st century. 
 
Neither the concept nor a collection or a conceptually and formally oriented analysis 
of German and French “liminal texts” of the long turn of the century (1880-1940) exists 
to this day. Occasionally, anthologies and data bases on certain groups and journals, 
certain themes, short periods, or metropolises (see: anthologies in the bibliography) 
have been produced. Some of the authors and texts in the planned collection have 
been widely discussed (e. g. Walter Benjamin, André Breton, Robert Musil, Paul Va-
léry) from a literary studies point of view, so that we have access to useful editions 
and research. As for the period under examination, the Göttingen project “Eu-
ropäische Jahrhundertwende” directed by the Romanicist Ulrich Mölk and the Ger-
manist Werner Frick, offers substantial information (Frick/Mölk 2003; Mölk 1999). 
Fruitful studies on interconnections between the sciences and the arts have been pro-
vided from literary studies, sociology, and cultural studies (among others cf. Rich-
ter/Schönert/Titzmann 1997; Lepenies 2002; Maillard/Titzmann 2002). However, 
many of the texts chosen for the corpus have never been analyzed with regard to their 
formats and formal modes or from the point of view of their liminality. 

Due to the composition of the corpus and the questions raised with it, an interdis-
ciplinary cooperation between literary and cultural studies, cultural sociology and 
digital humanities constitutes the ideal base for a productive execution of the tasks. 
The aims can be outlined as following: 
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• to form, present, and analyze a new corpus of texts until now not made visible,  
• to provide an exemplary selection of texts, which can be amplified and modified at 

any time, 
• to consolidate and identify a text corpus that can be considered as an example of 

aspects of the (self-)understanding of modernity due to its liminality,  
• to establish the notion of “liminal text” and spark a discussion on the historical, 

theoretical, and methodological potential and challenges that go along with the no-
tion of “liminality”, 

• to develop an innovative model of analysis by combining discursive-practice-theo-
ries and digital techniques based on multidimensional categories and realized in a 
digital anthology,  

• to create an analytical tool that allows an interactive, multidimensional represen-
tation of the results, 

• to lay the groundwork for future studies of liminal texts as well as of other collec-
tions of texts. 

 
(Susanne Knaller) 



 

 

II. The Corpus and Its Context 

1. “Liminal Texts” – Characteristics and Features of the Corpus 
Liminal texts are a productive and sometimes provocative reaction to the highly inno-
vative and often controversial output in all fields of the arts, the sciences, and the so-
cial and political institutions of the period under investigation. At the same time, the 
texts shape and produce these fields massively. This era marked by far-reaching de-
velopments, changes and new directions in culture, politics, and society is further 
characterized by a creative interchange between academic, cultural and aesthetic top-
ics as well as between academic, literary and journalistic formations (Kauffmann/Jost 
2006). In Germany, Austria and France, this creative interchange leads to the produc-
tion of a vast range of texts that emphasize these interrelations by designing new for-
mats and taking advantage of the new media with their new forms of perception. 
These texts take up the rhythm of the new technical devices and the new urbanity. 
Berlin, Vienna, and Paris build the centers of new metropolitan experiences and con-
temporary cultural and artistic life: these are the metropolises where a lively intellec-
tual, cultural, linguistic and artistic transfer be takes place. This transfer comes with 
a new, sometimes also sexually liberal individuality that often goes hand in hand with 
a strong generational feeling of a new era. Coffeehouse writers and intellectuals in 
Vienna and Berlin are an example, as is the cultural and political self-image in urban 
intellectual environments. Cultural and literary journals testify to the lively exchange 
and interaction between the metropolises Berlin, Vienna, and Paris as well as the sci-
ences and the arts (cf. Albrecht/Friede 2004).  

Liminal texts are examples of such creative forces and opt for formal and thematic 
innovations taking part in discourses on politics, war, social problems, the role of 
women, the upcoming fascism, legal systems, the function of literature and the arts. 
Of course, this dynamic must be divided into different phases, particularly consider-
ing the First World War. Furthermore, different graduations regarding the interven-
tionist, experimental and/or provocative approach of the authors need to be consid-
ered.  

Formally, liminal texts dissolve differences between scholarly and poetic, fictional 
and non-fictional, literary and non-literary features for reasons guided by the pursuit 
of topicality and publicity. At the same time, they document, test, form, and reflect 
the convergence of different discourses, fields of knowledge, and arts. Thus, they are 
highly interdiscursive. Furthermore, they pursue a critical function of commentary 
and self-orientation towards society, politics, science, the arts, and culture. The texts 
are often characterized by an interplay of production processes, language drafts, 
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comments, and even the merging of images, texts/language, and concrete (physical) 
processes of movement and rituals in private and public space. Explicit and program-
matic arrangements and an intertwining of everyday artistic and scientific practices 
and formations are frequent characteristics.  

Thus, liminal text forms move in a genre space that is determined by a de-differen-
tiation between art and scientific forms/non-art. This is also expressed in the novel 
essay, in autobiographical writings, in the design of notes and notebooks as well as in 
manifestos and numerous programmatic papers.  

Transgressive time-space-zone liminality is a perfect metaphor (Koehn/Wojcik 
2016: 10) for the period and the formal and topical characteristics of the texts. Like-
wise, liminality denotes a new aesthetic that regards the arts and the systems of 
knowledge, their discourses, and practices. 

 
(Susanne Knaller) 

2. The Long Turn of the Century. A Historical Overview 
“Liminal texts” go back to the period between the 1880s and the 1940s in Europe, the 
so-called “long turn of the century”. The various economic, political, social, and cul-
tural processes of this epoch had many important consequences for the 20th century 
(for the cultural history of the turn of the century cf. Herre 1998; Bollenbeck 1999; 
Mölk 1999; Glaser 2002: 11-151; Nitschke et al. 2005; Blom 2009). 

From an economic point of view, the major aspects of social transformation and 
modernization were the accelerated industrialization [Hochindustrialisierung] and the 
expansion of the money economy. Germany, for example, saw a “Second Industrial 
Revolution” and a period of economic growth accompanied by scientific innovations 
in the 1890s. New inventions and technologies such as electricity, the automobile, the 
steamboat, the Zeppelin, the telephone, the phonograph, or the cinematograph bol-
stered the impression of new, fast-changing times and inspired for some part of the 
people an optimistic vision of progress. The 1900 World Exposition in Paris was a huge 
celebration of this progress (Herre 1998: 126). From the turn of the 20th century on-
ward, new scientific discoveries and disciplines such as genetics, quantum theory, so-
ciology, the science of religion and psychoanalysis also emerged. 

Society was marked by a constant growth in population, by urbanization, increas-
ing division of labor and social differentiation. The tendency towards urbanization re-
inforced mass culture which was, for example, diffused through cinema, dime novels 
[Groschenromane] and the gramophone. All this gave rise to new normative discourses 
on “high culture” and “mass culture”. The commercialization that accompanied these 
developments led not only to an expansion of marketing but also to a focus on enter-
tainment in cultural production – a trait that Adorno and Horkheimer later criticized 
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as “cultural industry”. With the increasing class of white-collar workers emerged a 
new audience for this mass culture. 

The process of modernization in the fin de siècle and the belle époque had other 
downsides too. The rapid urbanization went hand in hand with massive housing and 
poverty problems. Facing social inequalities, economic crises, and a “cultural gap” 
(increased by social acceleration), many reacted with social and cultural critique (Bol-
lenbeck 2007), as illustrated by the pieces of Gerhard Hauptmann (e.g., Die Weber, 
1891/92), the novels of Thomas Mann (e.g., Professor Unrat, 1905), or the emergence of 
satirical outlets. There were also other movements dissatisfied with the general trend 
towards modernization, rationalization, and the “disenchantment of the world” (Max 
Weber), such as the Youth Movement or the Reform of Life Movement. They ex-
pressed a desire for a new and more liberal form of community. The Monte Verità was 
a symbol of a new romanticism towards nature, a new role of sexuality, and a certain 
escapism. It attracted numerous artists, pacifists, and reformers (Landmann 1979) at-
tempting to escape the materialist and superficial mentality of the period of the Grün-
derzeit. Many, often conflicting, avant-garde styles and forms emerged between 1871 
and 1918 in art, music, literature and architecture – such as Jugendstil, naturalism, im-
pressionism, expressionism, futurism, or atonal music (Hepp 1987). The new cultural 
tendencies in Austria have been subsumed under the label of “Viennese Modernism” 
(Wiener Moderne). 

These social and cultural tendencies shook old certainties and established new 
ways of thought, perception, and action. However, the rapid social and cultural trans-
formations were perceived differently, depending on the social position and the eco-
nomic, political, and cultural participation of the people concerned. European socie-
ties continued to be class societies, and patriarchal domination was perpetuated. It is 
then hardly surprising that the workers’ movement and the feminist movement grew 
in strength. Processes of rationalization concerned all sectors of society, including re-
ligion. Alienation from the church and secularization weakened the binding force of 
religious beliefs. 

The rapid pace of social transformation, especially in the quickly expanding large 
cities, induced in many a sense of “cultural fatigue” (Kulturmüdigkeit) accompanied by 
a longing for a “return to nature” (Tönnies 1897/1990: 30) and by a sensation of emo-
tional strain (cf. Radkau 1998; Ullrich 2014). Bourgeois intellectuals and scientists per-
ceived the “intensification of nervous life”, (Radkau 1998; Ulrich 2014) diagnosed by 
Simmel in 1903 in his Die Großstädte und das Geistesleben (1903/1995: 116) less as a social 
crisis than – supported by Nietzsche’s critique of culture – as a cultural decadence and 
a cultural crisis, as the “discontents of civilization” (Sigmund Freud) (Drehsen/Sparn 
1996; Lichtblau 1996: 13ff.). However, such discourses about cultural crisis weren’t 
relevant for all social classes alike. The debates on the crisis of contemporary culture 
and the feeling of being at the frontier of a new epoch were especially in vogue among 

http://gams.uni-graz.at/o:liminal.weber.1994
http://gams.uni-graz.at/o:liminal.weber.1994
http://gams.uni-graz.at/o:liminal.simmel.2006
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the educated bourgeoisie (Bildungsbürgertum) (Ringer 1969/1987; Acham 1996). 
Through the influence of the educated middle classes on public opinion, the dis-
courses on the “cultural question” – besides the “social question” – became ever more 
important (vom Bruch et al. 1989a: 11; Bollenbeck 1994: 256ff.). 

The diagnosis of a cultural crisis in the educated bourgeoisie (Bildungsbürgertum) 
went hand in hand with a cultural pessimism inspired by Friedrich Nietzsche. This 
“worry about culture” also had repercussions in the scientific field since the most im-
portant agents of this field were members of the educated middle classes and Bild-
ungsbürgertum. In the scientific field, “culture” became a category of interpretation 
and analysis, a “fashionable word” (vom Bruch et al. 1989a: 12ff.). Accordingly, “cul-
ture” became the central concept of newly emerging humanistic disciplines such as 
the philosophy, sociology, and history of culture, or the cultural sciences (vom Bruch 
et al. 1989b; Bollenbeck 1994: 256ff.; Moebius 2020a). The cultural sciences and the 
sociology of culture, often inspired by Nietzsche, started from the following questions: 
Is it possible to preserve individual culture and cultural values going beyond the indi-
vidual in a “mass society” (Massengesellschaft) (Simmel’s “tragedy of culture”)? Does the 
loss of social integration through religion and the gradual destruction of culture and 
Bildung as a consequence of capitalism and the industrial division of labor necessarily 
lead to alienation, absence of meaning, and the fragmentation of cultural values (Nie-
tzsche’s “transvaluation of values” and Weber’s “polytheism of values”)? How could 
the integrative forces of religion be replaced in order to avoid “social anomie” (Durk-
heim)? Which new values and norms can guarantee social cohesion against an in-
creasing differentiation of society? 

Around 1900, the conflicts within modern European societies and cultures, the ex-
perience of cultural crisis and mental and psychological tension led to different theo-
retical and practical attempts at forming a new whole from the fragmented and men-
acing modern ways of life. This resulted in an “extraordinary productivity of intellec-
tual discourse” (Lichtblau 1996: 13) in art, literature, philosophy, and the cultural sci-
ences. The social and cultural tensions led to a highly charged atmosphere but also to 
apocalyptic sentiments – this situation characterized both Germany and France and 
went off in the First World War. Many people saluted the beginning of the First World 
War in 1914 as a deliverance from the cultural crisis, from the relativism of values, the 
alienating fragmentation, differentiation, and conflict. On the German side, the war 
was also interpreted as a fight of “German culture” against “Western civilization”. 

Many intellectuals quickly lost their initial enthusiasm for the war. In November 
1918, Germany saw a revolution that put in power not only workers and sailors but 
also poets (Weidermann 2017). The Weimar Republic emerged in 1919 had to face the 
disastrous economic consequences of the war – just like victorious France: food sup-
ply, reintegrating millions of soldiers, performing the transition towards a peace 
economy, plus – in the case of Germany – war reparations to the winners and further 
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liabilities fixed in the Treaty of Versailles (Ullrich 2009: 44). What is more, Germans 
didn’t identify with the new republic and parliamentarianism. Meanwhile, multi-eth-
nic Austria had “lost decisively in importance” after 1918 and had stopped to be “the 
political centre of Central Europe” (Pelinka 2017: 70). 

The situation only began to improve in the mid-1920s when France, Germany, and 
Austria saw an economic recovery. Many speak of the “Golden Twenties” to charac-
terize not only the economic boom but also the cultural productivity and creativity of 
this epoch (Hermand/Trommler 1988; Becker 2018). Avant-garde styles and artistic 
movements, such as Dadaism, surrealism, Bauhaus, or New Objectivity (Neue 
Sachlichkeit) blossomed. They criticized forms of art that had lost their connection 
with the life (Bürger 1974). Art became political, as displayed for example by Dadaism 
and surrealism with its journal Le surréalisme au service de la révolution. The rise of the 
avant-gardes was diverse – spanning, in terms of contents, from the utopia of a “new 
man” (Küenzlen 1994) and the optimism of a “new world” to a “sober critique of cul-
ture” (Peukert 1987: 187). In terms of genres, the rise of the avant-gardes involved 
painting, music, dance, literature, theater, photography, film, even design, architec-
ture, and interior design (Bauhaus). There were also many scientific innovations such 
as – in philosophy – Martin Heidegger’s existentialism, analytic philosophy, the Logi-
cal Empiricism of the Vienna Circle, the rise of philosophical anthropology and – in 
the social sciences – the sociology of knowledge, Critical Theory, and ethnology in 
France, not to mention the experiments confirming Einstein’s theory of relativity. In 
sum, the 1920s in France, Germany, and Austria were, in spite of all differences, a 
cultural and scientific “experimental ground”, a “point of culmination” (Becker 2018), 
and a “laboratory of modernity” (Johnston 1972). 

The culture of pleasure (Vergnügungskultur) that had already developed before the 
war became ever more important, especially in Berlin and Paris. The Berlin of the 
1920s is even called the “Chicago and Moscow of Europe” (Becker 2018: 186-202). Film 
studios were founded, cinemas mushroomed, stars were born. Mass media such as 
film, photography, radio, vinyl records and the illustrated press were widespread. 
People listened to popular music, danced to jazz and the Charleston, went to revues 
and cabarets, dance theaters, or large sporting events such as boxing matches and bi-
cycle races. The technical-economic rationalization and mass culture was largely 
shaped by American culture. At the same time, the shape of public space (Öffentlich-
keit) changed with the emergence of mass rallies and demonstrations. The sociologist 
Siegfried Kracauer coined the term “ornament of the masses” for these new forms. 
This change also had a social basis: the new growing social class of employed workers. 
This “new middle class” took up a position in the social space that was defined against 
the proletarian masses as well as the capitalist bourgeois elites. 

Not all could participate in this new culture of pleasure. Social life in Germany con-
tinued to be marked by high unemployment, insufficient care for soldiers’ widows, 

http://gams.uni-graz.at/o:liminal.kracauer.2014
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impoverished families and prostitution. Especially the unemployed youth tended to-
wards radical political positions and engaged in paramilitary corporations (Winkler 
2005: 298). Towards the end of the 1920s, nationalistic movements began to rise in 
France as well as in Austria and Germany. In Germany, the “conservative revolution” 
represented an antirepublican, antiliberal, antidemocratic, bellicose, and culturally 
pessimistic right-wing nationalist movement striving for a “new nationalism” (Breuer 
1995). Their critique of culture was directed against individualism and mass society 
and linked to the sacralization of an integrated community. This desire was not only 
articulated by the right: Across the political spectrum, down to the non-conformist 
intellectuals of the Collège de sociologie (Moebius 2006: 149-154), the interwar period 
saw the sacralization of community, as analyzed by Helmuth Plessner (1924/2002). 

The world economic crisis of 1929 had enormous impacts on the whole of Europe 
– economic as well as political, social and cultural. Governments changed frequently, 
while unemployment rose. In 1933, the national socialists took power in Germany. 
Austria implemented a fascist corporative state (Ständestaat) in 1934. France was gov-
erned by the Front populaire from the middle of the 1930s on, but this government was 
soon to be replaced by the Germans and the Vichy regime. The long turn of the century 
came to a close. 

In sum, the long turn of the century can be seen as the epoch of a “departure to-
wards modernity” (Nitschke et al. 2005). Historically, it marks the beginning of the 
“age of extremes” (Hobsbawm 1994), the transition and the “liminal phase” of “high 
modernity” (Herbert 2007). It was the British cultural anthropologist Victor Turner 
who applied Arnold van Gennep’s theory of rituals to large-scale social and historical 
processes (cf. Turner 1969). Liminal texts are not only the expression of the intellec-
tual, scientific, and artistic handling, the reaction to and interpretation of these ex-
treme processes of transformation. They are also active interventions and practices 
intended to transform, interpret, judge or adjust these social processes. They mark the 
transgression of boundaries between science and art, art and politics, between genres, 
between the rational and the emotional, and thus transgressions of the usual political 
parties and world views. For this reason, these texts are highly innovative. They gen-
erate new discourses and thus new schemes of perception and of thinking about the 
world, new values and practices. [see concepts, Part IV]. 
 
(Stephan Moebius) 

http://gams.uni-graz.at/o:liminal.plessner.1972


 

 

III. Theoretical and Methodological Bases 

1. A Model of Discourse-Praxis-Theory and Textual Analysis 
Several interests led to the choice of a discourse-praxeological approach as the main 
theoretical base: first of all, 1) the task to analyze the format and to also understand 
the historically relevant dimensions of liminal texts. This goes hand in hand with 2) 
the aim to combine the analysis of single texts with that of a corpus. What inevitably 
comes along with these tasks is 3) the theoretical question of how to deal with the re-
lation of text and context. Liminal texts build a perfect base for such purposes and 
allow to address 4) a theoretical and methodological interest, namely the question of 
how the digital medium can be of use for the compilation, analysis and archiving of a 
corpus and its texts. These tasks, together with the text corpus itself, lead to an inter-
disciplinary approach: the liminality of the texts, the interest in the design of a practi-
cable method of text analysis and the emerging theoretical questions make a cooper-
ation between literary studies, cultural sociology and digital humanities necessary. 
The interdisciplinary discursive-praxeological model is worked out on several levels: 
text analysis, interactive use, format of results and outcomes representation. 

Which are the most relevant points of the discourse-practice model?1 
Let us start with Michel Foucault. His notion of discourse has found an entry into 

many theories interested in an analysis of the relationship between systems of 
knowledge, the arts, and institutions from a diachronic and a synchronic point of 
view. In short, many models aiming at dealing with texts and their contexts found in-
spiration in the idea of discourse. Much research has also pointed out the ambiguity of 
the notion. This equivocality originates in Foucault’s multiple use of the term, which 
at the same time allowed for individually featured applications of discourse: For dis-
course linguistics, the communicative aspects of the system of language are at stake, 
while discourse-oriented literary studies are interested in the intertextual and contex-
tual interrelations of texts by amplifying the objects of research beyond literature in 
the strict sense (New Historicism e.g.). For sociology, Andreas Reckwitz has pointed 
out a division between discursive (text oriented) and praxeological (practice and fields 
oriented) models for the analysis of society and systems of knowledge by opting for a 
code-based semiotic idea of discourse, while discourse-oriented history studies take a 
glimpse at cultural and literary studies and look at ego-documents, private papers, in-
stitutional systems of power, etc., instead of discussing epochs or singling out big 

 
1  Cf. for the theoretical-methodological concepts also Knaller 2021. 
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events for their understanding of diachronic processes. (cf. Landwehr 2001; Maset 
2002; Sarasin 2003) 

What is of interest for the project at issue is that discourse-theoretical approaches 
do not stick with single texts but look at texts in their dispersion, understanding them 
as knots in a multidimensional network and as coexisting in a synchronic and dia-
chronic field of kindred and different discourses (Foucault 1969: 216ff.). Discourse 
analysis proposes an inclusive approach to text(s) by taking care of the linguistic and 
material surfaces, the interrelation with other texts and the practices and manifesta-
tions that go with them. In a certain sense, Foucault clears the way to a non-canonical 
collection and analysis of a corpus based on the idea of texts as always being part of 
an existing and probable corpus. However, what has not been elaborated by Foucault 
is a model of how to analyze the formal and material particularities. Neither does he 
grasp the importance of formal structures when it comes to the functional and per-
formative value of concepts and discursive topics. Likewise neglected are – in Fou-
cault’s notion of discourse – the practical and performative dimensions of texts. He 
does consider discourses as practices (71) and notes that discursive formations form, 
create and observe the observed at the same time and thus have a performative value 
(161). Still, the question of how texts transform and express practices or non-discur-
sive entities (institutions, things, orders, other media, etc.) in formal modes and of 
which roles such modes play for the epistemological and conceptual side of dis-
courses remains underexposed. Regarding the latter, discourse linguistics as pro-
posed by Ingo Warnke (2007) or Dietrich Busse (2007), or literary studies as proposed 
by New Historicists acknowledge the relevance of formal dimensions as a conceptual 
and semantic value in its own right. Another consequence of such an approach to for-
mal issues is the idea of a poetics of culture (or cultural poetics) that sees the single 
text both in its formation and in its interrelation with discourses, practices, and media 
(Vogl 1997; Vogl 2010; Baßler 2005). 

Nevertheless, the notion of discourse as proposed by Foucault allows for an idea of 
text as intertextuality (prepared by Roland Barthes and Julia Kristeva) and interdiscur-
sivity (Link 1988). It was also introduced in theories that understand culture as text (cf. 
Baßler 2005) and in models that consider practical, spatial, psycho-physical, and me-
dial dimensions regarding the construction, functioning, and understanding of cul-
ture (cf. the studies of Andreas Reckwitz).  

However, the question of how to interrelate single texts with discourses and con-
sequently with a corpus – and how to select such a corpus – remains an open problem 
in cultural studies. In his definition of discourse as “groups d’énoncés” (Foucault 1969: 
159). Foucault has dealt with this subject by concentrating on epistemological topics 
like power and body. The New Historicists have opted for exemplary anecdotes (Gal-
lagher/Greenblatt 2000), while history and ethnology look at texts of everyday and pri-
vate practices and apply reconstructions of patterns and modes. Theories of 
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Interdiscursivity focus on repeated and similar stereotypes and metaphors in the con-
struction of knowledge and literature (Link/Link-Heer 1990). Semiotics detect codes 
and analyze their paradigmatic, encyclopedic function in the production of sense and 
knowledge (Eco 1984). Literary and cultural historicists build up vertical/diachronic 
arrangements that are crossed over on the horizontal/synchronic level of single texts. 
Such diachronic and synchronic crossovers are made possible by a historical order 
based on publishing dates (instead of a chronological system based on epochs), by 
singling out a specific year and by looking at texts, media, or events in their synchronic 
interrelations during that time or by choosing a paradigmatic event for a specific year 
(Wellberry et al. 2004; Andriopoulos/Dotzler 2002; Hollier 1998). Authors and texts in 
such literary histories necessarily appear more than once; they are looked at from dif-
ferent perspectives and do not function as participants in a canonical archive or as 
pillars of a closed epoch. 

Now, thanks to new digital techniques, it is possible to build an archive that Fou-
cault’s model of archeology already envisioned, compilating and archiving a huge 
number of texts and consequently analyzing relationships between discursive and 
non-discursive formations. A discursive/discourse analysis sets up dispersions, inter-
relations, series, and paradigms concerning multiple dimensions (formal, material, 
practical, conceptual) (Foucault 1969: 14). The model of discourse is carried by the 
idea of texts as part of a network of discursive and non-discursive formations and prac-
tices. It also underscores the interdiscursivity and intertextuality of texts. 

At this point, it must be clarified which notion of discourse the project adopts. As 
already stated, there is no fixed definition of discourse. Depending on the interest and 
objects of research of a specific discipline, the sense of discourse can range from “lin-
guistic expression” to “formation of epistemological concept”. Foucault himself keeps 
it ambiguous and offers multiple interpretations. This has been discussed extensively. 
For the purposes of the project, it makes sense to turn to his use of the term in the 
Archeology of Knowledge, where he defines discourse as follows: It consists materially of 
a series of linguistic performances constituted by a sequence of signs, which form 
enunciations and are determined by rules. Enunciations and discursive formations 
are not the single sentences or signs, rather, discourses are a group of enunciations 
based on the same system of formation. Discourses are not codes but rather assem-
blages and processes. Instead of expressions or concepts of a single subject, they are 
specific practices formed by enunciation that are formed to “groups d’énoncés” and 
only as such build discursive formations. Both enunciation and discursive formation 
are reciprocal and not related in a chronological or causal manner. As such, they pro-
duce and observe each other. (161) All discourses are formations of coexistence and 
part of a field of presence (what is already here in a specific discourse), a field of cir-
cumstances (what is present in other discourses), and a field of memory (what is al-
ready past and obsolete) (81): 
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In examining the statement what we have discovered is a function that has a bearing 
on groups of signs, which is identified neither with grammatical “cceptability” nor 
with logical correctness, and which requires if it is to operate: a referential (which 
is not exactly a fact, a state of things, or even an object, but a principle of differen-
tiation); a subject (not the speaking consciousness, not the author of the formula-
tion, but a position that may be filled in certain conditions by various individuals); 
an associated field (which is not the real context of the formulation, the situation in 
which it was articulated, but a domain of coexistence for other statements); a ma-
teriality (which is not only the substance or support of the articulation, but a status, 
rules of transcription, possibilities of use and re-use) . Now, what has been described 
as discursive formations are, strictly speaking, groups of statements. That is, groups 
of verbal performances that are not linked to one another at the sentence level by 
grammatical (syntactical or semantic) links; which are not linked to one another at 
the proposition level by logical links (links of formal coherence or conceptual con-
nection); and which are not linked either at the formulation level by psychological 
links (either the identity of the forms of consciousness, the constancy of the mental-
ities, or the repetition of a project); but which are linked at the statement level.  (Fou-
cault, 1972: 115; cf. Foucault 1969: 158f.) 

Discourse as a practice contains conditions of what can or cannot be said by whom, it 
regulates the function of authorship, the mechanisms of producing and receiving 
texts, the rules for corpora, themes, topics and motifs, the explicit and implicit 
knowledge of a culture and society, the impact of cultural techniques and media of a 
certain time. Based on such a notion of discourse and intending to understand the 
material, formal, conceptual, and practical dimensions of discourses, it makes sense 
to integrate a praxeological approach into a (discourse-)methodological model when 
it comes to the analysis of texts and the unavoidable discussion of a text’s relation to 
its context. 

The combination of discourse and practice theories has already been proposed by 
sociology (e.g., Andreas Reckwitz has proposed the notion of Diskurs-Praxis-For-
mation), by aesthetics/philosophy (cf. Jacques Rancière’s notion of the aesthetic re-
gime) (Rancière 2000) and by theories of interdiscursivity/normativity in literary stud-
ies (Link 1988; Link 2018). Reckwitz understands discourses as “Signifika-
tionsregimes” that enable human actions to be meaningful. As such, they are cultural 
“languages”. An important difference to Foucault lies in the fact that Reckwitz under-
stands discourses as practices of representation that embody things in a certain and 
specific way. For Reckwitz, discourse is a code, a generator of sense, and can be ana-
lyzed by looking at argumentative, narrative, and visual structures (Reckwitz 2008: 
189; Scheiding 2011: 181 and Reckwitz 2016). Only with such a narrow notion of dis-
course, Reckwitz can oppose discursive and praxeological approaches in sociology 
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and cultural studies and propose a fusion. However, his suggestion to combine both 
models and to speak of discourse-praxis-formation and, furthermore, to consider 
practices as the fundament of culture, which would include implicit and explicit 
knowledge, medial, psycho-physical, and institutional dimensions as well as things 
and artifacts, cultural techniques, modes, and forms of self- and other-expression, is 
convincing. It permits the idea of context beyond a concept of Vordergrund/Hinter-
grund, influence and reference: 

In dieser Perspektive ist die soziale und humane Welt (die sich hier nicht von der 
nicht-humanen Welt weiterer organischer und anorganischer Prozesse trennen 
lässt) aus Praktiken zusammengesetzt, die sich als Wiederholung und permanente 
Verschiebung von Mustern der Bewegung und der Äußerung von aktiven Körpern 
und Dingen verstehen lassen, welche zugleich durch Formen impliziten Wissens […] 
zusammengehalten und ermöglicht wird. (Reckwitz 2016: 61) 

The discourse-practice-approach allows to understand texts as a complex of practices 
and discourses insofar as practices contain discourses, while at the same time dis-
courses are practices of representation and as such they produce and explicate sys-
tems/orders of knowledge. Regarding the applicability of a discourse-practice-ap-
proach, three points must be considered: Firstly, a highly formalistic, sign-theoretical 
notion of discourse as proposed by Reckwitz does not consider Foucault’s idea of texts 
as part of an Aussageformation, as always interdiscursive and intertextually loaded. 
Discourse in Foucault is not about signification or representation but about processes 
and the building of paradigms of regulations and power. But what the approach of 
Reckwitz convincingly stresses, is the necessity of including practices as part of dis-
cursive regulations and formations. At the “Moment, in dem es nicht mehr allein um 
Diskurse, sondern um umfassende Dispositive als Komplexe von Körpern, Artefakten, 
Repäsentationen und Wissen geht, bedient sich auch die Diskursanalyse praxeologi-
scher Methoden.” (ibid.: 60). 

This brings us to the second point raised by the sociologist himself, namely the 
question of how to methodologically deal with practices (in general). Like literary and 
cultural studies, history, and ethnology, cultural sociology must reach back to media-
tized material to be able to observe practices that are made of physical movements, 
cultural techniques, implicit and explicit knowledge from a historical point of view. 
For this purpose, practice theories turn to texts like descriptions of practices, ego-doc-
uments, manuals, and likewise to artefacts. How can we deal with practices when it 
comes to the analysis of texts and a corpus? The question for the present project is not 
only how to understand practices via such material but also to understand and analyze 
how one can grasp these practices in their textual version – or, put differently, how 
practices enter texts. A third point that needs to be made is that the question concern-
ing practices and texts is right, but the answer is incomplete if one does not consider 
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that texts are practices and agents themselves and are therefore also embedded in dis-
courses, practices, other texts, and artifacts. They are discourse-practice formations. 
Thus, the answer to the question of the practice-text relation from a cultural studies 
point of view interested in the analysis of texts lies in abstaining from a strict distinc-
tion between discourses and practices, and to consequently understand them as one 
in a formation. As such, the text question can be faced by a) respecting that a text in-
cludes multiple dimensions of reality, a concept that b) allows a renewed look at the 
discussion of text and context.  

Ad a): Due to the quality of discourse-practice-formations as an interrelation of 
concrete material features, medial dispositions and epistemological aspects, texts 
contain empirical, material, and analytical dimensions. Thus, they are always obser-
vations of first and second order – or, in other words – they can be validated in their 
empirical dimensions and likewise as an analytical category for observations of these 
dimensions. Only keeping in mind that discursive practices are an assemblage of both, 
and as such consist of multiple qualities of reality, can we avoid a mixing of practice-
discourse-formations as objects and as an analytical category. Thus, the project un-
derstands liminal texts as discursive-practice-formations and as such as both: as 
discursive practices and as analytical tools for the observation of the of the period 
at issue. 

Hence, the analysis of the texts is established on two methodological levels: 1) Lim-
inal texts as discourse-practice-formations are analyzed as an archive of concepts and 
observed in their formal materiality and configuration (modes). Furthermore, 2) the 
multidimensional model of analysis allows an interactive practical handling of the 
liminal texts. At this point, the choice of a digital anthology enters the picture: The 
methodological model in its application to a digital anthology presents a discourse-
practical use of discourse-practice formations and at the same time offers an inter-
active discourse-practical handling of the formation liminal texts. 

Ad b): The argument of different qualities of reality leads us to the second conse-
quence of an understanding of texts as discourse-practice formations, namely the dis-
cussion of how to deal with the relation of text and context. As already seen, texts 
comprise material, functional and institutional dimensions. They thus become “text” 
if integrated into a discourse-practical handling on several levels. From this point of 
view, a text is constituted by its (linguistic) form as well as by paradigmatic and syn-
tagmatic relations to other texts, forms, discourses, and practices. Thus, texts are ac-
tive and formed on different levels of reality and constituted in different qualities of 
reality. The relations are manifold and consist of formal, conceptual, empirical, lin-
guistic, and non-linguistic instances. This includes the relocation of boundaries of for-
mats and shifting attributions to genres, changing practices of production and recep-
tion. The New Historicists with their accurate reading could show that the borders be-
tween epistemological, political, religious, and cultural discourses as well as those 
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between the formats and materiality of literary and non-literary texts are always shift-
ing. Stephen Greenblatt also made clear that such “negotiations” (Greenblatt 1988: 12) 
are inherent in the texts themselves and work on syntagmatic and paradigmatic levels. 
Such an interchange is highly symptomatic since the 19th century, and the liminal texts 
are paradigmatic for these interrelations and shifting positions between text and con-
text. 

This concept of text can be referred to “écriture” as proposed by Roland Barthes. 
In an earlier essay he writes: “Le texte est un tissu de citations, issues des mille foyers 
de la culture.” Later, he opens the term to the following aspects: aesthetic moments, 
the crossing of genre boundaries and linguistic texts, writing and life, the cognitive-
physical and practical aspects, the relevance of writings like diaries, notes, etc., the 
affective and emotional side of writing (cf. Barthes 1984: 344-345; Barthes 2002: 43). 
But one must go further than this. Text, understood as practice-discourse-formation 
(Reckwitz 2016: 49-66), is a creative event in process (cf. Genette 2004: 94; Knaller 2018: 
195; Knaller 2021), a dynamic and processual assemblage of medial, practical, and 
material entities, whose quality of reality is changing according to their deployment, 
the chosen perspective and handling: Actions can become texts as texts can become 
actions in turn; materialities can become discourses as discourses can become mate-
rial. There are manifold and variable interrelations at play during textual processes 
and practices: They are textual (as an intertextual and discursive formation), practical 
(as formations of action, interaction, and knowledge), material (as formations of ob-
jects/artifacts, as written, sounding, or oral formations) and physical (as affects/emo-
tions, bodily and psychophysical dimensions) in their constituents. Liminal texts are 
the best examples for an active application of such a notion of texts. The tendency to 
form groups can be observed: These can range from intellectual circles to political 
groups (Contre-Attaque, for example) to secret societies (Acéphale). The aim is often 
a participatory, interventionist positioning of the authors and instead of single texts 
in the strict sense, one must speak of a set of texts, inter/multi-media assemblages 
including practices like walking, singing, filming, etc. In France, writers like André 
Breton and Louis Aragon walking through Paris are further examples (cf. Careri 2013). 

2. Categorial System 
Liminal texts are an ideal object of observation when it comes to understanding texts 
as discourse-practice formation and the relation between text and context. Their lim-
inality embraces topical, formal, and conceptual dimensions. The concrete methodo-
logical design of the project aims at an adequate handling of liminal texts insofar as it 
displays the relations between linguistic texts and the fields of arts and knowledge in 
their formations and multidimensionality. The application of the digital medium as a 
tool for sampling and analyzing the texts as well as for the presentation of the results 
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enables a productive employment of the chosen discourse-practical theoretical ap-
proach. The digital technique provides the desired and suitable format for a multidi-
mensional handling and navigating of the texts. 
For this purpose, the texts are sampled based on a multidimensional system of cate-
gories including terms, modes, and concepts. The design/ratio of the categories con-
siders that the texts mix aesthetic, literary, scientific, factual, and fictive modes and 
often programmatically apply arrangements of everyday life, artistic and scientific 
practices, and formations. Furthermore, it reflects the fact that the de-differentiation 
of fields and roles (like literate, scientist, philosopher, journalist, etc.), of genres and 
borders between text and paratexts produces revised approaches to the notions of au-
thor, work and reader, and is a reaction to the discussions and discourses of the time. 
This allows to understand texts as constituted by their (linguistic) form as well as by 
paradigmatic and syntagmatic interactions with other texts, forms, discourses, and 
practices. It also considers that forms not only have a formal but also a practical, 
discursive, and conceptual value and function.2 And finally, with the interactive, 
multidimensional methodological model the liminality of the texts becomes examin-
able in its formal, conceptual, and historical dimensions. 

 
The Main Categories 
Basic Description:  
 bibliographical indications; domains, frame, mode, genre, transgression (of genre, 

media, and text formats) 
Level 1 and 2: Formal Description 
Terms (all with subcategories):  
 Emotions; body and psyche; frame; genre; tools, media; movements, fields; spe-

cific notions 
Techniques (all with subcategories): 
 styles (emphatic, irony, pathos, colloquial, archaic, emotional, lyrical, visual, doc-

umentary, fantastic, realistic etc.), intertextual patterns (quotations, names, 
works). 

Level 3: Conceptual Description 
Concepts (all with subcategories): 
 author roles, genre and forms, emotions, body and psyche, tools, media; norms, 

antagonism; values, frame/location; models of reality, models of perception; mod-
els of me- and we-concepts (includes gender). 

 
2  See Joseph Vogl’s notion of a poetology of knowledge (Vogl 1997: 122f.; Vogl 2010: 13, 15), which points 

to genres and formal decisions as a condition for arguments in fields of knowledge while “elementare 
Figuren modernen Funktionswissens” encroach on narrative modes and structures of novels/litera-
ture (ibid.: 15). 
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The categorial system reflects either both the texts or the linguistic material, and the 
abstractions resulting from dealing with them. In other words, it considers the tex-
tual formations and the concepts explicitly and implicitly expressed in the texts as well 
as the results of the reading and analyzing. Concepts and formations are analyzed with 
regard to the extent to which norms, frames, routines of knowledge and habitus are 
repeated or varied, contested, and discussed (see the user manual) 
 
(Susanne Knaller) 

http://gams.uni-graz.at/archive/objects/context:liminal/methods/sdef:Context/get?mode=user-manual


 

 

IV. How to Understand Liminality? 

1. Liminal/Liminality 
From an etymological perspective, ‘liminal/liminality’ contains the semantic spec-
trum of threshold, a space between other spaces. In Latin, “limen” is a piece of wood 
marking a border (Waldenfels 2012: 21). Liminality is often used as a synonym with 
border, transgression, zone and of course threshold. As such, it is a favored metaphor 
for the (self-)description of modernity in general. That is to say, theories of modernity 
often use liminality metaphors: Koselleck’s “Sattelzeit”, Augé’s “non-place”, Elias’s 
“transition”, Bauman’s “liquid modernity”, Foucault’s “heterotopia”, Derrida’s “differ-
ence”, Bhabha’s “third space”, Turner’s “liminoid”, Latour’s “hybridity” (also Baßler 
2005: 170f.) are only a few examples. Many texts (Benjamin, Breton, Aragon, Leiris for 
instance) of the anthology deal with liminal zones like those between normalcy/insan-
ity, ratio/irrational, real/phantastic, surreal, human/machine, old/new, soberness/in-
ebriation, tradition/progress, stasis/movement, own/foreign, etc. All these aspects 
have a more or less great impact on the texts at issue. But in the case of liminal texts, 
it is also of major interest to consider modern interdiscursivity, which first and fore-
most contains and allows the idea of the liminal as expressed in the mentioned meta-
phors and pairings. At the same time, it is modern interdiscursivity that creates a cor-
pus like that of liminal texts. And finally, in these textual formats, liminality is not only 
an applied concept for modernity or a metaphorical reference to it but also a consti-
tutive agent on a conceptual, discursive and formal level. 

Walter Benjamin is beyond doubt one of the most prominent representatives of 
liminality when it comes to its understanding as a concept of modernity and as a syn-
onym for modernity as a permanent “Übergangszeit”. As Winfried Menninghaus 
states, the liminal is on all formal and content levels a constant in Benjamin’s work 
(cf. Menninghaus 1986; Parr 2008). Rolf Parr, on his part, calls Benjamin a “Schwel-
lenhüter” and “Schwellentheoretiker” (17). This considers his concrete and metaphor-
ical use of the liminal (Schwelle) regarding time, space, and experience of self and oth-
ers. As example for the latter, one can mention Benjamin’s mind-expanding experi-
ments with drugs, which is linked to his writing (Parr 2008: 19). Concerning his con-
crete and metaphorical deployment of the liminal, one of the most frequently used 
quotes is the following from the Passagenwerk: “Schwellen und Grenzen sind schärf-
stens zu unterscheiden. Die Schwelle ist eine Zone. Und zwar eine Zone des Übergan-
ges” (Benjamin 1983: 618). In the Passagenwerk there are at least two elements of the 
liminal that are representative for modernity: It is a textual zone between original and 
new re-enactment in form of quotation/repetition (the Passagenwerk consists of 



How to Understand Liminality? 30  

 

fragments of quotations) and denotes a space-time zone between tradition and novelty 
in the concrete symbol of the Paris passages – an architectural sign of modern urban-
ity and urban space. Louis Aragon describes this emphatically in his pivotal work 
Paysan de Paris (1926) where he deploys the liminal zone of the Parisian passages as a 
symbol of a threshold between an already overcome newness and the destructive pro-
gress of modern times. As such, the text is a discourse on modern urbanity and mo-
dernity’s enduring renewal. As a monumental piece of surrealist writing, it opens a 
zone (Benjamin) between urbanity and nature, a discursive ratio, and intense psycho-
physical feelings between art and life. By re-enacting the movements of the flaneur, 
the autobiographically marked observer and ponderer is a documentarist of his writ-
ing and thinking processes (Barthes’s écriture) and a decipherer of the intermediate 
time-space zones in modern reality. This happens in a constant movement between 
detailed description and reflection in a feeling of frenzy that also defines the rhythm 
of the text. Modernity is a time of the permanent new and, as such, of the permanent 
transient and ephemeral. 
Apart from literature and the arts, anthropology is the discipline that has widely dis-
cussed the liminal, applying it to models of rituals (Arnold van Gennep, Victor Turner 
are the most prominent scholars that come to mind) in a narrower and wider sense. 
Liminality then denotes a phase to overcome, and a threshold to be trespassed, which 
allows to leave an old status and to be able or allowed to enter a new phase. Van 
Gennep outlines this in his seminal book Rites de passage (1909) with the examples of 
rituals of birth, puberty, adultness, marriage, and death in traditional tribal groups. 
Liminal stages are middle phases between a before and an after, a zone in-between. 
Turner discovered the longtime underestimated writings of Van Gennep and on his 
part interpreted liminality as a phase of dissolution of the old after a pre-liminal phase 
of crisis. The liminal phase is open-ended and has creative potential in this view. It is 
characterized by patterns of playfulness and liberty, but ideally it leads into commu-
nity and integration (Parr 2008, 21f.). Going beyond tribal social formations, on which 
the theory of van Gennep is based, Turner also turns to highly complex societies like 
the modern ones. In his opinion, they too exhibit liminal zones because of a disinte-
gration of hierarchical structures and practices. Liminality then can become perma-
nent or leads to schism. Turner calls this situation “liminoid”3 (Turner 1974: 85-86). 

What the models of rituals in anthropology and ethnology demonstrate is that cri-
sis is an important constituent of the liminal. Crisis has a strong productive side – be 
it in the sense of pushing one into a new phase that leads to a stage of adapted integra-
tion (van Gennep 1909/1997; Turner 1967), or in the sense of a productive time-space-
zone of de-normization and permanent ambiguity (Waldenfels, Turner). In any case, 

 
3  Current theorists of modernity speak of interliminality or “permanent liminality” as a sign of the mod-

ern (Szalkosczai 2009; also Kurbacher 2013; Szalkosczai 2017; Hammer 2020). 
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the liminal suspends norms and orders and leads to transgressivity. This transgressive 
element as the creative and productive side of crisis is a characteristic of the long turn 
of the century. It is a consequence of the contemporaries’ feeling of living in new times 
of change and the idea of crisis as a condition for creativity. A creative element lies 
also in the feeling of loss and powerlessness that has often been interpreted in a one-
sided way as a cultural crisis (cf. Lichtblau 1996; vom Bruch et al. 1989b) brought about 
by the accelerated monetary transactions, secularization, individualization, mass cul-
ture, cultural industry, etc., particularly condensed and tangible in the growing cities 
(cf. Simmel 1903/1995). On the one hand, one can speak of an atmosphere of transi-
tion, of a self-image of being “Übergangsmenschen” (people in transit), as Lichtblau 
puts it (cf. Lichtblau 1996: 23). On the other hand, there is a sense of permanent new-
ness, which leads to the concept of a perpetually productive liminality.  

Liminal texts are expressions of both the transitional to overcome and the endur-
ing liminal. By this means, they exploit the creative potential of crisis by opting for a 
transgressive de-normalization regarding topics and form. Some examples and a 
closer look at the constellation crisis/liminal will further explain this aspect of the lim-
inal. 

To this day, the article of Reinhart Koselleck in Geschichtliche Grundbegriffe is still a 
benchmark when it comes to the definition of crisis (Koselleck 2004). Two aspects of 
crisis are relevant in the context of liminality: the tie to the idea of revolution and the 
emotional impact coming with a crisis: 

Auf die Geschichte angewandt, ist ‘Krise’ seit etwa 1780 Ausdruck einer neuen Zeit-
erfahrung, Faktor und Indikator eines epochalen Umbruchs, der sich, gemessen an 
der steigenden Wortverwendung, eigentlich noch verstärkt haben müßte. Aber der 
Ausdruck bleibt so vielschichtig und unklar wie die Emotionen, die sich an ihn hän-
gen. (ibid.: 617) 

There is no doubt that any experience of crisis – be it provoked by others or self-made 
– triggers fear, anger, shame, but also hope, and curiosity. Crises stimulate and at the 
same time refer to emotions. This emotional share is often exploited by politics, as 
amply attested by history. But the emotional side also has poetically productive func-
tions especially since the long turn of the century, which takes us to the second aspect. 
Crisis as revolution or revolution as crisis means a strategy of disturbance and de-nor-
malization that should lead to a new and better reality and society. It is thus a liminal 
stage in the sense of Turner or Van Gennep. The aspect of revolution stresses the pro-
ductive and renewing side of crisis. Rousseau is regarded as a founding voice in this 
matter. In 1762, a quarter of a century before the French Revolution, Rousseau writes: 
“Nous approchons de l’état de crise et du siècle des révolutions” (Rousseau 1969: 468). 
Aside from concrete and historical political revolutions, modernity has many exam-
ples of such a complex of productive crises in philosophy, the systems of knowledge 
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and the arts: The avantgardes installed an affective poetic of provoked crisis; the so-
called crisis of language is paradoxically one of the most productive triggers to pro-
duce texts; the crisis of gender and social roles creates a new productivity in economy 
and systems of knowledge, etc. In 1857 Friedrich Engels writes in a letter to Karl Marx: 
“Die Krisis wird mir körperlich ebenso wohltun wie ein Seebad.” (645) The process of 
denormalization of a revolutionary mise-en-scene in support of a total crisis of capital-
ism, i.e. the exploitation of productive forces and the market, does not lead to a bath 
of negative emotions but to a recovery of body and spirit. The affective aspect of crisis 
is also stressed by Breton, who at the beginning of his Second Manifest, declares: 

En dépit des démarches particulières à chacun de ceux qui s’en sont réclames ou s‘en 
réclament, on finira bien par accorder que le surréalisme ne tendit à rien tant qu’à 
provoquer, au point de vue intellectuel et moral, une crise de conscience de l’espèce 
la plus générale et la plus grave et que l’obtention ou la non-obtention de ce résultat 
peut seule décider de sa réussite ou de son échec historique.4 (Breton 2005: 72) 

The surrealistic attack on models of normality not only targets traditional ways of writ-
ing, the choice of media and topics. As a political and aesthetic program, it also refers 
to traditional notions of reality and perception. The productive crisis of conscience 
evoked by Breton is a crisis of normalized models of the perception of self and the 
other and thus of models of emotion in medicine, psychiatry, and in everyday cultural 
and social behavior. The surrealistic revolution is the construction of a permanent 
liminal stage by using the creative gesture of construction through destruction. Bre-
ton’s Nadja is a perfect example of this strategy and illustrates that the liminal aspect 
of a productive crisis lies in the fact that everyday life and exclusivity, norm and non-
norm, routines and states of exception are staged synchronically. Crisis is unsettling 
and at the same time it points to the normal. One of the aims of Breton’s writing is to 
make the liminal permanent. Nadja is a perfect allegory of the liminal and its emo-
tional and creative side. But she is also a perfect example of the symbolic potential of 
the liminal in the sense of Turner. As Rolf Parr states, what characterizes the liminal 
zone is that it is in with the other, but the other has no access to the liminal (Parr 2008: 

 
4  This can be linked to the position of Artaud: “Le théâtre comme la peste est une crise qui se dénoue 

par la mort ou par la guérison. Et la peste est un mal supérieur parce qu’elle est une crise complète 
après laquelle il ne reste rien que la mort ou qu’une extrême purification. De même le théâtre est un 
mal parce qu’il est l’équilibre suprême qui ne s’acquiert pas sans destruction. Il invite l’esprit à un 
délire qui exalte ses énergies ; et l’on peut voir pour finir que du point de vue humain, l’action du 
théâtre comme celle de la peste, est bienfaisante, car poussant les hommes à se voir tels qu’ils sont, 
elle fait tomber le masque, elle : découvre le mensonge, la veulerie, la bassesse, la tartuferie […].” 
(Artaud 1964: 38–39). And: “Comme la peste, le théâtre est donc un formidable appel de forces qui 
ramènent l’esprit par l’exemple à la source de ses conflits. […] Comme la peste il est le temps du mal, 
le triomphe des forces noires, qu’une force encore plus profonde alimente jusqu’à l’extinction” (ibid.: 
37). 
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22). As soon as Nadja loses her mysteriousness for the author and her anarchic behav-
ior is revealed as that of an abused and psychologically challenged woman, she must 
leave the liminal zone reserved for her by the author and enters the “normality” of 
disease and asylum. There is no returning to the liminal and poetic zone of Breton 
who provokes, exploits, and dominates crises. 

Summing up, the liminal in the sense of a productive crisis is a sign of modernity 
and of modern creativity. The period at issue is one of strong transitional and trans-
gressive tendencies on all cultural and social levels.5 

In summary, what are the most relevant points?  
 

• Considering science, a thorough differentiation of scientific systems can be ob-
served together with the constitution or consolidation of new disciplines such as 
physics, chemistry, sociology, anthropology, psychoanalysis, religious studies 
and psychology, while in the humanities we find discourses of self-authentication 
stressed by aesthetics, (life) philosophy, art history, literary history, and history. 

• Regarding literature, a reorientation regarding the genre and media-specific 
boundaries, as they had been designed in the 18th century and increasingly by the 
romantic programs, is characteristic of the chosen period. Realist programs, with 
their merging of science and poetics and as precursors of the avant-gardes, play 
an important role in these changes of romantic paradigms. Under the influence 
of realistic/naturalistic poetics and the changed formations of knowledge and sci-
ence, the avant-garde and moderns open to an aesthetic of everyday life, the mass 
media, politics, and the provocation of norms.  

• Within these constellations, emotional models form a space where scientific, po-
litical, and aesthetic matters together with those of the lived-in world are con-
fronted and/or brought together. Feelings are now going beyond phenomena of 
inwardness and are considered as “complex units” composed of cognitive pro-
cesses, perceptions, experiences of self and the external, communication, and 
transmission services. New models of emotions are discussed – be it to strengthen 
the humanities and cultural sciences, or to link up with new scientific findings in 
the psychophysiological, perception-theoretical discussions.  

 
5  Regarding the characteristics of modernity during the period considered, differences between Aus-

tria, Germany, and France in the fields of the arts, systems of knowledge and science, politics and 
society cannot not be overlooked. They can be found in artistic traditions, political systems, and social 
conditions and stratifications, not to mention the varying positions during WW1 and the upcoming 
fascism. 
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• From an epistemological point of view, the period can be described as one in 
which the concepts of nature, reason, progress, individual, subject, and gender 
that had been valid since the 18th century are reevaluated, expanded, or even sup-
pressed in favor of modern concepts of reality (Knaller 2015; cf. Eßbach 2011). The 
new concepts of life and world focus on acting in cultural, social, political, eco-
nomic and media contexts. Traditional gender roles and sexuality are discussed 
in a new way. 

 
However, regardless of the differences, it is a particularity of the period that efforts 
concerning changes and innovation in the fields of the arts, the institutions and sci-
ences are driven by a common interest to build a modern system of knowledge and 
science, to leave behind traditional arts and to take advantage of new media like pho-
tography and film with the purpose to establish an emancipated and modern society. 
This comes at a price. The new social experiences push accelerated economic expan-
sion, far-reaching technological innovations by producing massive shifts in the class 
system, while at the same time destroying traditional crafts and establishing exploita-
tion of labor. In turn, the arts are marked by the upcoming of mass culture and cul-
tural industry, particularly condensed and tangible in the growing cities (cf. Simmel 
1903/1995). Nevertheless, the changes and shifts lead to an entirely new productivity, 
liberty, and emancipation of creative, intellectual and academic groups. Global travel 
by new means of transportation, industrial products of high quality, and architectural 
landmarks, emancipation movements, modernization of the law, and voting rights are 
only some of the achievements of the time. 

1.1. Liminality and the New Aesthetic 
At this point it makes sense to turn once again to the liminality of the texts. As already 
pointed out, liminality refers to both the formal and conceptual side of texts and 
modern interdiscursivity in general. How can this interrelation of interdiscursivity 
and liminality be described more closely? As already stated, the liminal quality of the 
texts is a contribution to and a consequence of a close relationship between the arts 
and the systems of knowledge and science, which marks a new stage of the modern 
era. Frisby (1989), Lichtblau (1996), and Faarth (1998) underline the importance of 
aesthetic perspectives outside the arts for the period at issue. A closer look at the lim-
inal texts makes clear that, contrary to the mentioned (and fruitful) approaches, an 
adequate definition of aesthetic must consider that the arts themselves have opened 
to a comprehensive notion of the aesthetic by crossing the boundaries to the “non-
aesthetic” and non-artistic in their programs. The arts have developed a poetics be-
yond autonomy, are reacting to the new sciences and media and looking for new in-
terrelations between the arts themselves. With this, the new aesthetic is not only 
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confined to the arts but is part of politics and the media, the social and the economy, 
culture, and everyday life. Such a pluridimensional concept of aesthetic is strongly 
connected to liminality – as a feature of the texts (on the level of form, content, and 
concepts) but also as a feature of the systemic interdiscursivity of the time and moder-
nity (cf. Jensen/Morat 2008; Hülk 2012). 

One of the reasons for this is that at the time under investigation and in contrast to 
the 18th and early 19th century, the arts are defined by heteronomous movements and 
new concepts of reality and life. Like the traditional one, the new aesthetic, too, is 
related to sensitivity and perception (aisthesis), yet its understanding thereof is based 
on innovative sciences like psychology, ethnology, sociology, and biology and there-
fore oriented towards new scientific concepts of cognition, body, and emotion (Winko 
2003). It considers the fact that social and cultural objects and practices are defined by 
physical, sensory, affective, and material perceptions and actions (Rancière 2000; 
Reckwitz 2003). 

Therefore, it makes sense to apply a wider notion of aesthetic that is based on both 
the arts and the systems of science and knowledge. This approach is stressed by con-
cepts of aesthetic expressed by Jacques Rancière or Andreas Reckwitz. Rancière, for 
instance, defines the aesthetic regime since the 19th century as one that describes his-
tory and everyday life with the same signs as used by the arts. Therefore, knowledge, 
science, facts, and discourses can be described with artistic formations on the one 
hand, while on the other hand artistic contents are open to scientific and non-scien-
tific knowledge and facts, their materiality, and formations (Rancière 2000: 57). Thus, 
the relationship of the arts, reality and science is highly relevant, as studies of cultural 
sociology and literary studies have already made clear (Lichtblau 1996; Lepenies 2002; 
Reckwitz 2012b.). However, one must go further than conventional approaches by ap-
plying a notion of aesthetic that takes into account the fact that the arts have crossed 
the borders to the “non-aesthetic” and non-artistic in their programs. The notion of 
aesthetic considers the texts at issue as a result of new challenges for the sciences and 
the arts, while at the same time also shaping them. The liminal discourse-praxis-for-
mations not only react to the situation described in the arts and systems of knowledge 
but also help to shape them. As such, they can be considered as aesthetic practices 
that review, modify, and/or contest norms, habitus, and frames, scientific boundaries, 
genres, medias, and formats, while strictly dissolving the borders between the arts 
and other systems. 

This brings us back to Jacques Rancière and his definition of the aesthetic regime 
of modernity as “realistic” (Rancière 2000: 57), for which liminal texts provide a para-
digmatic case. They are relating literature, everyday life and models of knowledge and 
science – which implies the questions of what is visible and utterable, by whom, with 
what practices, where, and in which arrangements, languages and media. Once again, 
Walter Benjamin sets a perfect example. Since the 1920s his writings show a strong 
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inclination to things, objects, everyday situations. He observes them looking at new 
modes of perception and representation by considering their medial formations and 
the consequences for cultural life. In Einbahnstraße (Benjamin 2009), he points to a 
world of advertisements, their aesthetic force and resulting manipulations of what is 
still aesthetically valid or possible. In one of his Denkbilder, called “Tankstelle”, for 
instance, he describes this new world as one of “prompt language” and includes flyers, 
pamphlets, newspaper articles and posters as culturally valid objects and media. His 
writings make use of essayistic and aphoristic modes, while also providing theoretical 
observations on the new aesthetic and cultural consequences. From this point of view, 
the aesthetic is a mode in which practices and the formats that make them visible are 
articulated (Rancière 2000: 23). Notions of aesthetic are thus fed by artistic poetics and 
formations of everyday life and knowledge and are simultaneously observed by the 
arts and models of knowledge and their practices. 

1.2. Liminal Categories 
As can be seen, liminality forms a pivotal point: It is a characteristic of discourse-
practice formations that explicitly and offensively deal with norms, orders, regula-
tions, and possible patterns of transgression. Thus, liminality as a particular feature 
of texts is a reaction to the described systemic liminality, while at the same time texts 
as aesthetic practices also produce liminality. As such, liminality works on a horizon-
tal (syntagmatic in Link’s sense) as well as on a vertical (paradigmatic) axis (in 
Pȇcheux’s sense). While Link (2018) sees such interdiscursivity as a particularly mod-
ern situation of de-differentiation of knowledge production (46), Pȇcheux considers 
the archival side of interdiscursivity and its paradigmatic, multidimensional stratifi-
cations (Pêcheux 1983). The digital anthology considers both the horizontal/syntag-
matic and the vertical/paradigmatic dimensions of textual formations and interdis-
cursivity. It allows to analyze, relate, and navigate the texts on multiple levels in a 
syntagmatic and paradigmatic way as the elaborated categories on the levels of terms, 
modes, and concepts display the text’s inter-relational character and the interplay 
between formation and transversal interconnecting of a text with other texts and for-
mations (see Baßler 2005: 195). In doing so, liminal texts are treated as a socially and 
culturally relevant complex of discourse-practice-formations and hence as material 
artifacts AND aesthetic practices. Consequently, the designed categorial system 
treats relations between linguistic formations and contextual aspects in their mul-
tidimensionality. This means that it allows a look at the textual structures and applied 
concepts, elaborates their interrelations, and consequently understands the inter-
faces/nodal points resulting from the text’s observation of practices and discourses. 
The liminal texts produce such interfaces via interrelations of different topics, modes, 
and discourses: literature and science, legal and economic text forms are brought 
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together with modes of everyday life. This form of interdiscursivity is one of the rea-
sons of the transgressive character of the texts. They provide programmatic interrela-
tions of everyday, artistic, and scientific formations and practices. Thus, the multidi-
mensional system of categories analyzes the relevant aspects of relational movements 
(transfers, transgressions, processes, networks) between texts and specific instances 
(society, politics, arts, fields of knowledge, etc.) on both the formal and conceptual 
levels. These relations display material, formal, medial, discursive and practical fea-
tures. Furthermore, it allows to discuss how the single texts deal with norms and val-
ues regarding language, style, media and fields, habits/practices, and knowledge (ex-
posing, discussing and/or contesting). As aesthetic practices, liminal texts produce, 
express, review, modify, and/or contest norms, habitus, and frames. 
 
(Susanne Knaller) 

2. Interim Conclusion 
As the previous explanations have made clear, the anthology is carried by an interest 
in a newly elaborated corpus and the contextual and methodological challenges com-
ing with it. In other words, the particularities of the corpus bring about interdiscipli-
nary innovations regarding theoretical, methodological and historical dimensions.  

The historical dimension includes the discussion of the period at issue based on a 
specific corpus that allows to examine particularities of the arts and systems of 
knowledge, cultural practices, and epistemological concepts. With the new corpus in 
its double role of participant and producer of challenging discourses and formations, 
innovative insights are gained for the study of modern arts and culture, particularly 
concerning the relationship between the arts and systems of knowledge. (→ notion of 
aesthetic) The long turn of the century can be described as a time of profound changes 
and influence on what is called modernity. Both the specific corpus in its conceptual 
and formal liminality and the theoretical and methodological implementation of prac-
tice theories provide new understandings of modern discourse-practice formations. 

On the theoretical side, liminal formations and discourses of liminality encourage 
the discussion of notions like text and context, interdiscursivity, and of course limi-
nality: The corpus allows a new view of the relation between text and context because 
it deals with practices and formats of knowledge, concepts of reality and politics/soci-
ety. This goes hand in hand with the texts’ liminality by creating interfaces between 
academic, cultural, and aesthetic concerns as well as between academic, literary, and 
journalistic formats. They thus challenge dichotomic constructions like text and con-
text, aesthetic, and non-aesthetic. Liminal texts point to the interdiscursive, hybrid – 
liminal – situation of modern discourses and texts in general and for the period under 
examination in particular. 



How to Understand Liminality? 38  

 

The methodological challenge lies in combining the task of a) creating innovative 
results for the period at issue with b) that of meaningfully relating the reading of single 
texts and a corpus by c) also tackling the described theoretical purposes coming with 
the texts. Therefore, the designed multidimensional interactive system of categories 
on several levels (terms, modes, and concepts) considers relational movements be-
tween texts and specific instances (society, politics, arts, fields of knowledge, etc.) on 
both the formal and the conceptual levels. This newly elaborated methodological ap-
proach gives insights into the way texts as discourse-practice formations deal with 
norms and values regarding language, style, media and fields, habits/practices and 
knowledge (exposing, discussing and/or contesting). The model allows to analyze and 
navigate form/modes, explicit and/or implicit concepts, and contextual traces. Thus, 
with the sampling of the corpus in a digital anthology, a newly constructed collection 
of texts as well as their analyses are provided. The anthology serves as a tool for navi-
gating the texts and the results of the analysis. Both the analysis of the new corpus 
with its formal and conceptual output and the theoretical and methodological results 
will provide a basis for future studies on liminal texts. 

 
(Susanne Knaller) 

 
 



 

 

V. Analysis of Selected Concepts 

1. Author Roles 
The long turn of the century is a phase of the modern era with far-reaching and mul-
tifaceted impacts on modern authorship notions. While traditional author concepts 
developed since the 18th century are widely challenged, legal and economic funda-
mentals of authorship undergo a consolidation valid up to day. Prepared by the 19 th 
century and modern law, authorship gets a modern legal design. This regards not only 
literature in the narrower sense but all creative works and artefacts. This is – among 
other circumstances – owed to the fact that legal and economic dimensions of author-
ship are strongly connected to the concept of work; this development can be traced 
back to modern aesthetics of the 18th century. Gerhard Plumpe describes this heritage 
in the following way: 

Werk im juristischen Sinn ist ein Artefakt seit dem 18. Jahrhundert dann und nur 
dann, wenn es sich seine sinnfällige Einheit auf allen Ebenen und hinsichtlich aller 
Komponenten einer exklusiven Formierung verdankt, die so nur der Individualität 
seines Urhebers möglich zu sein schien. (Plumpe 2020: 3) 

This is also valid in times of digital media and the internet. As a result, any look at 
modern authorship must consider a multidimensional situation: A philosophical, le-
gal, and economic basis is tightly related to and dependent on the notion of work and 
its understanding in the fields mentioned above. Furthermore, authorship notions are 
related to notions of subject, media (in our case language), and general epistemologi-
cal backgrounds. Consequently, Ingo Behrensmeyer can describe the modern author 
in literature as 

a complex of values and moral rights associated with individual creative acts in 
literature, such as responsibility, authority, sincerity, authenticity, which entail 
certain legal rights and obligations, as mandated by copyright and libel laws, such 
as rules for quotation and acknowledgement. (Behrensmeyer et al. 2019a: 2) 

One cannot fail to observe that the delineated functions of authorship in its moral, 
legal and economic dependency is exclusive and excluding, as Martha Woodmansee 
has convincingly demonstrated (Woodmansee 1984; Woodmansee 1992; Woodman-
see/Jaszi 1994). She describes modern authorship as follows: 
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Ein Schriftstück oder irgendein anderes Produkt kreativen Schaffens kann heutzu-
tage keinen Rechtsschutz beanspruchen, wenn es als ein einzigartiges und originä-
res Produkt auf die geistige Tätigkeit eines bestimmten Individuums (oder mehrerer 
identifizierbarer Individuen) zurückgeführt werden kann. (Woodmansee 2009: 
313f.; engl. Woodmansee 1992) 

Many formats are legally and economically left out from such a concept of work and 
authorship. But things get more faceted if one considers that the arts and creative pro-
ductions like liminal texts since the late 19th century do not necessarily share an ideal-
ist/romantic idea of author and work anymore. To make things even more compli-
cated, not only do the arts, but also academic research and the sciences create highly 
innovative theoretical models of how to deal with texts. Concerning the textual dimen-
sion of language and interpretation/analysis, new models like linguistics, structural-
ism, formalism and the upcoming semiotics paved the way to research conducted 
looking at texts. With this new scientific approach to texts, authors started losing their 
prominent role as a main authorial instance of a text. Opposed to the concept of a 
unique creator, the constructive power of language (or the unavailability of a total 
control over it), the autonomous logic of a text as well as the cultural coding of signs 
came into focus. Next to this scientific approach to language and texts (and literature), 
a modern design of traditional hermeneutics stressing historical, psychological, and 
linguistic dimensions of texts also led to far-reaching impacts in philosophy, literary, 
and cultural studies at the time. 
At this point, it becomes apparent that modern authorship concepts are based on ever-
changing notions of work, text and the producing/creating subject/individuum. The 
idealist movement and romanticism, with their concept of a subject acting intention-
ally and autonomously and legitimating the idea of “work”, build the traditional back-
ground of authorship roles for liminal texts and the modern era at issue. According to 
Michael Wetzel, the following main criteria for authorship have developed since the 
18th century: 

Das ästhetisch-ideologische [criterium] als Kennzeichen von Individualität, Origi-
nalität und Genialität, das psychologisch-hermeneutische [criterium] einer Intenti-
onalität oder Authentizität als biographischer Setzung einer Werkeinheit, das juri-
disch-ökonomische [criterium] als Markierung des Eigentumsanspruchs am Werk, 
der Urheberschaft, die durch Institutionen als Verwertungsrecht (copyright) ge-
wahrt wird. (Wetzel 2002: 287) 

However, with the constructive models of the new theories of language in linguistics 
and with the deconstruction of the romantic subject in psychology/psychoanalysis, 
such a traditional notion of authorship was supplemented by other models than that 
of a unique creator functioning as the origin of a work which is equally unique, never-
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changing in its originality and authenticity, categorizable in its dimensions, archiva-
ble and transcendent regarding its materiality and media. The arts react to and take 
advantage of constructivism and relativism; they deal with the so-called crisis of lan-
guage and self by creating a new poetics of avantgarde and modernism. In other 
words, to understand authorship during the long term of the century also means to 
consider the new concepts of authorship outlined by the arts. One can find openly 
practiced collective authorships, formations of groups and multimedia productions, 
furthermore the abandonment of the concept of uniqueness, originality, and durabil-
ity of created objects and events as well as a switching of author roles between scien-
tist, researcher, writer, and artist. The liminal texts of Musil, Kandinsky, Bataille, and 
Cendrars provide perfect examples of this new authorship. 

These new roles are not compatible with traditional aesthetics. The situation 
sketched creates an open aesthetic provided by both the arts and the sciences alike. 
(→ see chapters on liminality and aesthetics) Its understanding is based on new ideas 
of language and communication, on innovative sciences like psychology, ethnology, 
sociology, and biology among others and as such is oriented towards new scientific 
concepts of cognition, body, and emotion (such as Musil and Bloch). The new aes-
thetic is pushed by philosophers and writers like Nietzsche, Bergson, Bataille, and 
Breton, who depart from the idea that linguistic, social and cultural practices are al-
ways defined by physical, sensitive, affective, and material perceptions and acting. 
Such an open aesthetic also allows to stress the role of the author as an observer and 
critic of politics and society. This is one explanation for the strong diversification of 
textual production and the crossing over between the systems of knowledge, mass me-
dia, literature, and art. Authors and researchers alike have multiple roles and serve 
multiple disciplines and fields. Siegfried Kracauer and Georg Simmel are two exam-
ples for this. 

Known first and foremost for his ground-breaking book Das Ornament der Masse 
(1927), the study Die Angestellten (1930) and the later film essays (1960s), Siegfried 
Kracauer’s œuvre further comprises novels, essays, feuilleton texts, and the interest-
ing flaneur-like observations Straßentexte published in the 1920s. Twenty years earlier, 
his admired teacher Georg Simmel utters the following lament in the short text “Kein 
Dichter”: “Reality is too strong for me – I was no poet – no poet” (“Die Wirklichkeit ist 
zu stark für mich – ich war kein Dichter – kein Dichter”) (Simmel 2004). This regretful 
statement can be found in one of his “Momentbilder sub specie aeternitatis” (“Pictures 
of a Moment”), which include several literary experiments and were written for the 
Munich journal Jugend between 1897 and 1907. Why is a famous philosopher and so-
ciologist like Georg Simmel, who published Philosophie des Geldes in 1900, dabbling in 
literature? Why is his student Kracauer tempted by the novel genre? As new editions 
of the publisher Suhrkamp show, Kracauer’s two novels – Ginster and the earlier Georg 
(posthumous 1977) are valid pictures of the author’s generation but certainly not 
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works that could have made him one of the most interesting intellectuals of the 20th 
century. Nevertheless, the originality and strength of Kracauer and Simmel lies in 
their openness towards formats and topics. As we have seen, such an experimental 
approach to different discourses is paradigmatic for their epoch. Kracauer’s Straßen-
texte as well as Simmel’s Momentbilder are just two examples among many. Walter 
Benjamin with his “Denkbilder” also comes to mind, as well as Bloch’s Spuren. This 
oscillating between scientific, philosophical, journalistic, and literary texts and for-
mats can be observed from two points of view: as an experimental dimension in the 
work of a single writer who touches different genres (novel, essay, poems, research, 
and philosophical texts like monographies and studies) as well as a hybrid form of 
mixed formats in a single text. The first goes beyond defined roles for authors and 
writers of texts. The latter leads to a transgression of traditional genres and styles by 
producing liminal texts. Kracauer and Simmel try both variants. Walter Benjamin’s 
urban glimpses of cultural life are convincing examples of the second possibility. One 
could also mention the Viennese coffeehouse feuilletons, Werner Kraus’ journalistic 
political observations and Freud’s autobiographically marked narrations on modern 
psyche and identity. In France, the Collège de Sociologie, the journal Documents, and 
writers like André Breton and Louis Aragon walking through Paris, Blaise Cendrars’ 
docu-fictions, Michel Leiris’ ethnological diaries are other convincing examples.6 

Even though the liminal texts and the new sciences create new author roles and 
functions, one cannot ignore that traditional authorship is still alive It survives within 
law and economy, it endures in common-sense notions of author, and it dominates in 
systems of education and traditional hermeneutics. This is mostly owed to a still vivid 
concept of autonomy. Wilhelm Dilthey, one of the most influential thinkers of the late 
19th and early 20th century, for instance, still considers an autonomous creative subject 
as the pivotal point for historical experience and abstractions alike. But this approach 
includes an aporia between the assumed apriori of Verstehen and the historicity of the 
Versteher, between the universal Geist and the targeted understanding of the historical 
world. As Joseph Vogl shows, the founder of the term human sciences (Geisteswissen-
schaften) remains stuck between the no longer debatable premises of the natural sci-
ences regarding objectivity on the one hand, and the targeted explanation of history 
on the other hand. The conflict can only be resolved through the implementation of 
an authoritative creative subject: “In dieser Gestalt jedenfalls, so lautet die These, hat 
die geisteswissenschaftliche bis heute überlebt, über alle Angriffe von Struktural-
ismus, Ethnologie und Psychoanalyse hinweg […]” (Vogl 1997: 116). This tension be-
tween objective empirical world, historicity, and creative subjects is further exacer-
bated by the fact that liminal texts and theorists close to them imply that facts them-
selves have a historical side, and that knowledge does not originate through 

 
6  For further reading cf. Knaller 2018: 193-210; also Knaller 2020. 
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controlling analytical cognition, subjective experience and transcendental abstraction 
in the first way but is processual, medially constructed, and plurally discursive. Limi-
nal texts productively play with authorship, seen from this angle. On their agenda are 
an open aesthetic and, with that, new and old formats of perception, construction, 
representation, and handling of knowledge. Knowledge is not limited to a certain dis-
cipline or discourse. It comes close to what Joseph Vogl calls a poetology of 
knowledge: 

Dieses Wissen ist weder Wissenschaft noch Erkenntnis; es verlangt vielmehr eine Su-
che nach operativen Faktoren und Themen, die auf verschiedenen Territorien wie-
derkehren, jeweils eine konstitutive Position darin besetzen und doch keine Synthese 
und keine Einheit des Gegenstandes unterstellen. (ibid.: 118) 

But even if an open aesthetics is a central characteristic of liminality, it is necessary to 
point out that “liminal” authorship cannot be understood as uniform and homogene-
ous, but rather as oscillating between idealistic and new modernity, between tradi-
tional and new systems of knowledge. While Benjamin plays the full program of plural 
discursivity and dissolves a unique creator into a collage of quotations in the Passagen-
werk, and Cendrars switches between several literary, journalistic, legal, and chroni-
cal formats in one text, writers like Hugo von Hofmannsthal and Kandinsky still stress 
a unique creative subject. This tension and sometimes parallelism of old and new re-
mains a constant in authorship – not only regarding certain periods of modernity but 
also within single authorship models. In the following paragraph, we shall take a brief 
look at how this tension between old and new authorship notions is still an issue in 
current discussions. 

As the dominant discipline in the debate on authorship, literary studies are a per-
fect example of this situation of conflict. While in the early 1900s new models of lin-
guistics and structuralism, together with new hermeneutics, did exclude the author as 
a prominent constituent of their models and relegated any discussion about author-
ship to a secondary position for a long time, in the late 1960s two prominent intellec-
tuals sparked a new discussion on authorship that still adds fuel to current debates. 
They demonstrated something that had already been on the table during the long turn 
of the century, namely that the notion of authorship cannot be based on a sin-
gle/unique subject or on the idea of a unique work but must be considered a complex 
embracing a network of textual and non-textual constituents and functions or even 
left out as irrelevant, as writers like Mallarmé and Valéry declared. Roland Barthes’ 
provocative proclamation of the death of the author and Michel Foucault’s answer in 
form of an epoch-making lecture in which he asked what instead of who is an author, 
started broad and often polemic academic writings on authorship in literary and cul-
tural studies. To this day, no discussion on authorship can leave out these two seminal 
texts. Heinrich Detering sums up their impact: 
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Bis heute erzeugt diese literaturtheoretische Setzung [vom Tod des Autors] eine 
spannungsvolle Konstellation: Bezogen auf den Schreibakt behauptet sie die (para-
doxe) Selbstauflösung des Subjekts im produktiven Gewebe des kulturellen Textes 
(Barthes). Bezogen auf die öffentliche Funktion historisiert und widerruft sie das 
aufklärerische Individualitäts- und Legitimationsmodell, hält aber am Begriff des 
Autors als einer Systemstelle in der Ordnung des Diskurses fest (Foucault). Zu fragen 
ist deshalb weniger nach dem ›Verschwinden‹ als vielmehr nach veränderten For-
men der Thematisierung, Inszenierung und Instrumentalisierung von Autorschaft 
in Moderne und Postmoderne […]. Der Streit um den Autor, um seinen »Tod« und 
seine Wiederkehr in wechselnden Gestalten hat […] weithin eine kaum reflektierte 
Gemengelage widersprüchlicher Konzepte von Autorschaft entstehen lassen.” (De-
tering 2002: XI; also Wolf 2002; Behrensmeyer et al. 2019b) 

This mélange of positions includes polemic evocations of an intentional and/or unique 
creative author on the one end (as in several articles in Jannidis et al. 1999) and the 
celebration of the disappearance of authorship in times of the digital media on the 
other (see Plumpe 2020). But theories and poetics on authorship are always also state-
ments about concepts of language, text, work, and subject/individuum. It is also about 
relations, limits and interferences between world and text. The occurrence of author 
questions in very different models not only reflects a theoretical and productive Ge-
mengelage and the unavoidability of the concept when it comes to texts and artifacts 
but also points to the fact that authorship cannot be allocated to one discipline or field, 
being plurally active, practiced, and functional instead. In one of the most recent 
hand-books on authorship, Ingo Behrensmeyer et al. note: 

It is, rather, part of a wider development in literary studies to take into account not 
only texts and readers but also authors among other agents within what Robert 
Darnton has called “the communication circuit”. This development builds on recent 
trends in a range of fields and subfields: actor-network-theory, attribution studies 
and stylistics, bibliographical and textual studies; book history, periodical studies, 
cultural archaeology and cultural memory studies, gender and sexuality studies, 
literary sociology, narratology, the New Historicism, the New Materialism, media 
history, performance and performativity studies, rhetoric, new methodologies of re-
search made possible by databases, personal computers, and the Internet; to name 
just the most obvious one. (Behrensmeyer et al. 2019a: 3f.) 

Authorship matters, it is an unavoidable position/function in discourses on creativity 
and the mode of reality of artefacts. From both, Barthes, and Foucault, one can learn 
to understand that author means at the same time writing and reading, affect, life-
world practices, re-writing, and re-reading (Barthes) as well as everchanging roles and 
functions affecting interrelated concepts like work, language, and subject (Foucault). 
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One cannot talk about authorship without talking about practices, media, ideology of 
names, institutions, law, politics, and society. Therefore, authorship is not only a cat-
egory of language or text, or a category of empirical life and biography, or a category 
of institutions and discourses but all of these. The designed categorial system of the 
project points this out. Author roles are analytically available and observable if related 
to other author roles, concepts, modes, and texts. As such, the liminal text corpus is 
not limited to certain author formats and roles. 
 
(Susanne Knaller) 

2. Reality 
The real is beyond stable. This is even more true since the late 17th century and the 
invention of a modern notion of reality based on the idea of a self-conscious and cre-
ative subject confronted with a material and immaterial quality of things, objects and 
other subjects. As such, modern reality contains concepts of knowledge, cognition and 
representation that deal with questions of perception, subjectivity and formation (cf. 
Knaller 2015: 11). Since the late 19th century things take a decidedly accelerated turn. 
As a result of a consistently conducted differentiation of systems of knowledge during 
the 19th century and accompanied by a boost of the natural sciences leading to their 
separation from the humanities and the arts, the fin de siècle is ripe for new approaches 
to modernity and reality. Another significant impact comes from new media like pho-
tography and film as well as from the meteoric innovation in technique and commu-
nication. The situation can be described as a liminal one between old and new. Old 
are the remainders of what has been transferred from the idealist epistemology but 
also the straight positivist concepts of reality as represented by traditional physics. 
Concerning the arts and aesthetics, old also implies traditional artistic genres, mate-
rial and topics. By contrast, new means an open pluralism of concepts of reality heav-
ily based on constructivist approaches which stress both a self-creativity of media and 
material and a world-making observer, while also questioning a totality beyond the 
visible and/or conceivable (which is still Kant’s universe). An example for this new 
perception is Wittgenstein’s way of looking at images: 
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Es ist als hätten wir ein Bild erst so angeschaut, daß wir in ihm leben und die Ge-
genstände in ihm uns als wirkliche umgeben, und dann träten wir zurück und wä-
ren nun außerhalb, sähen den Rahmen und das Bild wäre eine bemalte Fläche. So, 
wenn wir intendieren, umgeben uns die Bilder der Intention und wir leben unter 
ihnen. Aber wenn wir aus der Intention heraustreten, so sind es bloße Flecke auf 
einer Leinwand, ohne Leben und ohne Interesse für uns. Wenn wir intendieren leben 
wir unter den Bildern (Schatten) der Intention zugleich mit den wirklichen Dingen. 
Denken wir, wir sitzen im verdunkelten Kino und leben im Vorgang des Films. Der 
Saal werde nun erhellt, aber das Lichtspiel auf der Leinwand gehe weiter. Aber jetzt 
sehen wir es plötzlich “von außen” als Bewegungen von lichten und dunkeln Flecken 
auf einer Leinwand. (Wittgenstein 1994: 94) 

As for the questioning of the idea of a total reality beyond visibility or evidence, the 
new natural sciences proposed by quantum physics start taking a new direction in the 
late 19th century. Titzmann can state that “im mikro- wie im makrophysikalischen Be-
reich […] die neuen Paradigmen radikal die Grenzen menschlichen Vorstellungsver-
mögens [überschreiten]. […] Zunächst ohne jede denkbare empirische Anwendung 
entwickelte mathematische Modedelle (z.B. nicht-euklidische Geometrien n-dimensi-
onaler Räume) erweisen sich als die (einzigen) adäquaten Modelle einer anders nicht 
mehr formulierbaren Empirie” (Titzmann 1997: 301). This new science combines 
abstraction with perception. For Werner Heisenberg, the new experiments would in-
troduce a dimension between the idea of the event and the real event (which comes 
close to Wittgenstein’s image). He understands the resulting data as a form of reality 
between the possible and the empirical (Heisenberg 1989: 19ff.). Events are events of 
observations and interactions between objects, instruments, and observers. New is 
also a non-idealistic conception of the human body and mind as proposed by psychol-
ogy. Another new element is the interest in other cultures beyond the Western ones 
with the help of new approaches to self- and other perception. And finally, an aes-
thetic that includes the everyday and goes beyond the traditional division of genre, 
material, and media is new, too. 

All this has already been elaborated in numerous and valuable research contribu-
tions (Acham 1996; Drehsen/Sparn 1996; Titzmann 1997; Mölk 1999; Faath 1998; 
Frick/Mölk 2003; Jensen/Morat 2008; Eßbach 2011). What must be stressed here is the 
collision and interrelation between the old and the new, between tradition and inno-
vation. Even if liminal texts are formed by transformations and transforming pro-
cesses, these transformations are not radical breakups but procedures of repetition 
and variation, routine, and contingency. Instead of replacing the traditional ones, the 
new discourses and forms openly face them, confront, reflect, and hybridize them. 
This liminality between old and new is a gradual one between slight (Bahr, Simmel) 
and radical (Hausmann, Breton). This liminal deployment can also be observed within 
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the theories themselves. On the one hand, rationalistic concepts are suppressed by 
constructivist ones, while on the other hand the former still build the basis for a com-
mon-sense concept of reality in everyday life. The sciences for their part allow a sim-
ultaneity of concepts of a material and immaterial real, of subjective and objective 
entities. At the same time, the old concept of Geist implies the idea of a universally 
valid totality, while also paving the way for the new humanities based on the idea of a 
strong, creative subject. The new arts and aesthetics in turn disdain the old realism 
and naturalism with their figurative styles, their omniscient narrators, and naïve idea 
of science. Nevertheless, they reach back to the realist’s strong materialism of the ar-
tistic signs and their poetics of the everyday and ugly, their concept of the human as a 
social and physical, as a sexual and emotional being. This liminal situation reflects the 
fact that, with the late 19th century, reality has become a matter of knowledge (Wis-
sen), perception (Wahrnehmung), (logic/mathematical) abstractions, and media con-
ditions. As such, it is not considered the result of a subject’s cognition (Erkenntnis) 
based on processes of transcendency or of a universally given objective law of nature 
anymore: 

Dem ganzheitlichen Naturbegriff tritt ein Wirklichkeitsbegriff an die Seite, der sich 
der Faktizität der Dinge ebenso annimmt wie der Wahrnehmungsbedingtheit und 
Konstruktivität von Sichtbarkeit. Damit wird das künstlerische Material zum auto-
nomen Material, bekommt eine ‘Objekthaftigkeit’ jenseits seines Verhältnisses zu 
den Sujets. Repräsentierte und erzählte Objekte können auf diese Weise ihrerseits 
einen reinen Materialcharakter erhalten, der nicht mehr Transzendenz in ein Gan-
zes oder zeichentransparente Abstraktion bedeutet, sondern die Materialität der 
Zeichen hervorkehrt. (Knaller 2015: 36) 

Reality becomes plural. One can even speak of an antagonism of realities. This had 
not always been the case. 

Until the late 19th century, the comprehensive notion of the understanding of what 
the moderns call reality had been ‘nature’ (cf. Knaller 2015: 22; Courtine 1992: 186). 
Nature means an entity of totality forming the basis for all being. An example is August 
Wilhelm Schlegel: 
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Wenn man aus dieser subjektivsten Verengung das Wort Natur wieder bis zum In-
begriff aller Dinge erweitert, so leuchtet freylich, daß die Kunst ihre Gegenstände 
aus dem Gebiete der Natur hernehmen muß; denn es gibt alsdann eben nichts 
andres. Die Fantasie kann in ihren kühnen Flügen zwar übernatürlich, aber nie-
mals aussernatürlich werden. Die Bestandteile ihrer Schöpfungen, wie sie auch 
durch ihre wunderbare Thätigkeit verwandelt seyn mögen, müssen immer aus einer 
vorhandenen Wirklichkeit entlehnt seyn. In diesem Sinne braucht man aber gar 
nicht der Kunst vorzuschreiben, daß sie die Natur nachahmen soll, sondern sie muß 
es; es hat gar keine Gefahr, daß sie etwas anders können wird. (Schlegel 1995: 332-
333) 

If there was a common mission for the sciences and the arts, it was the understanding 
of nature. Concerning formation and style, literature and the norms expressed in aes-
thetics were the model for the sciences. This includes a poetics of feeling and morally 
guided perception. An example for the early 19th century is Alexander von Humboldt. 
Greatly influenced by Friedrich Schiller, he claims a “poësie descriptive” (von Hum-
boldt 2004: 213) and evokes “den alten Bund des Naturwissens mit der Poesie und dem 
Kunstgefühl” (von Humboldt 1978: 263; cf. Robert 2008: 35-52). At the same time, he 
expresses the wish for medial transcendence into objectivity, which he subsumes un-
der the notion of “Totaleindruck”. On the one hand, subjectivity builds the basis for 
semiotic formations and cognition; on the other hand, Humboldt aims at its suspen-
sion to reach scientific objectivity and facts. His Kosmos can be understood as an at-
tempt to combine both nature as a totality and as a measurable entity. At the center of 
Humboldt’s interest are the rules of nature, explored with a method of description and 
visualization, which embraces the empirical vision of a whole nature in scientific 
form, while also including the impact of nature on the observer’s feelings and imagi-
nation:  

“Einseitige Behandlung der physikalischen [Natur-]Wissenschaften, endloses An-
häufen roher Materialien konnten freilich zu dem nun fast verjährten Vorurteil bei-
tragen, als müßte notwendig wissenschaftliche Erkenntnis das Gefühl erkalten, die 
schaffende Bildkraft der Phantasie ertöten und so den Naturgenuß stören.”  (von 
Humboldt 1993: 29) 

For Humboldt, the recognition of nature is also the comprehension of its representa-
tions. Nature is not only understood through the empirical visible but also via the iden-
tification and reflection of the forms and media of its depiction and description. 
Knowledge of nature is also knowledge of its representations. 

The dissolution of the resulting paradox between formation and objectivity is one 
of the reasons for a decisive differentiation between the sciences and the arts. While 
the sciences contrast with aesthetic procedures in favor of explanation, description 
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and abstraction, the arts make self-reflexive formations and an open semiosis their 
signature. Humboldt himself offers an example of this separation when he later pro-
poses a strict division between aesthetics and the natural sciences (Robert 2008: 52). 
This differentiation will be challenged around 1900 by liminal texts that take up the 
challenges of the new sciences. Examples from the anthology at hand are Broch, Mu-
sil, Valéry. 
These new texts also reflect the upcoming of the new media of visual (re)production, 
like photography and film. While in the 18th century formations of images and texts 
are validated based on their respecting nature, and later in the 19th century the new 
standard for confronting the reality question is a descriptive-objective observation, at 
the end of the century the interrelation and dependence of media, language, and for-
mations are heavily discussed issues. Concerning formations of visuality and its per-
ceptive challenges, a comparison between the 18th century position of Denis Diderot 
and new ones since the 20th century might be useful. Diderot writes about the obser-
vation of a painting of Chardin: 

On n’entend rien à cette magie. Ce sont des couches épaisses de couleur appliquées 
les unes sur les autres et dont l’effet transpire de dessous en dessus. D’autres fois, on 
dirait que c’est une vapeur qu’on a soufflée sur la toile; ailleurs, une écume légère 
qu’on y a jetée. [...] Approchez-vous, tout se brouille, s’aplatit et disparaît; éloignez-
vous, tout se recrée et se reproduit. (Diderot 1959a: 484) 

In his revolutionary writings on perception, Diderot understands that images are not 
to be taken as in correspondence with nature but as part of the receptive processes. 
But the 20th century goes beyond this play between mimesis and illusion. The new aes-
thetics is based on a reality whose self-other-relation is medially conditioned. Lacan’s 
idea of observation is a culmination of this: 

J’entends, et Merleau-Ponty nous le pointe, que nous sommes des êtres regardés, 
dans le spectacle du monde. Ce qui nous fait conscience nous institue du même coup 
comme speculum mundi. N’y a-t-il pas de la satisfaction à être sous ce regard dont 
je parlais tout à l’heure en suivant Maurice Merleau-Ponty, ce regard qui nous 
cerne, et qui fait d’abord de nous des êtres regardés, mais sans qu’on nous le montre? 
(Lacan 1978: 71) 

But not only images or visual perception are discussed when it comes to concepts of 
reality. The new ontologies of language are also of great influence. Starting at the end 
of the 19th century, ontologies of language substitute the idealistic Geist with language 
as the mainspring. Consequently, they reduce truth to linguistic logic (Russell, Witt-
genstein). Language and terms are then in congruence with reality (Russell), them-
selves real (Frege), or models of reality (Wittgenstein). Knowledge becomes depen-
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dent on language and symbols. Nietzsche’s understanding of reality as a linguistic met-
aphor (the same goes for subject and truth) is a further example: 

Das “Ding an sich” (das würde eben die reine folgenlose Wahrheit sein) ist auch dem 
Sprachbildner ganz unfasslich und ganz und gar nicht erstrebenswerth. Er bezeich-
net nur die Relationen der Dinge zu den Menschen und nimmt zu deren Ausdrucke 
die kühnsten Metaphern zu Hülfe. […] Wir glauben etwas von den Dingen selbst zu 
wissen, wenn wir von Bäumen, Farben, Schnee und Blumen reden und besitzen doch 
nichts als Metaphern der Dinge, die den ursprünglichen Wesenheiten ganz und gar 
nicht entsprechen. [...] Was ist also Wahrheit? Ein bewegliches Heer von Metaphern, 
Metonymien, Anthropomorphismen kurz eine Summe von menschlichen Relatio-
nen, die, poetisch und rhetorisch gesteigert, übertragen, geschmückt wurden, und 
die nach langem Gebrauche einem Volke fest, canonisch und verbindlich dünken: 
die Wahrheiten sind Illusionen, von denen man vergessen hat, dass sie welche sind, 
Metaphern, die abgenutzt und sinnlich kraftlos geworden sind, Münzen, die ihr 
Bild verloren haben und nun als Metall, nicht mehr als Münzen in Betracht kom-
men. (Nietzsche 1999: 879ff.) 

Nelson Goodman summarizes these modern versions of world (or worldmaking) and 
the intertwining of facts, truth, and language/media as follows: 

Did the sun set a while ago or did the earth rise? Does the sun go around the earth 
or the earth go around the sun? Nowadays, we nonchalantly deal with what was 
once a life-and-death issue by saying that the answer depends on the framework. But 
here again, if we say that the geocentric and heliocentric systems are different ver-
sions of ‘the same facts’, we must ask not what these facts are but rather how such 
phrases as “versions of the same facts” or “descriptions of the same world” are to be 
understood. This varies from case to case; here, the geocentric and the heliocentric 
versions, while speaking of the same particular objects – the sun, moon, and planets 
– attribute very different motions to these objects. Still, we may say the two versions 
deal with the same facts if we mean by this that they not only speak of the same 
objects but are also routinely translatable each into the other. As meanings vanish 
in favor of certain relationships among terms, so facts vanish in favor of certain 
relationships among versions. (Goodman 1978: 93) 

Since the late 19th century, the Western concept of reality is mostly based on the notion 
that there is a reality of objects and subjects that is hard to comprehend and to repre-
sent, just as the question from where and how one can observe and understand reality 
cannot be resolved once and for all. Thus, despite the plurality of approaches, con-
cepts of reality always include systematic negotiations concerning evidence, under-
standing, representation, and explanation of reality. A pluralization and diver-
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sification of notions reflect the multivarious approaches. Examples are the concepts 
of “world” and “life” with their questioning of a positivist view as expressed by Nietz-
sche: “Es ist kein Zweifel, der Wahrhaftige, in jenem verwegenen und letzten Sinne, 
wie ihn der Glaube an die Wissenschaft voraussetzt, bejaht damit eine andre Welt als 
die des Lebens, der Natur und der Geschichte”. (Nietzsche 2009: 577) “Life” and 
“world” also challenge rationalist and idealist binarities like inner and outer world, 
subject and object, reality, and appearance (Schein), being and existence, etc. A clas-
sic example for a poetics of life is André Breton’s surrealist world: “Je crois à la réso-
lution future de ces deux états, en apparence si contradictoires, que sont le rêve et la 
réalité, en une sorte de réalité absolue, de surréalité, si l’on peut ainsi dire.” (Breton 
2011: 24) The Austrian essayist Herman Bahr describes his subjectivity as follows: “Für 
mich gilt, nicht was wahr ist, sondern was ich brauche, und so geht die Sonne dennoch 
auf, die Erde ist wirklich und Ich bin Ich.” (Bahr 1904: 101) Louis Aragon states: 
“Chaque jour se modifie le sentiment moderne de l’existence. Une mythologie se noue 
et se dénoue. C’est une science de la vie qui n’appartient qu’à ceux qui n’en ont point 
l’expérience.” (Aragon 2013: 15) This implies a notion of the human that embraces 
body, emotions, and acting and replaces the idealistic, rational and abstract subject of 
idealism and positivism. The idea of life also implies a concept of reality as becoming. 
An example is the early essay of Lukács:  

Denn nicht vom Zu-ende-denken ist hier die Rede, sondern vom Leben. Nicht von 
Systemen, sondern von neuen, sich niemals wiederholenden Wirklichkeiten. Von 
Wirklichkeiten, wo jede folgende nicht Fortsetzung der vorangehenden ist, sondern 
etwas ganz Neues, etwas, was auf keine Art voraus zu sehen, etwas, was mit Theo-
rien, mit ‘konsequentem Zu-ende-denken’ nicht einzufangen ist. (Lukács 2011: 177) 

The avant-gardes transfer this into a new realism of becoming by taking advantage of 
the new sciences. They interrelate techniques and poetics by combining the new psy-
chology of the subject with formats of objective observation (cf. Crary 1992). Breton 
states in L’amour fou (1937: 58f): 

C’est sur le modèle de l’observation médicale que le surréalisme a toujours proposé 
que la relation en fût entreprise. Pas un incident ne peut être omis, pas même un 
nom ne peut être modifié sans que rentre aussitôt l’arbitraire. La mise en évidence 
de l’irrationalité immédiate, confondante, de certains événements nécessite la stricte 
authenticité du document humain qui les enregistre. 

As can easily be seen, the arts are in a liminal space between old and new, and openly 
advocate different realities: a higher reality created only by the arts (Suprematism, 
Kandinsky); the substitution of art through life, which implies a de-differentiation be-
tween art and non-art (Surrealism); the constructive idea of reality as the result of per-
ception, emotions, and experience. (Malewitsch) As such, art is the result of cognitive, 
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biological, and physical procedures and acts (Expressionism, Surrealism) (cf. Knaller 
2015: 90). 

Kandinsky thus describes this higher reality: 

Auf eine geheimnisvolle, rätselhafte, mystische Weise entsteht das wahre Kunstwerk 
‘aus dem Künstler’. Von ihm losgelöst bekommt es ein selbständiges Leben, wird zur 
Persönlichkeit, zu einem selbständigen, geistig atmenden Subjekt, welches auch ein 
materiell reales Leben führt, welches ein Wesen ist. Es ist also nicht eine gleichgültig 
und zufällig entstandene Erscheinung, die auch gleichgültig in dem geistigen Leben 
weilt, sondern, wie jedes Wesen besitzt es weiterschaffende, aktive Kräfte. Es lebt, 
wirkt und ist an der Schöpfung der besprochenen geistigen Atmosphäre tätig. (Kan-
dinsky 1912: 114)  

Aragon writes about the new perception as follows: 

Le produit que j’ai l’honneur de vous présenter procure tout cela, procure aussi d’im-
menses avantages inespérés, dépasse vos désirs, les suscite, vous fait accéder à des 
désirs nouveaux, insensés; n’en doutez pas, ce sont les ennemis de l’ordre qui mettent 
en circulation ce philtre d’absolu. (Aragon 2013: 81) 

Walter Benjamin offers a congenial description of the surrealist liminality and the im-
pacts of the latter on his own liminal texts: 

Hier wurde der Bereich der Dichtung von innen gesprengt, indem ein Kreis von eng-
verbundenen Menschen ‘Dichterisches Leben’ bis an die äußersten Grenzen des Mög-
lichen trieb. […] Wer aber erkannt hat, daß es in den Schriften dieses Kreises sich 
nicht um Literatur, sondern um anderes: Manifestation, Parole, Dokument, Bluff, 
Fälschung wenn man will, nur eben nicht um Literatur handelt, weiß damit auch, 
daß hier buchstäblich von Erfahrungen, nicht von Theorien, noch weniger von 
Phantasmen die Rede ist. (Benjamin 2007: 145f.) 

Benjamin sets a perfect example for reality conceptions in liminal texts in his Einbahn-
straße (Benjamin 2009). Since the 1920s his writings show a strong inclination to things, 
objects, everyday situations. He observes them looking at new modes of perception 
and representation by considering their medial formations and the consequences for 
cultural life. In Einbahnstraße he points to a world of advertisements, their aesthetic 
force and resulting manipulations of what is still aesthetically valid or possible. In one 
of his Denkbilder, called “Tankstelle”, for instance, he describes this new world as one 
in which flyers, pamphlets, newspaper articles and posters are culturally valid objects 
and media. His writings make use of essayistic and aphoristic modes, while at the 
same time providing theoretical observations on the new aesthetic and cultural con-
sequences. At the same time, he turns to a confrontation of old and new concepts of 
authorship considering the new reality with its cultural, social, and political 
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challenges. Finally, he reaches back to art and literature for his reflections on politics 
as present or vice versa the present as politics against the historical. On Breton’s Nadja 
Benjamin writes: “Er ist mehr den Dingen nahe, denen Nadja nahe ist, als ihr selber. 
[…] Der Trick, der diese Dingwelt bewältigt – es ist anständiger hier von einem Trick 
als von einer Methode zu reden – besteht in der Auswechslung des historischen Blicks 
aufs Gewesene gegen den politischen.” (Benjamin 2007: 149) 
 
(Susanne Knaller) 

3. Emotion 
In the context of texts, we are not only concerned with verbalizations of models and 
paradigms of emotion but also with their effects and the involved practical routines 
and produced reactions. What comes up for discussion is the triggering, experiencing, 
naming, describing, understanding, regulating, and codifying of models of emotion 
and feeling, along with their respective practices. Since the 17th century, it has been 
agreed within western philosophy and science that emotions and feelings are a neces-
sary foundation for our self-understanding and for understanding others. Emotions 
and feelings determine the relationship between body, mind, and actions; they influ-
ence our modern self-understanding and our understanding of others, our approach 
to self-representation and to the representation of others. Emotions regulate decisions 
and judgments as well as the values and relevance we ascribe to others. Already Des-
cartes described emotion as a state that is experienced in terms of a certain quality. 
This state represents an external object through its effect on the mind and evaluates 
the object, thus establishing a representation pattern that can be applied to other ob-
jects, as Dominique Perler specifies (cf. Perler 2012: 282-283). For Descartes, as later 
for Hume and in the concepts of moral sense (which are important for 18 th-century 
aesthetic and perception theories), emotions also contain a highly reflexive element 
deriving from the subject. Emotions can therefore become the basis for moral/ethical 
consequences. Thus, emotion is also a part of reason. However, to this day there is 
little agreement on the exact nature of the relationship between neurological disposi-
tions, psychophysical perception, phenomenological feeling, reflection and moral in-
sight, emotional experience, and ethically correct actions. Likewise, there is still little 
consensus about whether emotion is a universal, historical, physical, cognitive, psy-
chological, neurological, independent, referential, intentional, constructive, or pas-
sive phenomenon. This list could be continued. 

What is certain is that emotions and feelings are never isolated phenomena but 
multi-stratified and variously interrelated complexes. They are linked to psychophys-
ical conditions, such as knowledge, assessments, and judgment, and to practical 
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actions and determinants in the life-world. Hence, emotions are rooted in the concep-
tual and the abstract, yet also have practical effects.  

When it comes to texts, emotions are based on aesthetic and non-aesthetic emo-
tional codes, formulas, and patterns; in turn, they also contribute to generating these 
very codes, while also opposing them at the same time, which warrants a renegotia-
tion of emotions. Moreover, it can be assumed that emotions portrayed and men-
tioned in texts have strong inherent potential for steering an emotional response. Such 
response is dependent on the fact that emotions are behavioral patterns closely linked 
to the acquisition of communicative and practical competencies within a social group. 
Thus, the reaction to and expression of emotions is also determined by social frame-
works and the specific medium-related conditions. This definition is highly compati-
ble with the approach of practical theories. For Andreas Reckwitz, emotions are not 
psychological or mental processes, but they “constitute an integral part of the practi-
cal activities within which human bodies relate to other objects and subjects. […] Af-
fects/emotions are neither an inner possession of individuals nor are they mere out-
ward signs, ‘expressive’ gestures made public. They are bodily reactions, and they are 
enabled/restricted by interpretative schemes at the same time. This is to say, they are 
part of social practices […].” (Reckwitz 2012a: 251). For text studies, this requires an 
understanding of the psychophysical, epistemological, practical, and formal condi-
tions of emotions.7 Looking at the relationship between law and emotion during the 
long turn of the century in France and the German-speaking countries allows to 
demonstrate even more than just the value of emotions for texts and practices in gen-
eral: The relation of law and emotion in literary and non-literary texts, a newly worked 
up one at the time, is also exemplary for the understanding of liminal texts. 

The specific complex of law and emotion in texts, as it was shaped since the 19 th 
century, was grounded in new discourses and institutional practices. The modern le-
gal system was strengthened by legal texts remaining decisive today as well as by a 

 
7  As of late, text emotions have been increasingly discussed in empirically oriented studies that draw 

on approaches developed by experimental psychology and the neurosciences as well as on models 
inspired by biology; the latter proceed from a stimulus-reaction scheme and take up evolutionary ar-
guments, necessities of everyday life and psychophysical conditions. For this context cf. Mellmann 
2006. Furthermore, the Max Planck Institute for Empirical Aesthetics in Frankfurt am Main should be 
mentioned in this context (Winfried Menninghaus). The topic of emotion has also been widely dis-
cussed in the wake of more and more diverse and complex research in neuro- and cognitive science, 
psychology, biology, linguistics, and philosophy in literary studies. This interdisciplinary expansion 
into the natural sciences has kept the issue of emotional response in a field of tension between the 
artefact (i.e., textual triggers informed by the medium, rhetoric and topics) on the one hand, and real-
life emotional actions and communication processes on the other (cf. Knaller/Rieger 2016). A selection 
of pivotal examples from the numerous publications includes: Menninghaus 1999; Kerbrat-Orec-
chioni 2000; Winko 2003; Kappelhoff 2004; Voss 2004; Meyer-Sickendieck 2005; Mellmann 2006; Kop-
penfels 2007; Robinson 2010; Frevert, et al. 2011; Hogan 2011; Keen 2011; Anz 2007, 2012; Schneider 
2013; Nünning 2014; Palmier 2014; Schiewer 2014. 
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surge of academic interest in theories of law. Regarding text formations in general, 
the 19th century and the first decades of the 20th century were relevant to the question 
of modern figurations and functions of emotion. Media influence and the dissolution 
of media boundaries as well as the aesthetic element of provocation or shock aug-
mented emotions in an unprecedented way. Emotions are no longer employed to reg-
ulate or guide moral concerns as they were in the 18th and early 19th centuries; rather, 
they have developed an intrinsic value due to their intensity. Another aspect is the 
formation of emotion models in various fields of knowledge, science, and culture dur-
ing the 19th century. The long turn of the century supersedes 18th-century discourses 
of sensitivity in favor of a science-oriented notion of emotions applicable to or deduc-
ible from modern life and the modern subject (Knaller/Rieger 2016: 12–13). 

All this happens in a special environment. As has already been stated, the second 
half of the 19th century saw a drastic differentiation of scientific and scholarly systems, 
the consolidation of most recent scientific disciplines (like sociology, physics, psy-
chology and psychoanalysis, ethnology, etc.), and the accompanying self-legitimizing 
discourses in the humanities, as in aesthetics, (life) philosophy, art history, literary 
history, history, etc. Paradigms and models of emotions and feelings play an essential 
part in these contexts. They are based on the concept of a subject who acts within en-
vironments and is conceived as a psychophysically and socially conditioned being, as 
a human being in the world and in life. In this context, emotions are “complex enti-
ties” that can be composed of self-perception, the perception of others, cognitive pro-
cesses, general perceptions, physical sensations, and communicative performance 
(cf. Winko 2003: 159). For European legal theories, however, the long turn of the cen-
tury implicates a time of consolidating the modern legal discourse with its specific 
practices and guidelines, including pure legal doctrine, modern legal hermeneutics as 
well as the development of legal rationalism and positivism. Important achievements 
to be mentioned in this context include the German? Civil Code (1900) or salient his-
torical events such as the legal crises of the Weimar Republic (Siemens 2005; Wilhelm 
2010; Schnädelbach 2015). As in art and literature, here too, counter-discourses, dis-
solution, restructuring processes, etc. can already be observed (Jouanjan 2015; Arago-
neses 2002). In legal theory and science, this is reflected in new terms such as sense of 
justice (Rechtsgefühl), the lively discussions about natural law and positivism, the new 
hermeneutics, or the strengthening of legal sociology. Particular attention is paid to 
questions concerning form, language, and terminology, the role of the individual (per-
son) as well as social and cultural conditions. 

This situation builds a perfect matrix for liminal texts. Reform movements in crim-
inal law, a new attention to feeling in the juridical process (cf. Schnädelbach 2015), 
the development of criminology as a science, and a general interest in public trials 
reported by burgeoning mass media led to authors, writers, and journalists taking part 
in discussions about legal relationships, legal reforms, and legal practices. Karl 
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Kraus’s contribution to Die Fackel can be cited as an example, as can Blaise Cendrars’s 
concern with legal cases (e.g., in L’Or or André Gide Souvenirs de la cour d’assises docu-
menting how he participated in and documented court cases. The trial documenta-
tions of Gabriele Tergit are a perfect example of a liminal text based on the complex 
of law and emotion: 

Sie rüsten. Sie untersuchen einander, “ob jeder was zu schlagen hat”. Sie “geben 
Alarm”. Sie rufen: “dicke Luft.” Und das Angriffslokal ist die Filiale des “Angriffs”, 
und das “Verkehrslokal”, jene Stellung nämlich, die “überfallen” wird, “gestürmt” 
wird “verteidigt” werden muß, wenn’s nottut, mit “Verstärkung”, ist eine beliebige 
Kneipe, im Prozeß Kollatz die Kneipe Kirschke, im Prozeß Timpe und Genossen die 
Kneipe “Ameise“, in anderen Prozessen andere Kneipen. (Tergit 1984: 108) 

Heinrich Mann’s pamphlet against the death penalty describing the trial of Sacco and 
Vanzetti in drastic words can also be mentioned: “Die elektrisch gekochten Sacco und 
Vanzetti waren, als sie vor sieben Jahren vielleicht jemand töteten, nicht nur Raub-
mörder, sondern sogar Anarchisten.” (Mann H. 1956: 423) 

As can easily be seen, such affective, emphatic expressing and stimulating emo-
tions in the context of law and emotion is very different from an aesthetic of feeling 
(“Gefühlsästhetik”) mostly grounded in moral philosophy and aesthetics. Contrary to 
the traditional concepts of an 18th-century culture of feeling (Gefühlskultur) based on 
the beautiful, the sublime, and the moral edification, the new texts allow open exalta-
tions and overreactions while also provoking emotions of hate and anger, fear and 
disgust. But things are more facetted. As has been stated, modern models of emotions 
are based on the concept of a subject conceived as a psychophysically and socially 
conditioned being within a social and cultural environment by which it is formed but 
that it also actively forms. Thus, emotions have different functions and are gradually 
formed from destructive to comforting when it comes to texts. This is also the case for 
the liminal ones. One can find radical and affective provocations as well as the idea of 
text as an expression or the result of a total inner self. On the one hand, Rubiner wri-
tes: “Und wir greifen Wut und Ekel in unser Gefühl auf, um sie gegen jene Institution 
zu kehren, die von der Versammlung bekämpft wurde.”8 (Rubiner 1912: 713) (also 
Döblin on Futurism: “Das Entsetzen, das Mitleid, die Wut, das Grauen in Euch, heraus 
damit auf die Leinewand.”) (Döblin 1912: 42) On the other hand, Proust describes the 
effect of literature as follows: “Car c’est un effet de l’amour que les poètes éveillent en 
nous de nous faire attacher une importance littérale à des choses qui ne sont pour eux 
que significatives d’émotions personnelles.” (Proust 1906: 33) Kandinsky declares for 

 
8  Also Tristan Tzara (1919: n.p.): “Je proclame l’opposition de toutes les facultés cosmiques à cette blen-

norragie d’un soleil putride sorti des usines de la pensée philosophique, la lutte acharnée, avec tous 
les moyens du DÉGOÛT DADAISTE.” 
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painting: “Die Malerei ist eine Kunst und die Kunst im ganzen ist nicht ein zweckloses 
Schaffen der Dinge, die im Leeren zerfließen, sondern eine Macht, die zweckvoll ist, 
und muß der Entwicklung und Verfeinerung der menschlichen Seele dienen — der 
Bewegung des Dreiecks.” (Kandinsky 1912: 116-117) 

Another important factor for the construction of emotions and liminal texts con-
stitutes their openness to the new sciences. This leads to an understanding of emo-
tions as cognitive, physical, and neurological entities that can be observed through 
empirical studies (like those of Wilhelm Wundt). These innovations are reflected in 
medicine and the natural sciences, in sociology, and in psychology. Paul Valéry makes 
this clear: 

Le système nerveux est Autruche. Il rougit, il se cache sous le sang, qui le fait voir. 
C’est une sorte de bêtise, de naïveté physiologique. A moins que cet effet ne soit sans 
finalité, mais un phénomène d’équilibre, de transport compensant un fait interne.” 
(Valéry 1943 : 214) 
 
Le corps est une masse ou un espace, pénétré de sensibilité comme une pierre est 
veinée de fer, ou comme une éponge est pénétrée d’eau: pénétrée de volonté d’une 
façon moins subtile. (249) 

Robert Musil is an example of a very close relationship between the sciences and po-
etics:  

Mein Gefühl bildet sich in mir und außer mir; es verändert sich von innen und von 
außen; es verändert mich von innen und von außen; es verändert die Welt unmittel-
bar von innen und tut es mittelbar, das heißt durch mein Verhalten, von außen; und 
es ist also, mag das auch unserem Vorurteil widersprechen, innen und außen zu-
gleich, oder zumindest mit beidem so verschlungen, daß die Frage, was an einem 
Gefühl innen und was außen sei und was davon Ich und was Welt sei, fast allen Sinn 
einbüßt. (Musil 2003: 202) 

As always, concepts of emotions touch questions of subject and life, reality, and arti-
facts during the period at issue, too. This is not pursued uniformly in the liminal texts 
but goes into very different directions reflected in the various notions of emotion – 
concerning epistemology, topics, and formations. However, all texts embrace a notion 
of emotion as a productive psychophysical and socio-cultural force. Contrary to John 
Dewy’s Darwinist and pedagogical interpretation of emotions as consequences of the 
disruption of purposeful routines (Dewey 1971), liminal texts deploy them as a pro-
ductive strategy and response to self and reality. Therefore, at the end of this outline 
of the relation between emotions and liminal texts, one can point out three possible 
approaches to life and text via emotions that once again reflect a coexistence of old 
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and new. Whereas the manifest of Dada provides a radical example of new emotions 
of destruction (“Das Wort Dada symbolisiert das primitivste Verhältnis zur umgeben-
den Wirklichkeit, mit dem Dadaismus tritt eine neue Realität in ihre Rechte. Das Le-
ben erscheint als ein simultanes Gewirr von Geräuschen, Farben und geistigen Rhyth-
men, das in die dadaistische Kunst unbeirrt mit allen sensationellen Schreien und Fie-
bern seiner verwegenen Alltagspsyche und in seiner gesamten brutalen Realität über-
nommen wird.” (Huelsenbeck 1989: 26-27)), Döblin describes the interrelation of life 
and art in the light of the new sciences and psychology: 

Hier nun die Kunst, das Reich der Werte, jenseits des Zentimetermaßes, der Arith-
metik, der Waagschale. Werte: das ist, was zwischen Menschen von Mensch zu 
Mensch geht. Das Opus ein Gewirr ethischer und ästhetischer Werte. Die Güte dieses 
Übertragungsapparates bemißt sich nach dem, was er überträgt, und wie er über-
tragen kann. Ein physikalisches Instrument, das psychische Spannungen beherbergt 
wie ein Kopf. (Döblin 1982: 73) 

In radical contrast to the avant-gardist and science-influenced expressionist perspec-
tive, one still finds a rest of Gefühlskultur in liminal writing. For Hugo von Hofmanns-
thal, Gabriele d’Annunzio’s concept of life as literature and vice versa provides emoti-
ons as pure poesis: “sie zum Beispiel im Wald die Schläge einer Axt auf irgendeinen 
unsichtbaren Baum wie Schläge des Lebens gegen ihre überfeine Seele empfinden 
und an dieser Emotion, also gewissermaßen an einem poetischen Bild, sterben kann”. 
(Hofmannsthal 1979: 179) 
 
(Susanne Knaller) 

4. Frame and Location 
A framing based on contemporary settings and an explicit dealing with concrete loca-
tions form important features of liminal texts: this surely comes as no surprise. As 
creative and open reactions to innovative and controversial outputs in all fields of the 
arts, the sciences, and social and political institutions, the texts refer to and take part 
in discourses about politics, social problems, the role of women, the upcoming fas-
cism, legal systems, the function of literature and the arts. They are guided by an as-
piration for topicality and publicity and pursue a critical function of commentary and 
self-orientation towards society, culture, and politics. As such, they are aesthetic prac-
tices that review, modify and/or contest norms, habitus, and scientific boundaries. 
The texts consider new concepts of reality and life, while also dealing with innovative 
sciences like psychology, ethnology, sociology, and biology – among others. It is no 
wonder that cultural practices, urbanity, literature and the art scene, modern society, 
work and family, politics, and fascism are among the most relevant frames. Private, 
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communal, public, metropolitan, and natural environments as well as big cities like 
Paris, Vienna, and Berlin, and sometimes locations in foreign countries are discussed 
settings. The discussions on literature and the arts are linked to concrete sites like ca-
fés, cities, groups gathering in private locations, exhibitions spaces, to economic 
frames, and institutional environments. The text’s approaches to institutional issues 
concerning contemporary society and culture are inserted into private and public 
sceneries, often concrete and real ones. Thus, the readers find themselves in court 
rooms, art exhibitions, Viennese cafés, in the streets of Berlin, in the theaters, restau-
rants, and parks of Paris. The viewpoints provided are discursive, emotional, autobi-
ographical, emphatic, political, and decisively guided by a media awareness concern-
ing language and the new visual devices and formats. Photography and film allow new 
perspectives and a documentary insight into sceneries and details previously unseen 
or ignored. In this context, stressing perspective not only means a certain focus on 
visuality or modes of observation but also considering the body, the opposite other, 
and the emotional and cognitive impacts of locations and environments.  

Among the many examples of frame and location, it is worth focusing on two – 
nature/landscape and urbanity. They embrace relevant features of modern reality and 
life as well as seminal aspects of aesthetic modernity. At the same time, nature and 
urbanity allow to consider concepts of confrontations and interrelations of foreign, 
other, and identity. Thus, the contemporary arts, the new disciplines of ethnology and 
sociology have taken them into account. And finally, they are a perfect example of the 
already described synchronicity of old and new. 

During the 18th century, writing about nature could still put one’s life in danger. It 
was in the hands of church and state, who claimed the sovereignty of interpretation. 
Therefore, in 1753 Diderot mixed traditional philosophy with the observation of new 
experimental methods in his treatise Pensées sur l’interprétation de la nature in order to 
complicate any approach of the authorities to the writing (Duflo 2005: 12). In fact, in 
it he distances himself from the idea of a total nature and the concept of a supreme 
creator, favoring instead the concept of a nature dependent of an observer and in con-
stant movement and process (Diderot 2005: 67f.). This viewpoint is not only heretical 
but also a negation of Descartes’s rationalist model of reality and subject. Diderot ra-
ther promotes a “science du vivant” considering passions, subjectivity, empirical con-
ditions like the standpoint and environment of a particular observer. (64) With most 
of his writing, Diderot sets new standards when it comes to the observation of na-
ture/reality and its representation. A famous example is his description of a seemingly 
real stroll through a beautiful landscape, which in the end is revealed not only as a 
portrayal of a painting of Vernet exhibited at the Salon of 1767 but also of a reflection 
of the reception of the picture. Just as in traditional art writings, experiencing nature 
and experiencing art are not separated here; moreover, nature is revealed as the con-
struct of an individual subject: “Ce n’est donc plus de la nature c’est de l’art; ce n’est 
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plus de Dieu, c’est de Vernet que je vais vous parler.” (Diderot 1959b: 574) (cf. Sauer-
wald 1975) 

Diderot’s contribution is marked by the fact that he deals with the question of me-
dia (ignored by the rational model) and of intersubjectivity in aesthetic terms and in 
the theoretical terms of the sciences. His definition of subjectivity includes a social 
element – the individual always acts within a social and economic framework. But 
characterizing Diderot as precursor of the kind of realism developed in the 19th cen-
tury is accurate only to a certain point (Jauß 1969: 162). His concept of reality still pri-
oritizes moral discourse over the kind of scientific and empirical aspects emphasized 
in the context of realism and positivist sciences. 

Diderot’s approach to nature and reality and the new realism of the 19th century are 
important contributions to modernity that have two orders of effects on the period at 
issue and the liminal texts: the invention of a medial and cognitive construct named 
nature in conflict with society as well as the turning point concerning the standpoint 
of observation and perception triggered by realism. Only with the latter, texts are open 
to uncensored frames and concrete locations beyond moral, symbolic, and allegoric 
semantics. Nature becomes reality. As such, it becomes a space with locations of en-
counters, movements, irritations, the unknown and the other as well as an entity that 
can be measured, reproduced, and destroyed. Even if during the 20th century nature 
continues to be a point of reference, it is within an environment continually increas-
ing in complexity. Walter Benjamin takes note of the strong ecological metaphor com-
ing with nature:  

Die Arbeit, wie sie nunmehr verstanden wird, läuft auf die Ausbeutung der Natur 
hinaus, welche man mit naiver Genugtuung der Ausbeutung des Proletariats gegen-
über stellt. […] Zu dem korrumpierten Begriff von Arbeit gehört als sein Komple-
ment die Natur, welche, wie Dietzgen sich ausgedrückt hat, “gratis da ist”. (Benja-
min 2015: 699)  

At the same time, the urbanity of the metropolises creates a new approach to nature 
and landscape demanding modified perspectives and modes of perception. Nature or 
big city, province or metropolis are not only questions of social and cultural identities 
but also concern the arts. Such locations frequently frame liminal texts. Wilhelm Böl-
sche writes: “Auf alle Fälle hat die Poesie aber enorm viel hier gelernt in der Großstadt 
[…] Der Städter hat im Kerker gesessen, aber er hat in anderem Zusammenhang sehen 
gelernt.” (Bölsche 1904: 40) And Ludwig Rubiner declares: “Wer sind wir? Wir sind die 
Menschen aus den grossen Städten. Herausgetrieben in die Luft gepfeilte Silhouetten 
zwischen Jahrhunderten.” (Rubiner 1912: 648) It is in the city that new identities are 
negotiated and the new cultural life takes place. People travel, change locations with 
ever more comfort and velocity. Nature often disappears behind technique. Döblin 
recognizes this in the paintings of Futurism:  
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Der Eisenbahnzug saust über die eisernen Schienen; man sieht ihn nicht; man sieht 
nur die schrägen Telegraphenglocken; verzerrte, apathische, müde Gesichter fliegen 
durch den trüben Wind, gespensterhaft. Zeit und Raum verschiebt sich. (Döblin 
1912: 42)  

While Alexander von Humboldt’s “Kosmos” is still an attempt to embrace nature both 
as totality and as measurable, as a becoming and a foreign entity? (von Humboldt 1993: 
29), for the surrealists nature and landscape are concepts only available for singular 
perspectives and particular experiences. Louis Aragon does not even try to separate 
nature and city while reflecting the fusion of natural nature and artificial nature, land-
scape and metropolis in his depiction and walking of Paris in Le paysan de Paris. Ara-
gon’s “sentiment de la nature” is just an indivdual concept:  

Je m’avouai ne pas trouver l’ombre de la raison à ce sens partitif du mot nature. Je 
ne l’employai plus que pour signifier d’un coup le monde extérieur. Et cela convenait 
mieux à la représentation que j’en avais, qui en fait une seule construction de mon 
esprit, en tant que limite de cet esprit. (Aragon 2013: 152) 

This emotional and nearly physical and concrete approach to the city becomes even 
more radical when the authors of liminal texts start complementing the writing of a 
text with concrete actions of walking and propagating a complex of multiple practices 
and texts – press communication, photographic documentary, manifestos, etc. An 
example from Dada:  

Aujourd’hui, à 15 heures, dans le jardin de l’église St-Julien-le-Pauvre, Dada, inau-
gurant une série d’excursions dans Paris, invite gratuitement ses amis et adversaires 
à visiter avec lui les dépendances de l’église. Il ne s’agit pas d’une manifestation 
anticléricale comme on serait tenté de le croire, mais bien plutôt d’une nouvelle in-
terprétation de la nature appliquée cette fois non pas à l’art, mai à la vie. (Breton 
2013: 87). 

Aragon’s travel locations are intentionally local and concrete. Also, Breton finds the 
exotic within his neighborhood and everyday movements. This confrontation with lo-
cations and frames like nature, landscapes, cities as topicalities of identities, culture, 
society, techniques, economy, and politics are even more challenging while travelling 
to foreign countries. Distance inspires discourses on the own and the foreign, on self 
and the other without uniform points of view. This confrontation of the local/known 
with the foreign/unknown oscillates between cosmopolitism and open-mindedness 
on the one end, and nationalist and Western supremacist thinking on the other. War-
burg describes his confusion in finding his own standpoint:  
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Haben wir unter den Werken der braunhäutigen Tänzer, Maler, ornamentierenden 
Töpfer und Puppenschnitzer autochthone Schöpfungen, Völkergedanken des Primi-
tiven, zu erblicken oder stehen wir vor Mischprodukten, die sich aus südamerikani-
schen Urgedanken und europäischem Einschlag zusammensetzen? (Warburg 2010: 
572) 

While for him the civilized northern coasts of the United States are full of “rational-
istisch entartete Europäer”, the southern parts open to a “primitive” world that in the 
end is only understandable in opposition to the own. This dichotomy leads to confirm 
old prejudices or – in a softer version – old exaltations of nature and the untouched 
primitve: “Er weiss nicht, dass es Maschinen gibt, d.h. blinde, anorganische 
Bewegungs-Wesen, die – zwischen Naturerscheinung und Menschenreich – durch die 
Titanen erzeugt worden sind.” (ibid.: 579) As can easily be seen, travel and foreign 
locations build important aspects of modernity. Within liminal texts, this allows vari-
ous encounters like often ambiguous perspectives on and a confrontation with West-
ern culture (Warburg, Leiris), the propagation of modern techniques of movement 
(Cocteau), the desire to measure the world (Humboldt’s heritage) and self-education 
(a concept inherited from the 18th-century grand voyage). Such heritage is fused with 
the literary adventures of Jules Verne (a French icon) in Cocteau’s travel around the 
world. He writes emphatically:  

Nous voilà en route. Nous n’allons plus employer notre langue et ne plus nous ex-
primer que par monosyllabes et par gestes. […] BIG CITY, L’IMPURE se ramifie à 
perte de vue, éreinte le flâneur, écrase nos dernières croyances naïves en une vague 
primauté d’Europe. Nous n’osons même plus penser à Paris. (Cocteau 1936: 109) 

The confrontation between own and foreign, between home and distant also touches 
economic and political frames and circumstances. As such, leaving home is not always 
a voluntary act. It reflects a poor economic situation on the one hand (Leitner) and a 
political commitment or an enforced exile on the other. (Leitner 1932; Mann 1938)  

Two very different positions towards nature, landscape, and city during the period 
at issue allow a last glimpse at the field of frame and location. Warburg, still in a Hum-
boldtian emotional state full of pathos, thus resumes his upcoming irritation with the 
other and the foreign: “Woher kommen alle diese Fragen und Rätsel der Einfühlung 
der unbelebten Natur gegenüber?” (Warburg 2010: 581) In contrast, Louis Aragon has 
a clearly urban standpoint expressed by one of his characters in the novel Le Libertin-
age:  
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Un jour Matisse est allée à la campagne: elle a regardé avec ennui les arbres, les 
fossés, les routes, les prairies; elle a suivi les ruisseaux par contenance mais elle bâil-
lait. Tout à coup elle a vu surgir une usine. Vite, elle a couru jusqu’à cet éden re-
trouvé puis, une fois dans la cour, elle a respiré la bonne odeur de la fumée et du 
charbon, écouté les sifflements, les grincements des machines, s’est laissé coudoyer 
par les ouvriers, a fermé les yeux et s’est imaginé de retour à Paris. (Aragon 1959: 
60; also quoted in Bohrer 1996: 431f.) 

 
(Susanne Knaller) 

5. Norms and Values 
For a large number of the liminal texts of the turn of the century, the influence of 
Friedrich Nietzsche is central. He was regarded as an important point of reference and 
supplier of ideas. This is especially true for the analyses, discussions, debates, and 
controversies about values. Values are guiding principles of thought and action as well 
as ideas about what is desirable, good or bad, meaningful or meaningless. People act 
according to them because these ideas seem attractive to them: unlike norms, which 
people follow for fear of sanctions (Joas 1997). Values are therefore something that 
people find desirable, whereas norms are socially binding rules, collective expecta-
tions and guidelines that prescribe how one should act, think, and judge in certain 
situations (Popitz 2006). They do not only exist as written texts, like the Ten Command-
ments, but are internalized as informal behavioral expectations, instructions for ac-
tion, as customs and traditions passed on through socialization processes. They refer 
to social regularities, everyday behavioral expectations, which, if not followed, usu-
ally result in social sanctions to guarantee the validity of the norms. Like values, 
norms also vary according to society and culture. 

As Herbert Schnädelbach points out in his history of philosophy in Germany, it was 
“Nietzsche’s provocative slogan of the ‘revaluation of values’ that helped the concept 
of value to become so popular” (Schnädelbach 1983: 197) and elevated discussions 
about values to a new scientific and philosophical level. Against the background of 
social modernization and increasing political, social, and cultural tensions, the long 
turn of the century was dominated by questions of the decline of values, changes in 
values, value pluralism, value relativism, and new values. Such issues were particu-
larly represented in liminal texts, which either explore the limits of values and norms 
or take value relativism and the experience of a torn world seriously, assessing the 
consequences of this crisis, and taking it as a starting point for the creation of new 
values. 
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The processes of social modernization affected all levels of society. Economically, 
it was a time of immense growth and severe crises. Politically, the clerical conserva-
tive camp and the reformist socialist republican one opposed each other in France. 
There were arguments about traditional values, secularism, and human rights, as the 
Dreyfus Affair in particular showed. In Germany, the main controversial political 
forces around 1900 were social democratic, socialist, anarchist, and communist ones, 
whose influence was not limited to the political field in the strictest sense of the ex-
pression but extended to the artistic field as well as we can see with ‘surrealism in the 
service of the revolution’ in France after 1918.  

The “soziale Frage” (social question) was by no means solved. The academic edu-
cated middle classes, however, placed the “cultural question” at the center of contem-
porary debates that focused on the cultural foundations of normative integration, i.e., 
the cohesion created by values in modern, increasingly differentiated societies (vom 
Bruch 1989a: 14; Bollenbeck 1994: 239-268). Due to secularization processes, religion 
alone was no longer able to have a socially integrative effect. In general, the processes 
of social transformation were treated by intellectual observers and cultural critics as 
a relativism and as a decline of values. 

The discourse on the decline of values, décadence, and the decline of culture were 
dominated by the educated bourgeoisie, which felt itself in decline – a decline that was 
further accelerated by the avant-garde movements. At the same time, many critics of 
the bourgeoisie, the anti-bourgeois, usually came from the bourgeoisie itself 
(Krockow 1958/1990: 28). The often invoked “crisis of culture” was a widespread topos 
both before and after the First World War. Many intellectuals had initially celebrated 
the war as the end of the crisis. After 1918, however, it was obvious that the war had 
only exacerbated the social and cultural problems, including the question of binding 
values. 

The spreading sensation and perception of a cultural crisis was accompanied by a 
cultural pessimism inspired by Schopenhauer and brought to the point especially by 
Nietzsche (Kalberg 1987; Ringer 1969). At the same time, Nietzsche saw a defeat in the 
general joy brought about by the military victory over France in 1871 – an “extirpation 
of the German spirit in favour of the ‘German Reich’” (Nietzsche 1873/1988: 160; Lep-
enies 2006). 

Nietzsche was the spokesperson, expression, and motor of a new understanding of 
values, norms, and morals. “The revaluation of all values: that is my formula for an 
act of the highest self-reflection of humanity, which has become flesh and genius in 
me.”, he wrote in Ecce Homo. The “revaluation of values”, however, should altogether 
clear the view for the question of the origin of values, which, as Hans Joas points out, 
ultimately aimed at questioning the values and norms themselves (Joas 1997: 41). In 
his Genealogy of Morals, Nietzsche undertook a “perspectivization of morality” (Steg-
maier 1994: 21) – one could almost call it a sociology of knowledge of morality and the 
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emergence of values. He showed how the values and norms correlated with and 
emerged from the social positions and interests in each case, and thus he also spoke 
of slave and master morality. The analysis of the emergence of the principles of “good” 
and “evil” had shown that values in themselves are not superhistorical but an expres-
sion of a power will, a social construct, an illusion that stands in the way of the free-
dom of the individual. 

The effects of Nietzsche, his questioning of the absolute, supra-historical validity 
of values, strengthened the feeling among many contemporaries that they were living 
in a liminal phase. Central motifs and trains of thought can be found in liminal texts. 
Max Weber, for example, in his famous lecture “Wissenschaft als Beruf”, takes up 
many of Nietzsche’s motifs, problems and questions, such as those of the “type of 
man”, the way of life, and the “pathos of distance” (see for example Hennis 1987; 
Weiller 1994). In particular, however, Weber agrees with Nietzsche that it is the fate 
of his time to live in a “God-estranged, prophetless age” without a binding order of 
values (Weber 1917/1919/1994: 21). Science, too, is unable to create meaning. 

“Science as a vocation” is a lecture by Max Weber, which deprived students of any 
hope of salvation through science. Instead, according to Weber, humanity now faced 
a tremendous process of rationalization and a mechanized world. Weber’s famous for-
mula is the “disenchantment of the world” (ibid.: 9, 22). He asked, if it is true that eve-
rything can be calculated, that science celebrates one gain in knowledge after the next 
and if we have gained more orientation as a result? (ibid.: 9) Weber’s solution is en-
tirely Nietzschean: Science is not the solution of the crisis of values. We have to hero-
ically endure the lack of orientation and the loss of values individually, we find the 
guideline in ourselves, this is the quintessence of the last sentences of his lecture: 
“From this we want to learn the lesson: that it is not enough to long and wait, and do 
it differently: go to our work and meet the ‘demand of the day’ – both in human and 
professional terms. But that is simply when each one finds and obeys the demon that 
holds the strings of his life” (ibid.: 23). Everyone must take responsibility for their own 
lives, find their own values, and make their own value decisions, not in the sense of 
making arbitrary decisions, or in a decisionistic sense, but individually, following 
their conscience (cf. Tenbruck 1995: 67-68). 

It is no coincidence that this is reminiscent of Georg Simmel. He, too, was strongly 
influenced by Nietzsche and dedicated numerous texts to him. Before Weber, he had 
already spoken of a “disenchantment”, of a “disenchantment of value” (Simmel 
1906/1912/1995: 99). In his early moral scientific treatises, Simmel already showed the 
unjustifiability of ultimate values and the relativistic character in the “most funda-
mental” “elements of our world view” (Simmel 1893/1991: 22). In 1900, in his Philoso-
phy of Money, he also described vividly how this modern relativism came about (thus 
providing, in a way, a sociological self-reflection of his own thinking), and how the 
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disorientation of “transitional man” (Doerry 1986) expressed itself in the modern 
world in the search and longing for ever new stimuli. 

Ich glaube, dass diese heimliche Unruhe, dies rastlose Drängen unter der Schwelle 
des Bewußtseins, dass den jetzigen Menschen vom Sozialismus zu Nietzsche, von 
Böcklin zum Impressionismus, von Hegel zu Schopenhauer und wieder zurück jagt 
– nicht nur der äußeren Hast und Aufgeregtheit des modernen Lebens entstammt, 
sondern daß umgekehrt diese vielfach der Ausdruck, die Erscheinung, die Entladung 
jenes innersten Zustandes ist. Der Mangel an Definitivem im Zentrum der Seele 
treibt dazu, in immer neuen Anregungen, Sensationen, äußeren Aktivitäten eine 
momentane Befriedigung zu suchen; so verstrickt uns dieser erst seinerseits in die 
wirre Halt- und Rastlosigkeit, die sich bald als Tumult der Großstadt, bald als Rei-
semanie, bald als wilde Jagd der Konkurrenz, bald als spezifisch moderne Treulo-
sigkeit auf den Gebieten des Geschmacks, der Stile, der Gesinnungen, der Beziehun-
gen offenbart. (Simmel 1900/1989: 675) 

Simmel, too, ultimately pursued a Nietzschean solution and increasingly propagated 
– referring to Goethe just like Weber – the “individual law”. In Nietzsche’s words: “the 
‘individual’ stands there, compelled to its own legislation” (Nietzsche 1886/2019: 216). 
The “individual law” is the theorem that runs through Simmel’s work and itself be-
came a value, even for his political thought (Moebius 2021). No other than the individ-
ual themselves can prescribe their own ultimate values. “Become what you are” is how 
the “individual law” could be put in a formula (Köhnke 1996: 512). “Become what you 
are” is what Simmel calls “the formula of all morality” (Simmel 1915/2000: 137). How-
ever, the “individual law” was closely connected to another concept, which became 
more and more a concept of value: life. One’s own life can only be determined by one-
self. 

Around 1900, “life” became a philosophical object, a concept of desire, a new value, 
but also a “cultural battle term and a slogan intended to signal the departure for new 
shores” (Schnädelbach 1983: 172). In vitalistic terms, “life” was opposed to the norms 
of rationalism, which could be expressed in economic-utilitarian but also philosophi-
cal-idealistic and empiricist terms; it was opposed to linear development, optimism 
about progress, and conformism. This enthusiasm for life found its social expression, 
among other things, in the youth and life reform movement directed against utilitar-
ian individualism. Liminal texts also celebrate life and vitality, linking them to values 
such as ecstasy, transgression, experimentation, or innovation. It is once again Georg 
Simmel who devotes socio-philosophical treatises to the value of “life”, influenced by 
Nietzsche, Dilthey, and Bergson. Simmel’s philosophy of life revolves around the 
question of the relationship between life and form. According to Simmel, life gener-
ates forms – be they culture, values, or other “realities” – that emancipate themselves 
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from life. These forms can condense, solidify in time, and also become rigid. But they 
can also be overcome, transcended and changed by life. The liminal texts of the long 
turn of the century are characterized by the fact that they are often a radical challenge 
to prevailing social, political, scientific, or aesthetic norms, and at the same time prop-
agate new values. 

Using Simmel as an example, a difference within liminal texts also comes to the 
fore. In such texts, the relationship between art, life, and the world is often discussed. 
Simmel’s utopia was that a sphere of thought would emerge in the autonomy of art in 
which life and form could be reconciled. In this respect, art held for him “an inner-
worldly promise of redemption” (Bollenbeck 1999: 121), while avant-garde move-
ments such as Dadaism or Surrealism aimed precisely at “dissolving art into life” (Bür-
ger 1974). 

An example of this demand for a dissolution of art into life, which was also influ-
enced by Nietzsche, are the texts of the Dictionnaire of Documents or the Collège de So-
ciologie (Hollier 1988; Moebius 2006). The texts of the Collège place at their center the 
question of the sacred and the possibilities for new communities. They take Émile 
Durkheim seriously in his idea that social integration requires values and that social 
bonds can only be formed through ideals and sacralization. The founders of the 
Collège were Georges Bataille, Roger Caillois, and Michel Leiris. The Collègiens par-
ticularly hated the one-sided orientation of bourgeois society towards the spheres of 
production, work, individualism, and the value of the “utilitarian calculus”. The 
Collège opposed the pursuit of profit and utilitarianism with waste, ecstasy, irration-
ality, and pure life. All these areas that go beyond the rational and the utilitarian, i.e., 
ecstasy, sexuality, vitalism, dreams, imaginations, the low, the material, the excluded, 
etc., were for them potential areas of the sacred set against the ideals of bourgeois-
capitalist society, which was in the process of dissolution. 

The transgression or transcendence of the self in the collective was seen as a cen-
tral, value-creating and value-binding experience that was set against the value and 
norm of utilitarian individualism.9 They adopted the concept and this view of the sa-
cred from the French sociology of the Durkheim school, especially from Marcel Mauss 
and Robert Hertz (see Moebius 2020b). The main thesis of the Collègiens was that mod-
ern societies were characterized by extensive fragmentation and rationalization. 
Added to this was the view that modern societies, because of their low social cohesion 
and individualization, were particularly susceptible to the fascist propaganda and 
mass agitation that emerged in the 1930s. The Collège, founded in 1937, saw the surest 
protection against fascism in the creation of communities that could be freely chosen, 

 
9  This is central to Hans Joas, who, in addition to self-formation, considers the experiences of self-tran-

scendence to be central to the emergence of values and value attachment. Cf. Joas, Hans (1997): Die 
Entstehung der Werte, Frankfurt am Main. 
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so that people’s need for affect-laden bonds would not be left to the right. One of the 
Collège’s political goals was to establish new communities and community-building 
myths that would help radically transform the whole of society and protect it from the 
fascism that was spreading across Europe. In order to approach the question of what 
new communities could look like on the basis of the sacred, the Collègiens tried to work 
out a sociology of the sacred that combined sociological insights of the Durkheim 
school with Nietzsche’s philosophy. They followed Durkheim in his emphasis on the 
sacred but not in his positivist-rationalist understanding of science, which was re-
duced to an apathetic, supposedly value-neutral observer’s gaze. Instead, they propa-
gated a fusion and dissolution of science, art, and life. Instead of being investigated in 
foreign cultures, the sacred was to be “discovered” in one’s own culture. 

As Robert Hertz has shown, there are two sides to the sacred, a right and a left one. 
The Collège devoted itself above all to the left one, the ostracized side; Michel Leiris, 
for example, in his autobiographical text on the sacred in everyday life, describes the 
toilet as the sacred place of his childhood; Bataille writes about the lumpenproletariat 
or the left sacredness of the body, the big toe. The magazine Acéphale, published at the 
same time, was explicitly dedicated to revitalizing Nietzsche and propagating Diony-
sian ecstasy under the emblem of the “headless god”. 

The Collège de Sociologie was concerned with overthrowing bourgeois values and 
norms such as utilitarianism, religion, morality, and individualism, turning them up-
side down and establishing new values of the sacred. They were emphatically anti-
bourgeois, anti-nationalist, and non-conformist (see Moebius 2006). The bourgeois 
norms of utilitarian individualism, religion, tradition, moralism, a culture of reason, 
and an ascetic way of life were to be countered in particular with freely chosen com-
munities, which were seen by the Collègiens as a new, desirable value. Some Collègiens 
also tried to put this ideal into practice in the secret society Acéphale (see Moebius 
2006: 253-304). Many other liminal texts are also directed against the norms of the 
bourgeois-capitalist pursuit of profit. 

The study of the sacred at the Collège was equally linked to the analysis of expendi-
ture and thus to the work on gift exchange by Marcel Mauss. In his Essay on the Gift, 
Mauss analyses the phenomenon of intertribal gift exchange, in which gifts, rituals, 
banquets, etc. are exchanged in the form of gifts, with the peculiarity that, although 
the gift is given voluntarily, it nevertheless produces an obligation and must be recip-
rocated. The exchange of gifts that Mauss describes is not necessarily a peaceful form 
of exchange. Rather, Mauss explicitly emphasizes the ritual exchange of gifts in the 
form of potlatch: potlatch is about wasting as much property as possible. For the 
Collègiens, the principle of ecstatic spending was community-building. Mauss, on the 
other hand, conceived of the gift itself as a value that would be relational, provide a 
new understanding of the social, and serve the social cohesion of modern society. 
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The longing for new communities and community as a new value was central not 
only to the Collègiens. Community was generally a key value propagated by many dif-
ferent groupings in the long phase of the turn of the century, especially in the interwar 
period after 1918. They often drew on the famous distinction made by Ferdinand Tön-
nies, who had published Gemeinschaft und Gesellschaft in 1887. However, the longing 
for community was not shared by everyone. Helmuth Plessner, for example, sharply 
criticized it. He relied on an intellectual-aristocratic, Nietzschean “pathos of distance” 
and countered the sacralization of community with a heroic, cheerful, and at the same 
time resigned affirmation of bourgeois society. 

All in all, when it comes to values, Nietzsche’s legacy becomes very clear in liminal 
texts. The decay of generally binding values and the relativization of values pushed by 
Nietzsche are not only diagnosed, but also served as a starting point for new concepts 
of value. Many wanted to create a “new world”. The new paths, however, split into two 
directions, which we will encounter again – in the antagonisms and me/we concepts 
typical of liminal texts: in an individualistic way, as heroic endurance of the tensions 
and a world without higher value and meaning, as the pursuit of an “individual law” 
(Simmel); and in a collectivistic way, in the utopia of new communities. Liminal texts 
are rarely sober descriptions but function here rather as performative, programmatic, 
and agitational forces. 
 
(Stephan Moebius) 

6. Antagonisms 
The perception of living in liminal times shapes the content and form of the liminal 
texts and the texts constitute this perception of liminality in form and content. They 
achieve this by addressing antagonisms that can be identified on different social and 
cultural levels and are reflected in their forms. From a Marxist perspective, one could 
easily argue that the interpretation of the modern world as antagonistic stems from 
the antagonistic character of bourgeois class society. However, the characteristic of 
liminal texts is that they rarely relate the antagonistic tension back to economic rela-
tions and hardly express hopes for a future resolution of the antagonists. Rather, they 
hold antagonistic tensions in suspense, conceiving them as the essence of modern ex-
istence that must be lived with, endured or pushed to the limit. Max Weber, for exam-
ple, conceived of modern life as a “struggle”, by which he meant not only the social 
class struggle but also the struggle between different principles of life such as Nie-
tzsche described it in his image of the struggle between the Apollonian and the Diony-
sian principles. It was not by chance that Weber once emphasised: 

http://gams.uni-graz.at/o:liminal.plessner.1972
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The honesty of a contemporary scholar, and above all of a contemporary philoso-
pher, can be measured by the way in which he stands in relation to Nietzsche and 
Marx. Anyone who does not admit that he could not do substantial parts of his own 
work without the work done by these two is deceiving himself and others. The world 
in which we ourselves exist spiritually is largely a world shaped by Marx and Nie-
tzsche. (Max Weber quoted after Baumgarten 1964: 554f) 

In his lecture Science as a Vocation, Weber emphasizes that there is ultimately no logi-
cal resolution of antagonistic value judgements but that it is only a matter of “decid-
ing” between one of the two sides here. He describes it as a “basic fact: that life, as 
long as it is based in itself and understood from within itself, knows only the eternal 
struggle of those gods with each other – unfiguratively speaking: the incompatibility 
and thus the unsustainability of the struggle of the last possible standpoints on life, 
the necessity therefore: to decide between them” (Weber 1917/1919/1994: 20). 

Georg Simmel also sees no dissolution of the antagonistically perceived culture. 
The analysis of the “tragedy of culture” (see me/we-Concepts) assumes that the antag-
onism between subjective and objective culture can no longer be dissolved: That is 
precisely the tragedy of cultural existence (Simmel 1911/1987).10 

In Simmel’s work, there are other antagonisms that he relates to modern society, 
for example, the tension between quantitative and qualitative individualism, form and 
content or life and form. For his view of modern society, however, one antagonism is 
decisive, which he developed in his Sociological Aesthetics (Simmel 1896/1992), and 
with which he described social and political tensions as essentially aesthetic tensions 
between an “aesthetic individualism” and an “aesthetic collectivism”. The Sociological 
Aesthetics of 1896 draws a parallel between aesthetic tensions such as those between 
symmetry and asymmetry and with social ones, so that forms of socialization always 
correspond to aesthetic forms. This homology became visible, for example, in the con-
flict between “socialist and individualist inclinations”, which was elevated to an aes-
thetic opposition between symmetry and asymmetry and expressed itself in art, in the 
preference for political attitudes or ways of life (see Moebius 2021). 

 
10  On Germany’s tragic sociology, see Lenk, Kurt (1964): “Das tragische Bewußtsein in der deutschen 

Soziologie”, in: Kölner Zeitschrift für Soziologie und Sozialpsychologie 16, 257–287. 
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The influence of aesthetic forces on social facts becomes most clearly visible in the 
modern conflict between socialist and individualist tendencies. [...] That society as 
a whole should become a work of art[...], that instead of the energy-wasting compe-
tition and the struggle of individuals against each other, an absolute harmony of 
works should occur: these ideas of socialism undoubtedly appeal to aesthetic inter-
ests [...] they at any rate refute the popular opinion that socialism, having sprung 
exclusively from the needs of the stomach, also ultimately leads back to them; and 
the social question is not only an ethical but also an aesthetic one. (ibid.: 204) 

The rationally organized society, in which everything interlocks harmoniously like the 
cog-wheels of a machine, has a high aesthetic appeal. In contrast, the aesthetic appeal 
of the individual is expressed in the “opposition to the masses”, in the “isolation of the 
individual against the general”, “against that which applies to all, rests to a large extent 
the actual romantic beauty – even if we condemn it ethically at the same time” (ibid.: 
207).  

Both aesthetic poles of tension are further elaborated by Simmel in the Philosophy 
of Money, which he did not understand as an economic work: Rather, money was 
meant to be merely an “example” to “build a story under historical materialism” so 
that “those economic forms themselves are recognized as the result of deeper valua-
tions and currents [...]” (ibid.: 213). Money stands at the crossroads between individu-
alist tendencies and collectivist equalization; with his antagonism between “aesthetic 
individualism” and “aesthetic collectivism”, Simmel attempted to link economics and 
aesthetics. 

All in all, Simmel characterized the modern individual as an aesthetic extremist 
who exists between these antagonistic poles of individualistic asymmetry and socialist 
symmetry and who increasingly seeks sensual experiences in these extreme oppo-
sites, in shock experiences and the most subtle stimuli:  

An age that is at once enamoured of Böcklin and Impressionism, of naturalism and 
symbolism, of socialism and Nietzsche, evidently finds its highest stimuli in life in 
the form of the oscillation between the extreme poles of everything human; weary 
nerves vacillating between hypersensitivity and insensitivity can now only be stim-
ulated by the most clarified form and the coarsest proximity, by the very tenderest 
and the very coarsest stimuli. (Simmel 1896/1992: 214) 

There are many other antagonisms in liminal texts that address in particular the social 
divisions and tensions in economy, politics, culture, religion, and the arts. Walter Ben-
jamin, for example, addresses the antagonism between social classes; some texts deal 
with the antagonism between democracy and fascism, and between nature and cul-
ture; the Collège de Sociologie describes society, politics, religion, and life in general 
with the antagonism between the sacred and the profane (see me/we-Concepts), 
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between rationalism and irrationalism. Other antagonisms in the texts are those be-
tween progress and the decay of culture, between city and country, innovation and 
tradition, materialism and idealism, dynamism and statism, chance and order, indi-
vidual and mass, or the already mentioned antagonism between collectivism and in-
dividualism (see me/we-Concepts). 

Another specific feature of liminal texts is the effort to abolish the separation be-
tween the own and the foreign; in particular, an alienation of the own is often under-
taken. This is done in different ways, be it intertextually, or with images, with text 
collages, etc. Inspired by Marcel Mauss’s Essai sur le don, which wanted to reactivate 
the gift principle analyzed in archaic societies for modern society, the Collège de Soci-
ologie also thought that the “the primitive is not so distant from the Sorbonne as the 
Sorbonne thinks.” (Monnerot cit. in Hollier 1988: xxiv) Instead of sociology analyzing 
the beliefs, practices, and rituals of foreign societies, it should rather explore the ar-
chaic and foreign in its own culture first. The abolition of the antagonism between the 
foreign and the own goes hand in hand with a new understanding of science, propa-
gated above all by former students of Mauss’s and surrealists such as Roger Caillois, 
Jean Rouche and Michel Leiris. One even speaks of an “ethnographic surrealism” 
(Clifford 1988).  

Not only is this understanding of science diametrically opposed to positivism and 
naturalism: It even demands evaluative participation, engagement, merging with the 
object. Moreover, some of the liminal texts propagate an expanded concept of science. 

The texts from the journal Documents are a good example (Lindner 2002). The sub-
title Doctrines – Archéologie – Beaux Arts – Ethnographie already points to a de-differen-
tiation between scientific fields such as archaeology and ethnography but also be-
tween science and art in general. In the journal, images with highly cultural topoi are 
depicted, in an intertextual web, next to popular cultural ones and to numerous eth-
nographic images that push foreign cultural experiences. Ethnography and surreal-
ism share two goals in particular: first of all, they reject the antagonism between high 
and low culture; secondly, they equally deconstruct the separation between the self 
and the foreign (Leiris 1979). The texts of Documents are not intended to show the 
“primitive art” or “aesthetics of the savages” that were popular in the chic circles of 
Paris at the time, and thus to be just another art magazine among many. Rather, the 
aim is to confuse and shift the fields of science and art, and to question and shake the 
foundations of Western civilization as a whole. 

The antagonism between idealism and materialism is central for the concept of 
“general” science, which Bataille opposes to “limited” science. General science pur-
sues a “lower materialism”, it seeks the element usually excluded by the previous ide-
alists and materialists, the rejected and ostracized element that is removed from the 
usual perception or is usually constitutively excluded from the sciences, and tries to 
revive it with aesthetic practices and shock effects. The ostracized element, according 
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to Bataille, has the effect of something sacred, it is fascinans and tremendum at the same 
time. An example is Bataille’s text about the big toe in the Documents. You see a big toe 
and Bataille writes that the big toe is the most human part of the body, because the 
upright gait that distinguishes humans from the animal depends on it. Unlike non-
liminal practices such as paintings by Dali, for example, nothing has to be artificially 
distorted: the intertextual practice of liminal texts, which hybridizes antagonisms of 
the foreign and the own, creates new perceptual effects and orders (Lindner 2002: 
128). 
 
(Stephan Moebius) 

7. Me/We-Concepts 
The long turn of the century has also been called the time of “transitional man” (Do-
erry 1986). Liminal texts deal with new perspectives and practices of the social, the 
cultural, the individual, and the human. In doing so, the texts revolve around differ-
ent, often antagonistic conceptual pairs with which the new liminal experiences of the 
time are approached, processed, dealt with, propagated, and reflected upon. One of 
the central conceptual pairs is that of community and individualism (Becker 2018: 147-
161); another one is: individuality and alienation; closely related to the latter: individ-
ual and mass. This is where other concepts of the “I” or the “we” come in, such as “self-
experience and foreign experience”, critiques of traditional concepts of subjectivity 
or reconceptualizations of national, sexual, or gender identities. 

A central text of the long turn of the century, which was received favorably in dif-
ferent political and cultural camps, was Ferdinand Tönnies’s book Gemeinschaft und 
Gesellschaft, published in 1887. It was initially discussed more widely – especially since 
its second edition in 1912 – in the youth movement, which raved about a new commu-
nality (Laqueur 1962: 183), but it also proved to be a powerful “keyword giver” or other 
discourses on community in the interwar period, from the socialist one to the Volksge-
meinschaft (people’s community) (Gebhardt 1999: 167). The propagation of new, Diony-
sian communities by the Collège de Sociologie have already been mentioned (see con-
cepts values). Even if they debated “community” against the background of French 
sociology, they shared the “modernisation narrative” put forward by Tönnies with the 
thriving debates in Germany. The dualism of “community and society” served to char-
acterize the social changes and struggles in the transition to modernity.  

According to Tönnies, an “age of community” was followed by an “age of society” 
(Tönnies 1887/1935/2017: 323). This was a sociological diagnosis of the times, which 
Tönnies did not mean in a value-neutral way, but rather in the sense of a pessimistic 
diagnosis of decay and decline. The hallmark of society, he said, was capitalist mone-
tary transactions, typically the contract but also a process of rationalization, which 
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was expressed particularly in science. Society, according to Tönnies, has something 
artificial and mechanical about it. For Tönnies, the characteristic social form of soci-
ety is the big city. Community, on the other hand, is a “living organism” (ibid.: 21), it 
is based on action out of habit, tradition, a sense of duty, mutual help, and a common 
orientation of will (Tönnies 1880-81/2012: 53-58). Tönnies also used the very present 
metaphor of the “organism”, which is popular in the positivist-oriented social sci-
ences, to characterize the community (Schlechtriemen 2011). 

With Gemeinschaft and Gesellschaft, Tönnies had created a binary-structured classi-
fication system by which social relations, forms, and processes could be opposition-
ally ordered and analyzed. “Community” held the great promise of satisfying a wide-
spread “hunger for immediacy” (Kracauer 1930/1971: 15). “Community” was the ex-
pression of a compensatory “vulgar romanticism” (Nipperdey 1990: 819) that was 
widespread among the educated middle classes of the Empire. The pair of terms was 
also associated with concepts of emotion and the body (see concepts emotions). Thus, 
community was seen as feminine, society as masculine – the former corresponding to 
nature and “warmth”, the latter to rationality and “coldness” (Gebhardt 1999). 

However, with regard to liminal texts, an essential difference to other contempo-
rary discourses on community is recognizable. In contrast to life-reformist fantasies 
or pre-fascist propagations of Volksgemeinschaft, liminal texts, insofar as they promote 
community, are not concerned with a going back in history, with a return to a lost 
paradise. Instead, new types of community are sought and experimented with in 
terms of living practices, which are connected to the modern tendencies of urbaniza-
tion and can be produced with aesthetic practices, as evidenced for example by the 
Collège de Sociologie or the Bauhaus. Accordingly, many liminal texts explored designs 
of the social that tested a transitory and hybrid mixture of community and society, 
bringing the arts and the social into new relationships. Even this, though, was nothing 
fixed or final, but essentially “trials” of liminal “communitas” (Turner), whose “limits” 
and possibilities were negotiated and explored in the liminal texts (Plessner 
1924/2002). 

When liminal texts are about communities, they are usually about those types of 
community in which the individual is not levelled, but rather, similar to Karl Marx’s 
ideas of free associations, about such communalizations in which the individual can 
unfold his or her uniqueness and individuality. However, a consistent, systematically 
developed communism of collective production of goods was rarely imagined – even 
if, like the Surrealists, one explicitly placed oneself in the “service of the revolution”. 
What was imagined are more likely communities in which cultural values, aesthetic 
preferences, and lifestyle practices are shared. 

The intended communities were also not synonymous with the collectivism of the 
masses, which tended to be perceived, especially by the bourgeois elites, as alienating, 
dangerous, and as levelling individuality (Bollenbeck 1999: 159-171). Liminal texts 
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have a fine sense of the new appearance of the masses, which they do not indulge in, 
but rather observe like a flâneur, recognizing and elaborating their own aesthetic 
charms and sources of fascination (Kracauer 1994). While sociologists like Werner 
Sombart interpreted the “mechanization of music and dance, mass pleasure and mass 
consumption as an expression of cultural decay” (Berking 1984: 54), liminal texts in-
terpreted the mass phenomena of the big city or the capitalist money economy in their 
liminal hybridity, by characterizing them as highly ambivalent cultural phenomena 
that not only give rise to new lifestyles, but which, in levelling of the individual, pro-
vide the conditions for the formation of new individuality, freer relationships, subjec-
tive experience, and personal lifestyle (Simmel 1900/1989). 

Nevertheless, pessimistic tones of massification, reification and “cultural aliena-
tion” can be discerned, especially in the liminal texts before the First World War, 
which – as a mass phenomenon – was paradoxically welcomed by many as an aboli-
tion of levelling and a new unification. Many asked how individuality was still possi-
ble. According to Georg Simmel, the intensifying conflict between classical bourgeois 
culture and mass society as well as the tension between the risk of levelling individu-
ality through a socio-technical money culture on the one hand and the resistance of 
the subject to counteract or adapt to this process on the other, referred to a fundamen-
tal cultural conflict of modern society. Simmel (1911/1987) pointedly described this 
conflict in a pronounced form as the “tragedy of culture” (Simmel 1911/1987). 

In his eyes, the “tragedy of culture” consisted in the fundamental, irreconcilable 
contradiction between “objective” and “subjective culture”. Influenced by Moritz Laz-
arus and Wilhelm Dilthey, Simmel understood “objective culture” as the totality of all 
material and intellectual things created by human beings (for example, technology, 
science, law, but also art). “Subjective culture”, on the other hand, was understood as 
the need and willingness of people to appropriate the components of objective culture 
created by the subjective mind. With the progressive development of modern society, 
however, the products of objective culture have grown so immensely, and become so 
independent and complex that they have become alien to the individual. The individ-
ual in turn is less and less able to appropriate them subjectively and to exploit them 
creatively as a means of self-realization, self-perfectionation, development of individ-
uality, and personality formation. The subject then stands alienated from its own cul-
ture, which has become independent. This whole cultural process is “tragic” because 
one cannot help being a cultural being, producing “objective culture”: thus, the reason 
for the cultural alienation of the subject through objective culture comes from oneself. 

Simmel’s main question about the possibility of individuality is in the face of capi-
talism (Müller 2015), the supremacy of objective culture and the masses also con-
cerned Max Weber, Helmuth Plessner, Simmel’s students Georg Lukács, Siegfried 
Kracauer, and others. Simmel solved it by propagating an “individual law” derived 
from Goethe, Rodin, Bergson, and Nietzsche, the question of the conditions of 
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possibility of a “qualitative individualism”, the formation of personality and an “aes-
thetic existence”. Lukács, for example, spoke of the “supreme power of subjectivity”. 
Both were thus still completely attached to the educated bourgeois discourse of their 
time, from which, however, at least Simmel’s students gradually tried to break out – 
Georg Lukács’s theory of reification, which sind 1918 had communist overtones and 
was equally inspired by Marx, Simmel, and Weber (Lukács 1923/1979: 170-209), comes 
to mind as an example. 

New community, new individuality, new forms of subjectivation, the search for the 
“new man” (Küenzlen 1994) – the renegotiations of collectivity and individuality un-
dertaken in the liminal texts also concerned, among other things, ideas of sexuality 
and bourgeois double standards. Many attempts were made to question and transgress 
bourgeois sexual morality and its norms. Sigmund Freud’s texts on sexual morality, 
which criticized the “pathological consequences of repressive sexual education” (Fre-
vert 1986: 130), should be referenced here. Likewise, the “new femininity” (Frevert 
1986; Becker 2018: 234-251) and the “new generation of women” of the interwar period 
are addressed in liminal texts, albeit sparsely. However, the “feminization of man” 
(Becker 2018: 235) made out in the culture of the 1920s does not play a visible role in 
the liminal texts. Instead, the gender images largely correspnd to the stereotypes of 
hegemonic, patriarchally structured bourgeois culture and society. How can this be 
explained? Perhaps with the fact that most of the authors themselves came from the 
bourgeoisie? In any case, it seems to be a symbolic order and form of domination 
(Bourdieu 1998) that has been universalized and internalized to such an extent that it 
was not questioned or broken up even among non-conformists and anti-bourgeois in 
their aesthetic practices. 
 
(Stephan Moebius) 
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VI. Procedures, Processes and Possibilities of Use 

1. Description of the Formation Process and Lab Situation 
The anthology is based on three main points of interest: first, the sampling of liminal 
texts and their analysis; second, the elaboration of a methodological model; and third, 
the preparation of a digital anthology in a long-term archiving system and the presen-
tation of the data on a website. 

The project started with the search for and the selection of appropriate texts. 
Roughly a third of the texts in the corpus were available online, but in most cased re-
quired editorial corrections. The remainder of the texts was originally only available 
in print and had to be digitized in the course of the project using OCR technologies for 
character recognition. This first step included a thorough reading of the texts and the 
elaboration of knowledge on the period at issue. Based on a first selection of 85 texts, 
we started elaborating categories on three levels: terms (literal dimension), mode (for-
mal dimension) and concepts (meta-level). The selection of the corpus as well as the 
selection of proper categories required several rounds. In some cases, concepts which 
seemed important when looking at the context did not have such an impact within the 
corpus itself. Of course, there are single texts pointing out certain issues and topics. 
But this is not necessarily the case for the corpus as a whole. At the same time, it is 
important to stress that the decision for a category or a text is the result of several 
preceding and intertwining steps: a continuous re-reading of the texts, the work on 
the elaboration of the corpus and on the system of categories. From the very beginning 
we wanted to combine the examination of single texts with the construction of a cor-
pus. For this purpose, the texts were encoded with the standard of the Text Encoding 
Initiative (TEI) (see 2.2. Text Modeling Technologies). This allowed us to extract the 
applied categories from the files directly and to generate several Excel files to visualize 
the multiple levels in order to gain a complete picture of the results during the drafting 
phases. 
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One can say that during the first rounds the project was executed by reading and work-
ing with analog tools (using hard copies, pencils, color) on the one hand and by trans-
ferring the texts into digital formats on the other. In a certain sense, the project was 
accompanied by a continuous lab-situation based on written and visual material and 
media, the documentation of the work process and the archiving of the used material. 
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Countless meetings and a constant exchange of material took place during these pre-
paring phases. During the pandemic we had to switch to video conferences and online 
meetings. 

The project is a work in progress based on the elaboration of a system of categories 
which in turn is grounded on a close reading and the gained knowledge regarding the 
period under investigation. Only then and after several rounds of balancing the im-
portance of single categories and taking their number of occurrences in the texts into 
consideration as well as their representativity for the period at issue, a first draft of 
categories and subcategories was elaborated. In a next step, these categories were ap-
plied to the respective texts while in following rounds all main categories and subcat-
egories were reviewed multiple times.  

The texts were marked in hard copy and subsequently transformed into TEI. Again, 
these steps were concluded with the help of Excel files extracting the actual use and 
distribution of the categories from the encoded texts, which provided us with a over-
view of the categorial system in its application to the texts and allowed for gradual 
improvement.  

Finally, the building of a digital anthology could start: The digitized and enriched 
research data are curated, long-term preserved, and published in the digital repository 
GAMS (Humanities’ Asset Management System). The research environment served as 
a research tool to not only improve the quality of the text corpus and the annotations, 
but also to prove the arguments outlined in the monograph during the analysis pro-
cess. 

 
(Susanne Knaller, Martina Scholger) 

2. Digital Implementation of the Anthology 
The decision to represent the selected and annotated corpus of liminal texts in digital 
form was made at a very early stage of the project. Such a decision leads to several 
considerations that must be made in advance. The theories and methods behind digi-
tal scholarly editing from data modeling to the use of established encoding standards, 
the reasoning behind a digital anthology, the prerequisites for the long-term preser-
vation of such an endeavor, the actual implementation of the data model, and the in-
terface design are discussed in the following. 

2.1. Data Modeling 
A central task in information processing and a starting point for any digital scholarly 
edition project is the conception and implementation of models. As early as 1973, the 
German philosopher Herbert Stachowiak described the three main characteristics of 
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a model as 1) mapping, 2) reduction and 3) pragmatism. A model is always a represen-
tation of an artificial or natural original which only adopts those properties of the orig-
inal that are relevant to the current investigation. It is therefore always an abstraction 
and an abbreviation of the real world. Furthermore, a model functions as a substitute 
for the original and is used to demonstrate a specific purpose to a specific user group 
within a certain time range (Stachowiak 1973: 131-133). 

In a digital humanities context Willard McCarty applied this to the act of model 
creation as a heuristic process which consists “of constructing and manipulating mod-
els”, where the model itself is a “representation of something for purposes of study” 
or serves as “a design for realizing something new” (McCarty 2004: 255). Julia Flanders 
and Fotis Jannidis addressed the fine line between adequately representing the source 
in every detail and the need to make certain sacrifices, in order to create formal and 
processable data: 

Data modeling is an attempt to create abstract, formal representations of the real 
world, and any model is in some sense a compromise or accommodation between 
two very different things: the quiddity and contingency of the material universe, 
and the clarity and computability of a formal abstraction. (Flanders and Jannidis 
2018) 

The formal representation of documents in digital form means the electronic record-
ing of documents and the machine-readable representation of object structures, 
meanings, and relations. The rules for recording texts that are implicitly applied in 
the analogue world must be made explicit: What the human reader recognizes as a 
letter, a quotation, or a list through his or her experience in dealing with different 
genres, types and formatting of texts, for example, must first be made machine-read-
able, structured and thus explicitly communicated to the computer – which will oth-
erwise only identify them as a series of unstructured character strings. This explica-
tion happens through the insertion of markup where structural, linguistic, and seman-
tic features are technically highlighted and thus separated from the actual text. In the 
following code example, the title of a text is enclosed with a start- and end-tag called 
‘title’. The author is not only enclosed with an <author> element, but also further dif-
ferentiated in <surname> and <forename>. The meaning of the enclosed content is 
communicated by the name of the element. This allows us for example to produce 
bibliographic references following different style guides, or the extraction of all au-
thors for generating sorted indices. 
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<titleStmt> 

  <title>Le paysan de Paris: Twilight Zones Edition</title> 

    <author ref="http://d-nb.info/gnd/118503774" xml:id="ArLo"> 

      <surname>Aragon</surname> 

      <forename>Louis</forename> 

    </author> 

</titleStmt> 

 
Models therefor become data models through their formalization, which can subse-
quently be computationally processed. While a model represents an abstraction of the 
subject area, the concretization of a model is called an instance. Standardized models 
(e.g. for the representation of text, music notation, or geographical data) enable joint 
analysis, facilitate data exchange as well as cross-data search queries and sorting in-
structions.  

Data modeling is a process consisting of several steps (Flanders and Jannidis 2015: 
3). First, the creation of a conceptual data model. This involves identifying units, their 
specific properties and relations to each other and can be done on paper or on the 
computer in the form of a list of keywords, a mind map in which the relations of the 
properties to each other are marked, or in a spreadsheet, as was the case in this pro-
ject. Similarities and differences for the pertinent subject area are identified and clas-
sified using a defined terminology. Second, the conceptual data model is subsequently 
converted into a logical data model through a specific technology: For highly structured 
data, simple tables and relational databases are suitable; for less structured content, 
the hierarchical XML model has become the standard for the formal markup of (tex-
tual) features. For texts in particular, the domain-specific XML-based vocabulary of 
the Text Encoding Initiative (TEI) has prevailed. Third, the physical data model deals 
with the concrete implementation of a model and its performance. 

2.2. Text Modeling Technologies 
The selected corpus consisting of 85 electronic texts was encoded using the XML-
based standard of the Text Encoding Initiative (TEI). The TEI is a well-known standard 
for the machine-readable representation of texts and has been continuously devel-
oped since its introduction in 1987. The TEI is a community standard and offers guide-
lines for the encoding of texts of any type, like novels, dictionaries, letters, plays, crit-
ical editions etc., which allow building, among other things, digital (text) collections 
or digital scholarly editions. The TEI is used across disciplines, from literary studies, 
library and archival studies to linguistics and history. 

A TEI document consists of an obligatory TEI header, supplying descriptive and 
declarative metadata of the digital resource, and the digital resource itself, 
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representing the logical text structure (<text>), a transcription prioritizing the physi-
cal disposition (<sourceDoc>), and digital facsimiles (<facsimile>) (TEI Consortium 
2021). 

Every TEI document follows certain rules, which are defined in a schema. These 
rules determine the supply of elements, the attributes (that define certain properties) 
allowed in an element, and which data types or concrete values can accommodate 
these attributes. Furthermore, the content model which constraints elements and 
their sequence is defined in a schema. For example, as demonstrated in the code block 
below, the <respStmt> element “supplies a statement of responsibility […] about indi-
viduals or organizations which have played a role in the production or distribution of 
a bibliographic work” (TEI Consortium 2021). In addition to the prose description, the 
schema declares in a formal way that it is required to provide the nature of the respon-
sibility in the <resp> element, and the name of the individual either in the <name> or 
the more specific <persName> element, which are both child elements of the 
<respStmt>. 
 
<respStmt xml:id="RS"> 

    <resp>TEI encoding</resp> 

    <persName>Riccardo Schöfberger</persName> 

</respStmt> 

 
With its 23 modules, almost 600 elements and more than 250 distinctly-named attrib-
utes, the TEI offers an enormous range of encoding possibilities for various (textual) 
phenomena. Every editing process requires certain modeling decisions on what 
should be encoded in what detail. Often this decision is also related to pragmatic rea-
sons such as the availability of human and financial resources as well as tools for ar-
chiving and publishing. It is particularly challenging for novice users of the TEI stand-
ard to decide on the encoding mechanisms, since usually only a small percentage of 
the elements is needed in a single project. In order to enable exchange between pro-
jects and the reuse of both the data and the data model, these editorial decisions 
should be documented and communicated to the user (Burnard 2014). 

The general schema provided by the Text Encoding Initiative can be further 
adapted to meet project-specific needs and at the same time to facilitate the annotation 
process in terms of consistency. Therefore, a project-specific schema has been devel-
oped for encoding the liminal texts using the ODD (One Document Does it all) format. 
This TEI-conformant specification format allows for both the creation of a formal 
schema and a user-friendly documentation at the same time. It declares in a formal-
ized manner which of the modules of the TEI are used and which encoding mecha-
nisms (elements, attributes, values etc.) are relevant and applicable for a given encod-
ing purpose. 
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One key component and central research output of the project is the comprehen-
sive category system, covering the main categories terms, techniques, and concepts, with 
a total of 250 subcategories. As mentioned before, the texts have been annotated with 
the categories in the close reading process in the hard copies directly, using a previ-
ously defined code system, consisting of a combination of letters and numbers (e.g., 
‘MT01’ for ‘travel’). Subsequently, these codes were transferred to the digital texts 
which were encoded in TEI. In order to prevent typing errors and to obtain a list of 
suggested values during the encoding process, the scheme ensures that only the per-
mitted values are validated correctly in the TEI encoding. The following code block 
shows a snippet of the ODD document constraining the possible value of the @ana 
attribute on the <seg> element to the value ‘MT01’. The label of the category is given 
in the <gloss> element. 
 
<elementSpec ident="seg" mode="change"> 

  <attList> 

    <attDef ident="ana" mode="change" usage="req"> 

      <valList type="closed" mode="change"> 

        <valItem mode="add" ident="#MT01"> 

          <gloss xml:lang="en">travel</gloss> 

        </valItem> 

    </attDef> 

  </attList> 

</elementSpec> 

 
This served not only as a mechanism to restrict the attribute values that can be used 
in the encoding process, but also as a basis for the subsequent creation of the overall 
list of categories as well as the integration of the actual categories used in the individ-
ual texts to the TEI document. With the digital enrichment of the data it was finally 
possible to extract the categories actually used from the data directly and to get an 
overview of the whole system. This allowed not only to disclose inconsistencies in the 
naming of categories, but also to adjust categories which were not or rarely applied. 

2.3. The Data Model 
Creating a data model means the explicit modeling of metadata and content in order 
to make them interpretable and processable by the computer. The concrete imple-
mentation of the TEI data model of the liminal text corpus is described in the follow-
ing. First of all, a project-specific customization was created, including both the for-
mal documentation of the components used in the project and a descriptive documen-
tation of general encoding practices and project-specific instructions. This made it 
possible for project partners with little TEI knowledge to do the annotations by 
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themselves. The editorial model aims at providing a transcription of the texts consid-
ering both the original text-structural level (e.g. headings, paragraphs, listings, etc.), 
and the semantic level like categories assigned to specific parts (paragraphs, phrases, 
and words) of the text representing the liminality. 

On the macro-structural level each individual text is encoded in a separate TEI doc-
ument, represented by the <TEI> element, containing an obligatory TEI header ac-
commodating the metadata describing the electronic document, and the <text> ele-
ment for representing the text logical structure of the resource in question. The <div> 
element is used to represent divisions and subdivisions of the text. In order to estab-
lish the connection to the original copy – since some of the texts are excerpts from 
compilations – and to further the user’s orientation, the beginning of a new page is 
marked with the <pb> element. The @n attribute supplies the original page number. 
Paragraphs (<p>) and lists (<list>) are used to further structure the texts. 

The TEI header consists of a <titleStmt> describing the electronic document. Be-
sides the title and the author of the document, the individual responsibilities of the 
digital anthology project are supplied. This includes the corpus compilation, the text 
correction, the text analysis, the creation of the data model, the TEI encoding, and the 
presentation. Information on the publisher, the distributor, and on legal issues is pro-
vided in the <publicationStmt>; the <sourceDesc> supplies bibliographic descriptions 
of both the source from which the electronic text is derived, and the first edition. In 
addition, the language and the individual revision steps are recorded. The categories 
actually used in the text are provided in the <standOff> element, a container for con-
textual information, defining the classificatory codes applied to certain text passages, 
as shown in the code example below. 
 
<standOff> 

  <list> 

    <head>Terms</head> 

    <item xml:id="TT">Tools 

      <list> 

        <item xml:id="TT02">writing material</item> 

      </list> 

    </item> 

    <item xml:id="FT">Frame and Location 

      <list> 

        <item xml:id="FT05">public spaces 

          <list> 

            <item xml:id="FT054">café</item> 

          </list> 

        </item> 

      </list> 

    </item> 

    <item xml:id="MT">Movement 
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      <list> 

        <item xml:id="MT07">medial practices 

          <list> 

            <item xml:id="MT071">writing</item> 

          </list> 

        </item> 

      </list> 

    </item> 

  </list> 

  <list> 

    <head>Techniques</head> 

      <item xml:id="SM">Styles 

        <list> 

          <item xml:id="SM04">ironic</item> 

        </list> 

      </item> 

  </list> 

  <list> 

    <head>Concepts</head> 

      <item xml:id="AC">Author Roles 

        <list> 

          <item xml:id="AC07">observer of culture, politics and soci-

ety</item> 

          <item xml:id="AC10">healer</item> 

        </list> 

      </item> 

      <item xml:id="FC">Frame and Location 

        <list> 

          <item xml:id="FC04">modern society</item> 

        </list> 

      </item> 

  </list> 

</standOff> 

 
On the micro-structural level, footnotes are represented with the <note> element, the 
@n attribute is used “to supply the symbol or number used to mark the note’s point of 
attachment in the source text” (TEI Consortium 2021). Text deliberately omitted by the 
editors has been marked with the <gap> element. The reason for the omission is indi-
cated in the @reason attribute which can either be for editorial reasons, because the 
following part was considered as not relevant for the research question, or that the 
original copy contains an image which is not reproduced in the digital representation. 
Text that is represented in the original copy as typographic distinctive to the surround-
ing text such as italics, bold, letter spacing, superscript and capitalized has been re-
tained, utilizing the <hi> element to mark highlighted text. The corresponding values 
in the @rend attribute indicate how the text was presented in the source.  
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An additional semantic layer was introduced to apply the hierarchical category sys-
tem to the texts. The <seg> element is used to highlight arbitrary text segments, 
phrases, or words that are representatives of certain categories. With the usage of the 
@ana attribute on the <seg> element these text segments are associated with the cate-
gories representing the liminality of the texts. The globally applicable @ana attribute 
is meant for “associating specific analysis or interpretations” (TEI Consortium 2021) 
with certain parts of the text. This allows to link any TEI element to interpretations 
and adds a layer of meaning to the linguistic and structural layer, which Georg Vogeler 
refers to as a special type of edition, the assertive edition (Vogeler 2019). The following 
code example demonstrates the encoding of the text logical structure as well as the 
additional semantic layer. 
 
<text> 

  <body> 

    <pb n="62"/> 

    <div type="chapter"> 

      <head>POLIKLINIK</head> 

      <p><seg ana="#AC07" xml:id="cat.1">Der Autor legt den Gedanken 

auf den Marmortisch des<seg ana="#FT054" xml:id="cat.2">Cafés</seg>. 

Lange Betrachtung: denn er benutzt die Zeit, da noch das Glas – die 

Linse, unter der er den Patienten vornimmt</seg> – nicht vor ihm 

steht. Dann packt er sein Besteck allmählich aus: <seg ana="#TT02" 

xml:id="cat.3">Füllfederhalter, Bleistift und Pfeife.</seg> <seg 

ana="#FC04" xml:id="cat.4">Die Menge der Gäste macht, amphitheatra-

lisch angeordnet, sein klinisches Publikum. Kaffee, vorsorglich einge-

füllt und ebenso genossen, setzt den Gedanken unter Chloroform.</seg> 

Worauf der sinnt, hat mit der Sache selbst nicht mehr zu tun, als der 

Traum des Narkotisierten mit dem chirurgischen Eingriff. In den behut-

samen Lineamenten der <seg ana="#MT071" xml:id="cat.5">Hand-

schrift</seg> wird zugeschnitten, <seg ana="#AC10" xml:id="cat.6">der 

Operateur verlagert im Innern Akzente, brennt die Wucherungen der 

Worte heraus und schiebt als silberne Rippe ein Fremdwort ein</seg>. 

<seg ana="#SM04" xml:id="cat.7">Endlich näht ihm mit feinen Stichen 

Interpunktion das Ganze zusammen und er entlohnt den Kellner, seinen 

Assistenten, in bar.</seg> 

      </p> 

    </div> 

  </body> 

</text> 

 
A more detailed documentation of the editorial model can be accessed on the project’s 
website.  
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3. Why Digital Scholarly Editing? 
The creation of an edition goes back to a long tradition and means the critical exami-
nation and scholarly preparation of literary texts and historical documents. A digital 
scholarly edition (DSE) follows this tradition considering digital paradigms for prepar-
ing and making available source material for further research (Sahle 2017: 237). A se-
lection of these paradigms relevant to the digital anthology developed in this project 
is described in the following: 
 
Processuality: Unlike a print publication, a digital scholarly edition project is rarely 
considered as a finished product, even if the project time has expired, the funds are 
exhausted, and the main goals of the edition have been achieved. This is due to the 
fact that digital technologies enable open processes, as opposed to closed products, as 
it is the case with print publications. For the Twilight Zones project this means that the 
liminal text corpus can be expanded with new texts from additional authors at any 
time without limitations to the number of texts. Also, the category system can be ap-
plied to any text that fits into the corpus selection criteria concerning the time span, 
the places, and the characteristics that make up a liminal text. This great flexibility is 
only given in a digital environment in which traditional publication channels are dis-
mantled and authority shifts from the publication organ to the editor and publisher of 
the edition. 

The digital edition puts the processuality in the foreground. This shifts the focus 
from the final unchanging product to the perpetual process (Vasold 2014). However, 
this processuality and fluidity calls for standardized quality control procedures. 

A particular challenge in this context is the persistent citeability to produce trans-
parent and retraceable research processes. Roman Bleier discusses different strate-
gies – including the usage of permalinks and persistent identifiers as well as citation 
recommendations – to guarantee stable and trustworthy references (Bleier 2021). 
 
Searchability and accessibility: A central interface to access and digital content pro-
ject are different search strategies. In contrast to a print, where we are limited to sub-
jects and persons indices to find specific text passages, the digital environment allows 
for multiple access points for different user groups. First, the browsing access is par-
ticularly suitable for users who are not familiar with the subject and want to explore 
the content of the edition. A pre-structured list of digital objects according to authors, 
years, places, or categories allows the user to move randomly from one object to the 
other. Second, a full-text search supports the expert’s user to find specific objects. In 
order to achieve better search results, it is necessary that the full-text search supports 
truncation to find different grammatical endings, Boolean operators to connect sev-
eral search terms with AND, OR, or NOT, search for phrases, and fuzzy search to 
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handle spelling variants. Ideally, the full-text search is expanded with an advanced 
search which offers additional options that can be combined as desired: a list of au-
thors, categories, a time constraint, etc. Third, the access to various indices like per-
sons, or categories. In addition, visualizations (e.g. maps and diagrams) or story maps 
can be used to provide alternative access models to promote user experience. 
 
Unboundedness: In the digital medium, almost unlimited amounts of data can be 
made available due to the increasingly growing storage capacities and the ever-faster 
transmission speeds. Whereas with a print publication one still had to decide which 
content could be published due to the high printing costs and for reasons of present-
ability on the given format, this aspect plays a subordinate role in the digital environ-
ment. In print, a decision must be made as to which view of the material is to be pre-
sented to the user: a diplomatic transcription, an edited text, a translation, facsimiles, 
indexes. In the digital medium, this limitation is basically dismantled. The edition can 
be expanded as needed, depending on the availability of sources and human re-
sources. This delimitation of boundaries requires a change in control mechanisms: 
scientific quality must be maintained, the feasibility of the project must be assessed, 
and usability and accessibility for the user must be guaranteed. For this reason, vari-
ous initiatives are increasingly dedicated to quality control of digital tools, collections 
and editions. For example, the review journal RIDE. A review journal for digital editions 
and resources, published by the Institute for Documentology and Scholarly Editing (IDE 
2014-2021), provides a forum for the discussion of current practices and future devel-
opments in creating digital editions and digital scholarly resources. In form of ex-
tended reviews editions, text collections, tools and research environments are dis-
cussed by experts, following a catalogue of review criteria for the evaluation of these 
resources (Sahle et al. 2014). Both, RIDE and the catalogues of review criteria pub-
lished by the IDE were discussed at various Digital Humanities conferences (Henny 
2018, Neuber et al. 2018), used for surveys (Franzini et al. 2019) and search criteria for 
digital scholarly edition catalogues (Franzini 2012). The criteria are also used to sup-
port new projects and to improve existing applications. 

4. Long-term Preservation for Humanities’ Research Data 
Another important aspect that needs to be considered before starting a digital re-
search project is the long-term preservation of the data created. The aspect of sustain-
ability does not only concern ecology, but also the responsible and sustainable han-
dling of digital resources. Strategies are needed to create digital sustainable commons 
for current and future generations. (Stürmer 2017) Some important prerequisites to 
achieve this goal are a) the usage of open and well documented machine- and human 
readable formats for the digital representation of both metadata and data, b) the freely 
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available data and content provision, c) the usage of open source software to allow 
unrestricted use and subsequent development, and d) technical and institutional in-
frastructures as well as trained personnel to guarantee the maintenance of the digital 
resources under constantly changing technological conditions. (Stigler 2021).  

In order to make research data such as the newly created corpus of the Twilight 
Zones project available in the long term and permanently, a repository that meets these 
requirements is needed. In this respect, a repository not only has the task of archiving 
data, but also of making it available for future use and thus enabling sustainable re-
search. The Twilight Zones project is available in the research data repository GAMS 
(Humanities’ Asset Management System), a digital repository for preserving, manag-
ing, and presenting Humanities’ research data. The infrastructure maintained by the 
Centre for Information Modelling – Austrian Centre for Digital Humanities conforms 
with the Open Archival Information System (OAIS) reference model aiming at reliability 
and long-term availability of digital information (The Consultative Committee for 
Space Data Systems 2012). It is based on the open source software FEDORA (Lyrasis 
2021). The purpose of GAMS is to establish and continuously develop a data repository 
for scholarly content, and to ensure the long-term preservation, access to and reusa-
bility of the content in different usage scenarios. The repository builds upon a web 
service-based, platform-independent and distributed system architecture, a largely 
XML-based content strategy, the support of XML-based import and export standards 
and the use of standardized data and metadata formats. (Stigler and Steiner 2018) The 
infrastructure is geared towards the long-term archiving of different resources (text, 
video, audio, 3D-object etc.) from various – primarily humanities – disciplines. The 
currently 115.000 annotated digital objects range from digital scholarly editions and 
text collections of letters, medieval cooking recipes, or periodicals, language corpora 
of Romance and Slavic to image collections of historical photographs and postcards to 
cultural heritage collections of archaeological artefacts and museum objects. In 2014, 
GAMS was certified with the Core Trust Seal of Approval as a trustworthy archive, 
which was renewed in 2018. Following the open source principal, the source code of 
GAMS is freely available on GitHub and allows for further modification and distribu-
tion (Zentrum für Informationsmodellierung 2021). In addition to this, the entire 
GAMS infrastructure is a contribution to the European research infrastructure con-
sortia CLARIN-ERIC and DARIAH-EU – another measure which adds to the reliability 
and visibility of the system itself and the data preserved through it. To guarantee the 
long-term availability of research data it is inevitable to migrate to new software ver-
sions and reflect advancements in technology as well as response to security issues. 
In addition, the steadily increasing number of research data requires more elaborate 
workflows and a stable architecture. Therefore, the repository is currently migrated 
to its now third software version implying a fundamental switch from the former ob-
ject-oriented paradigm to a new graph-based model (Speicher, Arwe and Malhotra 
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2015). A particular challenge here is to exchange the whole software stack without vi-
olating existing data and interfaces, without any interruption or restriction for the 
user. 

GAMS follows the FAIR Guiding principles for scientific data management and stew-
ardship, providing guidelines to improve the findability, accessibility, interoperability, 
and reusability of research data. The principles where published in 2016 and build the 
basis for the subsequent use of research data and infrastructure (GO FAIR Interna-
tional Support and Coordination Office 2021). The FAIR principles apply to primary 
data (digital object), metadata (data about the digital object), and the infrastructure 
preserving the object. In order to make data findable and to ensure long-term availa-
bility, the data must be provided with machine-readable metadata and unique persis-
tent identifiers. To make sure that the research data is accessible in the future, it is re-
quired to use standardized communications protocols for the data retrieval. In addi-
tion, using recognized, preferably open, licensing models (such as Creative Com-
mons) is strongly recommended to provide the user with information under which 
conditions the data can be reused. Interoperability of data means that they can be ex-
changed, interpreted and combined with other data sets. To ensure interoperability, 
the use of standardized formats for the data (both primary data and metadata) is re-
quired. When additionally using controlled vocabularies, ontologies and thesauri, 
these should also follow the FAIR principles. Furthermore, references to other re-
search data and the type of the relation should be given. The overall objective of the 
FAIR guidelines is to further and optimize the reusability of data. The digital medium 
offers limitless possibilities for data provision, but the main challenge is to re-find 
trustworthy data. To this end, data and metadata must be accurately described, suffi-
cient license information must be given, the provenance must clearly be declared, and 
domain-relevant standards have to be used.  

GAMS is directly connected with Europeana, a virtual library providing access to 
the European cultural heritage. Additionally, metadata is provided for pertinent har-
vesters which means that the project at hand can not only be found through GAMS 
itself, but also other service providers. 

In the case of the Twilight Zones project each of the selected texts has metadata 
about the text itself (e.g. the original author, title, source reference), the publisher of 
the project, and on the project context. The data is available under the Creative Com-
mons license CC-BY-NC, which means that the data can be shared and adapted, pro-
vided that the appropriate credit is given and changes on the material are indicated. 
The commercial use of the data is prohibited. 
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5. Interface Design 
Digital content is communicated through its interface. It is therefore not only neces-
sary to consider the modeling of texts, but also how the material should be presented 
to the user. Roman Bleier and Helmut W. Klug attest interfaces to “shape the view 
recipients acquire from historical sources” (2018, V). Thus, addressing interfaces as a 
gateway to digital resources is urgently needed in digital (scholarly edition) projects 
both in terms of theory and method. In the beginning, digital scholarly editions were 
still very much oriented towards printed editions; however, an increasing number of 
research publications exploit the innovative possibilities of the digital environment. 
This includes offering different access points for different user groups, the connection 
to existing resources on the web, the provision of facsimiles and other contextual ma-
terial, or the offer of extended search strategies to refine the results. A particular chal-
lenge is to guide the user through the online presentation: while the digital medium 
offers a multitude of possible avenues of exploration, adherence to a certain structure 
and uniformity are required to support the users’ expectations and further their ori-
entation on the website. As Elena Pierazzo states, the design of something new, as it is 
the case with digital scholarly editions, “will have to build on perceived affordances, 
while providing new ones” (Pierazzo 2014: 171-172). 

While the long-term preservation and reusability of research data have been 
largely resolved as long as curated community standards and pertinent repositories 
are used, one of the main and still neglected challenges is the preservation of the in-
terfaces itself. These are intrinsically connected to the data they communicate and 
rely on different software versions and sometimes even system specific hardware 
which has to be maintained as well. A well-designed interface can further the commu-
nication between the editor and the user. Tara L. Andrews and Joris J. van Zundert 
argue that an interface can support an argument which an editor wants to make but 
can also achieve the opposite if the content is not presented appropriately (2018). 

The Twilight Zones project website is available under the URL https://gams.uni-
graz.at/liminal and was realized using the open-source CSS framework bootstrap, 
which offers widely accepted design templates for responsive web interfaces. 

The landing page offers a short description of the project’s aims and a definition of 
the key terms that the research project addresses: ‘twilight’, ‘twilight zones’ and ‘limi-
nal’ which comprise the project’s name. The web presentation offers three access 
modes to the text corpus: 1) a list of all texts 2) a list of categories, and 3) two search 
options, a simple full-text search and an advanced. 
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• List of all texts: A full index of the text corpus is available from the ‘Text collection’ 
menu item and lists the author(s) and title of each text. From there, the full text can 
be accessed.  

• List of categories: This view presents the entire category system that has been ap-
plied to classify the individual texts. The list of upper-level categories can be ex-
panded with their subordinate categories. At the last category level, all instances 
of a specific category are listed with their bibliographic reference, and lead directly 
back to the individual text passage via a hyperlink. 

• Full-text search and Advanced search: The search field at the top right of the webpage 
provides a simple full-text search option for finding specific texts, supporting trun-
cation, Boolean operators, search for phrases, and fuzzy search. Additionally, the 
advanced search allows for queries which combine specific authors, languages, 
and categories. Such a faceted search allows to filter the available data by combin-
ing specific selections to trim down the search results. 

 
The single text view provides basic metadata on the digital resource. This includes the 
title and the author, the source that served as original copy, and the source of the first 
edition of the text. Additionally, citation recommendations for the digital object is 
given for the users’ convenience. As part of the metadata, so called header categories 
are displayed, which classify the domain, frame, genre, mode, and transgression to 
which the individual text belongs. 

The text itself tries as far as possible to retain the text logical structures (headlines, 
paragraphs, lists etc.) and formatting (emphases, text alignment etc.) of the original 
copy. Therefore, the corresponding TEI elements applied in the annotation process 
are further processed, by means of XSLT (Extensible Stylesheets Language), a trans-
formation language for XML-encoded documents. The methodological model is rep-
resented as a multi-tiered list of categories which are assigned to single words or 
phrases in the text. To the right of the text, only those categories that where applied to 
it are listed. By checking specific category boxes those passages can be highlighted in 
the individual text.  

Finally, the ‘About’ section offers a detailed project description, a user manual out-
lining the theoretical and methodological design, including the explanation of the 
multi-tiered category system, and a description of the digital implementation.  

The raw data in TEI format can be downloaded and re-used for non-commercial 
purposes under the conditions of a Creative Commons CC-BY-NC 4.0 international li-
cense as stated on the website. 
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6. Foundation for Future Work 
The digital anthology of the texts lays the foundation for further research. With the 
increasing availability of reusable data on the web, the interest in the application of 
quantitative methods has grown in recent years, especially in literary and linguistic 
studies. More efficient computing power, almost unlimited storage capacities, and in-
creasing availability of electronic text corpora have enabled methods, which allow the 
examination and quantitative analysis of large collections of texts: Distant reading 
(Moretti 2005), macroanalysis (Jockers 2013) and scalable reading (Mueller 2020, Weitin 
and Werber 2017). In continuation of these approaches, sophisticated computational 
methods like stylometry (Schöch 2018), topic modeling (Schöch 2017), sentiment anal-
ysis (Schmidt et al. 2018) and emotion analysis (Kim and Klinger 2019) have recently 
been applied and tested on literary and linguistic text corpora. However, these meth-
ods have not yet been used to investigate the aspect of liminality, nor have they been 
applied to the corpus in question, which poses special challenges due to the border-
crossing formats of the texts. One can think of the investigation of central themes that 
the writers have dealt with or that emerge as typical for the genre. Another interest 
could be the clustering of texts based on the emotions they communicate. An addi-
tional point of interest in this context is to take up the challenge of an interdisciplinary 
collaboration on how to meaningfully combine the close reading of single texts with 
that of large amounts of texts (a corpus) (Gius and Jacke 2015; Herrmann 2017). 
 
(Martina Scholger) 
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7. Some Images of the Working Process and the Material 
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Conclusion 
The result is a digital anthology which consists of multilayered digital representations 
of the texts, enriched by structural, semantic, and discursive annotations. With this 
digital anthology not only a newly compiled corpus but also a new system of analysis 
and classification is made available. It allows the concrete use of the anthology itself, 
as well as the analysis of combinations and constellations regarding the text levels of 
terms, modes and concepts including an elaboration of interfaces. 

In the end, Twilight Zones provides an example of a combination of literary studies, 
a perspective on digital humanities and the value of practice theories in this context. 
The project follows the motto that forms have a conceptual and practical value. As 
such, forms are not simply a vehicle or representation of concepts and knowledge, 
they also contain the practices beyond the text and a materialization of these. 

The anthology reflects these concepts and the methodological approach based on 
discourse-practice theories: It is a research tool and at the same time presents a corpus 
and the results of its analysis for academic re-use. The monographic side of the an-
thology echoes the practical processes and results from the analysis of the texts and 
as such serves as a base for reassuming and interpreting the outcomes. 
 
 



 

 

VII. Roundup and Outlook 
(a conversation between Susanne Knaller, Stephan Moebius, 
and Martina Scholger) 
The following questions were discussed during an informal conversation between Su-
sanne Knaller (Literary and Cultural Studies), Stephan Moebius (Cultural Sociology) 
and Martina Scholger (Digital Humanities). 
 
Susanne Knaller: 
Let us start with the first question:  
 
What motivated the project? 
 
What was the crucial interest at the base of the present project? What motivated the 
participation in the project in such a way that we started to work together until the 
very end and went on dealing with all the issues and problems that came up? What 
motivated the project as such? 

My motivation in the first place was to find an interesting and appropriate corpus 
that allowed me to reflect and to propose new theoretical paradigms and methods in 
the context of text analysis. Cultural studies and cultural sociology were, of course, a 
starting point of approach for me, because a paradigm that I’m very interested in is 
practice theories. So, Stephan was a first point of reference because he is an expert in 
practice theories and follows a perspective of sociology that allows to interrelate be-
tween literary/cultural studies and cultural sociology/practice theories. Further, the 
digital humanities played an important role, because I think in times of the digital 
techniques, of the digital media, everyone who is dealing with media, texts and lan-
guage must at least take a look at the digital humanities. Also, because the latter show 
an interest in literary studies and attract scholars of literary studies interested to find 
quantitative models. Mine was not the idea to turn to the digital humanities and leave 
my field of cultural studies, but I wanted to integrate some aspects of the new disci-
pline and to reflect on new possibilities. And, of course, I already had a certain corpus 
in mind: liminal texts. They always interested me because they allow to discuss that 
literary cultural studies or cultural literary studies should be interested in and deal 
with non-literary texts or texts in general. They allow to reflect on the contribution of 
literary cultural studies to the questions coming along with the notion of text and the 
analysis/interpretation of texts. 
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Martina Scholger: 
The main interest of digital humanities is the application of digital methods to re-
search materials of different sources. And for us, it is crucial to work in cooperation 
projects with different disciplines. That is what makes our center in Graz so special, 
that we are working with colleagues from different humanities disciplines. We are al-
ways interested in modeling questions for new types of texts and in providing newly 
created text corpora for further research. So, I think that was a starting point and a 
reason why the collaboration was interesting from the beginning for all of us. And 
there is also the fact that these texts have not been made accessible before. 
 
Stephan Moebius: 
For me, it was motivating in four points: Firstly, I was interested in the new way of 
looking at the “liminal texts” as a separate corpus that includes texts of social sciences 
and combines scientific texts and literary texts. I had already worked with such texts 
in earlier works but understanding them as a corpus sui generis, representing a hy-
bridization of science and arts, seemed to me to open a new view on the texts. The 
second reason for me as a historian of sociology was the new approach to classical 
texts of sociology and their relation to literature. The history of sociology always asks 
for the “doing theory”, for the practices of “doing theory”, of “doing science”, and I 
think, it is a very important aspect in our work together that we understood these texts 
as practices, as aesthetic practices, and that we could see how science and literature 
are combined and how this is done in these texts. Thirdly, for me, it was very im-
portant because if you are a sociologist looking at texts, you are always looking for the 
social conditions of these texts and their production, their contexts and so on. You are 
mostly doing an analysis of the content and in which way the content is determined 
by the historical, social, and cultural contexts. But now for me, and this was really 
new, the formal analysis of these texts was a further motivating point – just to learn 
this approach from literary studies, to see how the literary studies are dealing with 
these texts and to see, how form and content merge in these texts. And the fourth point 
was the working together, this interdisciplinary working together with the digital hu-
manities and the literary studies, which I haven’t done before. 
 
Susanne Knaller: 
 
Why an interdisciplinary approach? Why the chosen disciplines? 
 
We already talked about the interdisciplinary approach as a necessary basis for a suc-
cessful project and we also discussed why the chosen disciplines made sense – we al-
ready answered this, at least from my point of view, but why exactly did we turn to an 
interdisciplinary approach? Maybe we should dig further into what this means to us, 
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what it really meant to us to bring together three different disciplines. Three repre-
sentatives of three more or less different, at least academically and institutionally dif-
ferent disciplines. What does it mean to work in an interdisciplinary setting? 
 
Martina Scholger: 
I can make it short. For me it’s that nowadays, when we want to do innovative re-
search, interdisciplinarity and collaboration are necessary. We cannot do everything 
on our own: be a literary scholar, be a sociologist, be a DH person. That’s not possible 
anymore, if it ever was possible. And so, it’s also about looking outside the box and to 
learn from other disciplines, their methods, their research practice. We can learn 
from each other and then go back to our own disciplines and reflect our own practices. 
Often, one assumes that a concept should be clear to everybody, a certain terminol-
ogy, for example. But we often had to explain to each other our terminologies, the 
methods of our respective disciplines. 
 
Stephan Moebius: 
Interdisciplinary work also means to get a new view at your own discipline. I think 
what is really important for interdisciplinary work is that it doesn’t mean a mix or 
simple hybridization. Instead, I would say, interdisciplinary work can only function if 
we understand our own discipline and stick with it and then look at how we can pro-
vide something for the project from this new disciplinary view. And another point for 
me, I think, was the theoretical methodological challenges coming along with the dig-
ital humanities and the literary studies. The terminology, for example, when we dis-
cussed the categories of the anthology. We had very different views of that, and I think 
these divergencies were really enriching and we could learn from each other and 
widen the horizon. 
 
Susanne Knaller: 
I can only agree on what you already said. Interdisciplinarity is not just to keep follow-
ing the own path by confronting oneself with other paths, but to provide change and 
progress of the own theoretical and methodological methods, the own terminology. 
The project also showed me that literary studies’ dealing with texts, that means their 
dealing with mostly literary texts or at least aesthetically formed texts can only work 
in an interdisciplinary environment. What literary studies often disregard is that there 
is no such thing as a genuine discipline of literary studies without any interdisciplinary 
relations or interdisciplinary influences. So, we are practically forced to confront our-
selves with other disciplines. And, of course, it’s not only working one together with 
another but to create an interface for the disciplines and the issues involved in the 
project. 
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Why the interest in liminal texts and/or liminality? 
 
Let’s turn to the object of our desire or interest: liminal texts and liminality. Why were 
we interested in liminal texts or in liminality? What provoked this interest? It was al-
ready answered in some ways by both of you. You said, because it’s a corpus formation 
of texts that were not digitalized in a broader sense, that were not found in an anthol-
ogy as such. And as far as I have studied the material and corpora of the digital hu-
manities dealing with literary text analysis, very often the chosen corpus is formally 
homogeneous. So, in a certain sense, the hybrid liminal texts were a new corpus. 
 
Martina Scholger: 
It is a new compilation and a new selection, even if we could find some of the texts 
online before. One important thing is that we now have an annotated corpus which is 
labeled and categorized. This helped to get an overview of the texts. With digital meth-
ods and after having the categories encoded in the texts you can, for example, easily 
create tables to get a visualization, an overview, and draw a bigger picture from it. I 
think it is very important that we now have an annotated corpus which is not always 
the case. We often find texts without metadata or at least appropriate metadata, with-
out annotations. Where we just have the text itself, and the computer doesn’t inform 
about the structure. It is an additional advantage that we have the additional layer of 
interpretation of the categories and the texts. So, we have achieved a number of inter-
esting goals: It is a new corpus. It is annotated. And it is freely available, which is very 
important because we want to make our research available for further investigations. 
 
Susanne Knaller: 
Liminal texts interested me because of the contents and formation of the texts, their 
hybridity, and because it is an inexplicably underestimated corpus. It is a corpus that 
the project practically found by taking into consideration the terms liminal and limi-
nality. It was there waiting to be detected in the sense that it is not just single texts or 
texts of a certain author or a couple of authors but a corpus in its typical and exemplary 
formation of the time. It is a corpus that was prepared and triggered by the new sci-
ences, the new systems of knowledge, the new media, the new arts. And it allowed us 
to shed light on a certain period, the long turn of the century. We practically found a 
corpus that was not recognized as such until we came upon. 
 
Stephan Moebius: 
For me, since the beginning of my sociology and cultural studies, I was interested in 
these liminal texts between science or social science, especially, and arts. But I think 
the interesting point is the interrelation between the liminal phase of the long turn of 
the century, around 1900, and these liminal texts. And it is not just on the conceptual 
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level that you say “okay, they are reflecting this liminal phase of the long turn of the 
century”, but also on the formal level, that means to understand that they are just in-
venting new forms. Sometimes you have texts like of Max Weber, for example, where 
you don’t, at first sight, see liminality. He’s a rationalist, you think. But, if you take a 
closer look at some of his texts, and if you take this look with your glasses of liminality 
so you have a new view on Weber’s texts and the liminal phase of the turn of the cen-
tury. 
 
Susanne Knaller: 
 
What were the theoretical-methodological challenges concerning the 
analysis and the dealing with the text corpus – for literary cultural 
studies, for cultural sociology, for the digital humanities? 
 
The project brought up certain theoretical and methodological challenges. We had to 
come together, cultural sociology, digital humanities, and literary cultural studies. 
The project reflects the interest in presenting a new corpus. Furthermore, we had an 
interest in shedding light on the period, the long turn of the century, and we had an 
interest in showing how the term of liminal/liminality makes sense for both the texts 
and the chosen period. And finally, the anthology not only creates an archive but also 
provides an analytical tool for the analysis of texts. In general, the project and the cor-
pus in particular show that concepts not only have a content but also a form. There-
fore, the liminal combination of content and form is methodologically challenging. 
For cultural sociology, as far as I understood it, it is important to look at concepts and 
not so much at form. You don’t look at how forms or formations create concepts. And 
the digital humanities, of course, had the challenge of how to implement the results 
of the formal analysis. As for cultural literary studies, the challenge was to create a 
corpus of more than a couple of texts and to allow the analysis of and the ongoing 
dealing by users with these texts on a formal, a content and an epistemological level. 
Therefore, the project created three levels of analysis for the subsequent multidimen-
sional use of these three dimensions of interest. 
 
Martina Scholger: 
Even though it is not a direct answer to this question, let me mention what I previously 
wanted to say: The project, the anthology, is open for further expansion. We have a 
model, and we can add more texts to which our category system can be applied to. 
And this is also, I think, a very important point. Even if we say that the project is at this 
point finished for us, it can still be expanded later. 

And we have a test corpus for proof of the concept of how to apply the new meth-
ods. If there are new texts, further research can be done. 
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We were also discussing distant reading methods which would allow to apply au-
tomatically or semi-automatically our elaborated categories to other texts. We have 
the test corpus for this sort of device because the corpus is a training corpus where we 
can determine if new applications could work. For me, one of the main challenges was 
the classification of the texts, and how to build the digital representation of the classi-
fication system, because there are different methods and understandings of how to 
build such a classification system. I also think that to discuss the ideas of the classifi-
cation and formalization of the texts for the website was very challenging. 
 
Stephan Moebius: 
You just addressed the possibility of expansion of the project. That’s also one of the 
challenges I think, because now we leave the project in other hands. Because it is a 
living project. That’s a challenge because you don’t know what will happen. 
 
Martina Scholger: 
Can I ask why?  
 
Stephan Moebius: 
Maybe because it’s so different, so unusual. Normally you have a project which is paid 
for three years or so. And then, when the project ends, you make a report and you 
head on to the next project, but now we really have a living project. We don’t know 
what will be happening to it – it will be never ending maybe. That’s a challenge. It’s a 
positive challenge. 
 
Martina Scholger: 
I had the question because I was interested to hear about these challenges. Of course, 
it is this reality that we always have when elaborating digital projects. We are used to 
it, and we always hope that there will be some progress after the project is finished. 
And we always say, the anthology or digital project collection, it’s something unfin-
ished, and we hope that people will continue working on that. But often it doesn’t hap-
pen because, as you said, the project period is over, and there’s no funding to con-
tinue. But just to provide the possibility to continue, is a great perspective for the fu-
ture: If you work with this corpus, you need to cite it, for instance. The digital anthol-
ogy is not that different to a print publication. When you re-use material, you have to 
observe the license information, and we tell people on the website how they should 
cite our material. 
 
Stephan Moebius: 
Yes, they can open new directions. Another challenge for me was to identify the cor-
pus and make decisions at the first reading: Is this a liminal text? I’m not so very 



  Roundup and Outlook 106 

 

familiar with formal analysis, I had to learn it. So, first, when I read it, sometimes I 
wasn’t even too sure if this a liminal text or not. Now I can say what the characteristics 
of liminal texts are.  
 
Susanne Knaller: 
Yes, concerning the liminal texts, the corpus, the classification was a challenge. Is this 
a limital text or not? Of course, there are liminal authors like Walter Benjamin. His 
texts are practically pre-booked, he was our best friend. And of course, there are other 
authors who wrote many liminal texts like Leiris or Krauss. But the selection was often 
guided by the question of which texts of a single author we are talking about. I think 
of Georg Simmel. Sometimes he is a liminal writer and sometimes he is not. But what 
we found out is that liminality is a key characteristic of the period, of the way of think-
ing, the way of writing and the sense of understanding. And it was a challenge to show 
through the category system and the formal analysis methods what liminality, what 
liminal means and where the mentioned contacts between science, systems of 
knowledge, literature and so on can be found. We don’t have a big laboratory with 20 
people. But our centers allowed us to find interesting questions and interesting solu-
tions.  
 
Stephan Moebius: 
Yes, the classification isn’t like a positivist’s approach, where you simply count certain 
characteristics and check them off… That’s not the way we are thinking and that is not 
how these texts work either. 
 
Susanne Knaller: 
It’s a whole paradigm. 
 
Stephan Moebius: 
Even the conceptual interrelations and intertextual relations. 
 
Susanne Knaller: 
On an epistemological level it is quite complicated. 
 
What was the productive output of this interdisciplinary confronta-
tion during the project? Give an example. 
 
You already mentioned the classification challenge. 
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Stephan Moebius: 
For me it was this deeper insight into the intertextual relations and the combination 
of formal analysis and content analysis and to see the texts as aesthetic practices, to 
see every text, even a scientific text by Max Weber, as an aesthetic one in the sense of 
the open notion of aesthetics we drafted. 
 
Susanne Knaller: 
For me it was important that through this project I could develop a solution for a ques-
tion that always interested me and that is the question of text and context. The project 
really helped me to understand how to think these two notions – not only because of 
our wider notion of aesthetics we designed and the notion of aesthetic practice – but 
also because of the coming together of discourse analysis and practice analysis. This 
was for me the most productive output regarding the finding of a theoretical method-
ological approach based on a cooperation of literary studies, cultural studies, and cul-
tural sociology. Furthermore, the working on the digital anthology, on the analytical 
digital anthology, the practice of creating the anthology with the help of the digital 
techniques allowed me to strengthen my notion of text and context not only in a theo-
retical sense but also to see: yes, the theoretical ideas can be methodologically applied 
and provide results. This was an extremely productive output for me. But what also 
was inspiring were the numerous practical steps we had to undertake, the sifting of 
the excel files, to see what of the categorial system and the chosen quotations makes 
sense and what doesn’t make sense. That means we had to deal with a lot of different 
practices, material and materiality, and we also documented this material and the 
practical steps on different levels – the sheets, the images, the colors, the pencils we 
were using. We could watch how we developed practically a methodologically appli-
cable situation. 
 
Martina Scholger: 
I agree. We worked on a growing category system. We had to think of how to build the 
interface for the presentation to a user. The important steps for the digital humanities 
were to build a category system which can be understood by the users but also serve 
its descriptive purpose. That is not easily possible when you have a category system 
with so many subcategories. It’s an iterative process. But it’s an iterative process where 
you have to go back, to think again, rethink it, move things around, because maybe it 
makes no sense anymore. It was very productive to see this process. What it also 
showed to me is that it really makes sense not to put the digital part of a project at the 
end. It often happens in our everyday practice that a project partner at the very end of 
their work says: Please make a website for us. That’s not interesting from the digital 
humanities’ perspective. Digital projects should develop and be an integral part in the 
research process. For example, the Excel sheet that we generated from the TEI 
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encoded texts helped us in identifying problems in the modeling. I think that’s very 
useful for the research process. 
 
Susanne Knaller: 
This is a really important point. There was never the intention to use the digital tech-
nique or the possibilities of the methods and paradigms of the digital humanities, or 
what offered certain fields of the digital humanities, just for a technical solution but 
only as a methodological tool. The anthology is not only an archive but also a tool. And 
it also reflects the outputs of the project on several levels. The anthology is a very com-
plex thing, not just an archive. And this was only possible with the digital technique, 
of course, you couldn’t achieve all this with a book. You can’t. 
 
Martina Scholger: 
It is great that the material, the research material itself, is available alongside the dig-
ital anthology. Due to the connection to the monograph, we enable further interpre-
tation, further analysis. The reader can go back to the main sources that were used for 
these interpretations, and have a look at the source material. To see where it came 
from, that’s a very important point. 
 
Stephan Moebius: 
It’s a new way of reading. 
 
Martina Scholger: 
It’s a new way of reading and you have the possibility as a user to investigate the source 
material. Maybe you agree with our findings, maybe you disagree, but you have the 
basis of the work available. 
 
Stephan Moebius: 
You can prove the interpretation. 
 
Susanne Knaller: 
 
What has still to be resolved and is a “productive” rest for future re-
search? 
 
I would come to the question of what remains still to be resolved and is a productive 
rest for future research. What couldn’t be resolved within the limits of the project? But 
what would be a productive request for future research? You already mentioned the 
field of training, each project is a field of training for further projects, especially in the 
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field of digital disciplines, of course, but what couldn’t be solved and what could be a 
productive rest? 
 
Stephan Moebius: 
I think, what was productive was this lab situation, this situation of laboratory, where 
we were just working together, and the atmosphere. Another productive rest could be 
the new perspectives coming from the texts. And the analysis work on this multi-pro-
cessual level, the sociological practice theory perspective. 
 
Martina Scholger: 
For me it would be interesting to move further into the analysis of what we already 
have. Before I mentioned the distant reading part, but this is something for which we 
would need more texts. The corpus is too small for complex computational methods. 
But what would be interesting, is to have some kind of measuring analysis, just little 
things: We got the category system, we got the phrases and the words, but it would 
also be interesting to measure the application of the categories. To get an overview of 
what are the main categories that were applied to the texts. What could diagrams for 
example tell us about the texts? We could add another access scenario to the material, 
a more visual one. That would be something that I would find interesting. And another 
thing which is something that I am working on now is sentiment analysis. We were 
talking about the emotions conveyed in these texts. To understand, which emotions 
relate to the form of the text itself would be something very interesting to do with sen-
timent or emotion analysis. 
 
Susanne Knaller: 
What couldn’t be resolved within the limits of the project? I would say, of course, 
simply the number of texts. It is impossible to work a couple of years only by sampling 
text after text. Because it is not only finding texts. It is also scanning texts and trans-
forming texts and analyzing texts and correcting texts. There are so many steps of 
work to do. No one can imagine all the workload who never created a digital archive. 
So many steps of work we had to do just to have one text analyzed and ready for the 
website. This starts with the material, the search of proper material and the finding. 
It continues with the technical questions: How shall we digitalize it? What is the quality 
of the source and in which shape is it? Are all bibliographical quotations correct? Then 
you had to start with the reading, the analyzing and the elaboration of the category 
system. Some texts stayed in, some texts fell out. I would say, it couldn’t be possible to 
further widen the corpus, because for that we would have needed more people, more 
helping hands, much more time. But a productive rest for future research for me is to 
reflect on where the limit of quantitative questions is, empirical questions. In a certain 
sense, for me, it’s very important to read texts thoroughly. Always and also in the case 
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of digitalization. That means, to read in a Jonathan Culler’s sense of close reading. The 
project showed me that there are quantitative elements that can be important, espe-
cially if you’re interested in text-context-relations, but I haven’t resolved yet how far I 
want to go with this. 
 
Martina Scholger: 
I think that the machine can help to open perspectives or maybe to just rethink certain 
models. The machine cannot do the interpretative part all by itself. And it will be hard 
to do the close reading, hard in the sense of time consuming, but it has to be done. I 
can think of the machine helping to identify possible candidates since we have identi-
fied certain characteristics in the text. Now we have the training corpus to say: if there 
is a specific combination of certain aspects, then this might be a candidate for the 
liminal corpus. But then, again, the researcher must sit down and go through the text 
and monitor the annotation process. So, the machine adds to your options.  
 
Stephan Moebius: 
What could be a new perspective: maybe another text corpus which is very close to 
our text corpus, the postmodern, the so-called postmodern texts. Some texts of the 
sixties and seventies which have some similar characteristics. This would be another 
possible and exciting research project. 
 
Susanne Knaller: 
This is interesting. We can say that the liminal text of the long term of the century is 
not an exception. It’s not a particularity of just that time. Of course, in times where we 
don’t have a differentiation of systems which is valid up to the 18th century, you can’t 
talk of liminal texts, because if there is no institutional and epistemological differen-
tiation of systems, there is no liminality. Liminality is, of course, an aspect of moder-
nity. So, the term makes sense for the understanding of modern culture and systems 
of knowledge. But it’s not a particularity of the long term of the century. Think of the 
1950s and 1960s and all the artist’s texts then. And the texts you called postmodern. I 
think you’re totally right. This is really an important point. 
 
Stephan Moebius: 
It would also correspond with Victor Turner’s diagnosis of the 1960s. For him, they 
were a “liminal phase” for the modern societies in the Western world. 
 
Susanne Knaller: 
I think the last answers showed perfectly that Twilight Zones is a project in progress. 
Hopefully, it will be taken up and continued. 
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